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Achoimre

Léargas atda sa saothar seo ar na claochluithe a thdinig ar thraidisitin na
hamhrénafochta Gaeilge in Eirinn agus in Albain 6n gcomhluadar pobail tuaithe as ar
eascair si amach 1 dtreo na bpobal domhanda idirndisiinta ina mbionn si ag feidhmiu
anois. T4 forbairti éagsila tagtha ar amhranaiocht na Gaeilge sa dé thir, go mér mér 6
dheireadh an 190 haois ar aghaidh. Ceistionn an saothar seo impleachtai an nua-
aoiseachais don amhranaiocht thraidisiinta agus déantar scagadh ar an gcaoi a bhfuil
na hamhréin ag feidhmiu anois sa 210 haois. Fiosraitear na hathruithe atd tagtha ar
phobal na hamhrédnaiochta agus ardaitear ceisteanna faoi sheilbh, faoi theidhm, faoi
laithrid agus faoi sheachadadh na hamhrénaiochta sa da thir. Pléitear chomh maith
tuairimi roinnt amhrdnaithe sa da thir maidir lena bhfuil d’athruithe ag rith ar a
gcomhthéacs sealbhaithe agus taibhléirithe.

Thainig athruithe méra ar an amhranafocht thraidisitinta in Eirinn agus in Albain 6 na
19601 1 leith nuair a d’aimsigh grupai mar Cheoltéiri Cualann, ar dtds, agus leithéidi
Clannad agus Capercaillie ina dhiaidh sin, modhanna trnua leis na hamhréin a chur i
lathair an phobail, go ndisiinta agus go hidirndisiunta. Ceann de na hathruithe is
suntasai atd tagtha ar an amhrdnaiocht nd go gcuirtear tionlacan de chinedlacha
éagsula leis na hamhrdin anois go minic. Is iomai bealach a ndéantar laithrid ar
amhréin thraidisiinta Gaeilge anois agus déantar iniichadh ar na modhanna ldithrithe
éagsula seo sa trachtas seo. Ceistitear tuiscinti seanbhunaithe faoin amhrdnaiocht
thraidisitinta agus chuige sin déantar scagadh ar cheist na bardntilachta i gcomhthéacs
na hamhranaiochta traidisiinta agus i gcomhthéacs chultir domhandaithe na linne
seo. Ceistitear go sonrach an tuairim a mhajonn gur gan tionlacan amhdin a bhionn an
amhrénaiocht thraidisidinta is ‘bardntila’ agus is ‘dichasai’.

Déantar mionscagadh ar thréithe na hamhréanafochta Gaeilge in Eirinn agus in Albain
agus diritear go sonrach ar dhd amhrén faoi leith, ‘T4 mé i mo Shui’ na hEireann agus
‘A Mhic Iain ’ic Sheumais’ na hAlban chun na forbairti atd tagtha ar an traidisiin
amhranaiochta sa da thir a fhiosru 6 thaobh theoiric an cheoil de. Pléitear an tuairim
gur truaillid ar an gceol agus ar an ddchas iad na hathruithe a thagann de bharr go
gcuirtear tionlacan leis na hamhrdin. Bunaithe ar an scridi seo, maionn an trachtas go
bhfuil bealai éagsila ann chun an traidisiin a nochtadh agus, d’ainneoin tuairimi
laidre na gcaomhndiri, nach ldide an mhaise a chuireann go leor de lucht an thoréis ar
a nduchas chomh maith.



Buiochas

Tiomnaim an saothar seo do mo thuismitheoiri Mdire agus Geardid Denvir a spreag
mé agus a thug misneach dom i gcénai i gcaitheamh mo shaoil agus thacaigh liom ar
chuile bhealach agus mé ag tabhairt faoin obair seo. T4 buiochas speisialta freisin ag
dul do mo dheirfiir Siobhdn agus do mo dhearthdireacha Frainc agus Sedn. Murach
an gra agus an tacafocht a thugann an cudigear agaibh dom ni bheadh an trichtas seo
ann go brach.

Fuair an taighde seo tacaiocht 6n eagraiocht Colmcille agus t4 mé thar a bheith buioch
d’fhoireann Colmcille as ucht an deis a thabhairt dom an staidéar seo a dhéanamh.

Témé fior-bhuioch don Dochtdir Lillis O Laoire agus don Ollamh Michel
O Siilleabhdin a thug idir threoir agus chomhairle go mérchroich, cinedlta dom i
gconai agus iad ag stidradh an trichtais seo.

T4 mé faoi chomaoin ag na hamhranaithe ar fad a thug a gcuid ama go flaithidil agus
mé i mbun agallamh: Mairéad Ni Mhaonaigh, Aine Ui Cheallaigh, Gear6idin
Bhreathnach, Iarla O Lionaird, Dominic Mac Giolla Bhride, Eamon O Donnachadh,
Muireann Nic Amhlaoibh, Mdire Phiotair Ui Dhroighnedin, Meaiti Joe Shéamuis O
Fétharta, Ingrid Henderson, Margaret Stewart, Julie Fowlis, Mairi Smith, Christine

Primrose, James Graham agus Joy Dunlop.

Roinn go leor amhranaithe agus ceoltéiri eile a gcuid eolais agus a gcuid tuairimi liom
go fial, flaithiuil 1 gcaitheamh na mblianta agus t4 mé fiorbhuioch don phobal
amhrénafochta Gaeilge in Eirinn agus in Albain. T4 buiochas faoi leith ag dul do
Ghriogair Labhruidh a roinn a chuid eolais liom faoi amhrénaiocht Ghaidhlig na
hAlban agus a thacaigh go mér liom agus mé ag tabhairt faoin saothar seo. T4 mo
bhuiochas ag dul do na daoine seo freisin a chabhraigh liom ar bhealai éagsila an
saothar seo a thosu agus a chur i gcrich: Niall Keegan, Sandra Joyce, lan Lee, Deirdre
Ni Chonghaile, Ciardn O Duibhin, Eoin O Raghallaigh, foireann Sgoil Eolais na
hAlba, foireann thionscadal Doegen, foireann Thaisce Ceol Duchais na hEireann,
foireann leabharlainne Ollscoil Luimnigh.

Ar deireadh, gabhaim buiochas le mo chairde agus mo chomhleacaithe uilig a thug
misneach dom, a d’éist liom go foighdeach i gcénai agus a rinne plé ar abhar an
trachtais seo liom. Ni fhéadfai chuile ainm a lua ach tuigeann sibh féin go maith cé

sibh féin!

Ma t4 botin né michruinneas dd laghad sa saothar seo is liomsa amhdin é.

il



REAMHRA

Siombaili cumachtacha, laidre, agus earrai suntasacha culttrtha i sochai ar bith, is ea
ceol agus amhrdin. Léiritear dearcadh pobail ar an saol ina maireann siad agus ar an
saol lasmuigh doibh tri mhean cruthaitheach an cheoil agus na n-amhran. Mas
comhartha féinitlachta é an teanga a usaideann pobal, daingnionn an ceol agus na
hamhréin an fhéinitlacht seo. Amhranaiocht thraidisitinta na Gaeilge in Eirinn agus in
Albain ata faoi ldimh agam sa saothar seo, agus an t-aistrii 6n gcomhluadar pobail
tuaithe as ar eascair si chuig pobal domhanda idirndisiunta ina bhfuil si ag feidhmia
anois. Is é aidhm an trachtais forbairti éagstla ata tagtha ar an traidisitin sin a thiosra

agus impleachtai na nua-aoiseachta ar an traidisiun a mheas.

Ceistionn an saothar seo an reitric a bhaineann le carsai amhranaiochta in Eirinn agus
in Albain agus scagtar coincheap na barantulachta atd chomh mor sin chun tosaigh sa
chaint a dhéantar ar an amhranaiocht i gCaibidil 1. Léiritear go bhfuil amhrain
thraidisiunta na nGael ag feidhmit ag leibhéil éagsula i saol nua-aimseartha an lae
inniu. Déantar mionscagadh ar thréithe na hamhrénaiochta (Caibidli 2 agus 4) agus ar
dha amhran faoi leith, ‘T4 mé i mo Shui’ na hEireann (Caibidil 5) agus ‘A Mhic Iain
’ic Sheumais’ na hAlban (Caibidil 7) sa saothar seo chun na forbairti at4 tagtha ar an

traidisiin amhranaiochta a thiosr1 6 thaobh theoiric an cheoil de.

Dushlén suntasach a bhi ann dul i ngleic le dha thraidisitin ag an aon am amhain, is ¢
sin amhréanajocht thraidisitinta na Gaeilge in Eirinn, né an sean-nos mar a thugtar air
go coitianta, agus amhranaiocht thraidisiinta na Gaidhlig in Albain. Sambhlaitear go
minic gurb ionann an da thraidisiin agus cé go bhfuil féith laidir a nascann an da
thraidisiun 6 thaobh na staire agus na teanga de is dha thraidisitin iontu féin iad, mar a

l¢iritear 1 gCaibidil 3.

Mar a mhinitear i gCaibidil 8, bhi ormsa mar thaighdeoir a bheith an-choinsiasach den
ait atd agam féin laistigh de chultir amhrénaiochta na hEireann agus mo scéal féin a
chur ar leataobh go pointe. Is rannphdairti mé i dtraidisiin an cheoil agus na
hamhranaiochta in Eirinn. Is clairseoir agus amhranai mé agus t4 mé gniomhach ag

leibhéil éagstla den traidisitn mar cheoltoir proifisiinta, mar léachtdir, mar



theagascoir agus mar thaighdeoir. Chuir mé suim in amhranaiocht na Gaeilge an
chéad 14 riamh nuair a d’threastail mé ar ranganna amhranaiochta sean-nois a chuir
An Gaelacadamh ar fail sa Spidéal agus in Indreabhén i gConamara. Bhi an-téir i
gconai agam ar an amhranaiocht dhtichasach gan tionlacan agus nuair a bhi mé i mo
dhéagdir bhi an-suim agam sa méid a bhi leithéide A/tan a dhéanamh leis an hamhrain
dhichasacha seo. Nuair a bhi mé sna déaga chuir mé suim sa ghrupa Capercaillie
agus theastaigh uaim ina dhiaidh sin tuilleadh eolais a fhail ar thraidisiun

amhranaiochta na hAlban.

Is 6 dhearcadh an ‘éimeach’, mar sin, a bhi mé ag breathni agus mé ag déanamh
anailise ar Eirinn agus is 6 dhearcadh an “éiteach’ a bhi mé ag breathnt agus mé ag
déanamh anailise ar Albain.' Cé gurbh é an modh céanna anailise ginearalta a
usaideadh san initichadh ar an da chultar amhranaiochta, ta difriochtai le sonri ar
thorthai an staidéir ar an da thir. T4 roinnt difriochtai sa chur chuige mar sin féin 6
thaobh na hanailise ata déanta ar stair agus ar thréithe na hamhranaiochta. Bhraith mé
go raibh fiuntas ag baint le dul i ngleic le stair na hamhrénaiochta in Albain, mar a

dhéantar i gCaibidil 3, mar nach bhfuil aon chur sios acaduil déanta air seo i nGaeilge

na hEireann, chomh fada agus is eol dom.

Maidir leis an téarmaiocht, bheartaigh mé na téarmai ‘amhranaiocht Ghaeilge na
hEireann’ agus ‘Amhranaiocht Ghaidhlig na hAlban’ a usiid chun idirdhealti a
dhéanamh idir an da thraidisiun. Baintear uséid as an téarma ‘sean-nds’ chomh maith
(nuair is cuf) mar chur sios ar thraidisiun amhranaiochta na hEireann mar gurb é seo
an focal a Uséaidtear go coitianta i measc an phobail, mar a phléitear i gCaibidil 2.
Usaidtear an téarma ‘traidisitn amhrénaiochta na nGael’ nuair a bhionn an da

thraidisiun i gceist.

Saibhrionn dearcadh cleachtoéiri traidisitin ar bith anailis chriticitil ar an traidisitin
sin. Chuige sin, cuirtear tuairimi na n-amhrdnaithe chun cinn sa trachtas seo i
gCaibidil 8. Bheartaigh mé agallaimh a dhéanamh le grupa amhranaithe faoi leith le

dul i ngleic leis na ceisteanna mora a thainig chun cinn san anailis acaduil seachas dul

! Téarmai antraipeolaiochta is ea ‘éimeach’ n6 ‘emic’ agus ‘éiteach’ no ‘etic’ a usaidtear sa chur sios a
déantar ar dhearcadh an taighdeora i leith obair phairce. Tugtar dearcadh éimeach ar chiintas 6 dhuine
atd ag feidhmiu laistigh de chultar agus tugtar dearcadh éiteach ar chuntas 6 dhuine atd ag feidhmiu
taobh amuigh de chultur agus ag tabhairt breithiunais neodrai ar an gcultar sin.



bothar an cheistneora. Cé nach bhféadfai ach méid airithe amhranaithe a chur faoi
agallamh leis an gcur chuige seo silim go bhfuil an t-eolas a thug na hamhranaithe

nios doimhne agus nios criochnula da bharr.

T4 dluthdhiosca curtha ar fail leis an trachtas seo chun tuiscint bhreise a thabhairt don
léitheoir ar a bhfuil faoi chaibidil sa saothar seo. Maidir leis na hamhrain nach bhfuil
ar fail ar dhluthdhioscai trachtala ta nasc tugtha do shuiomhanna idirlin &it ar féidir

éisteacht leo.



CAIBIDIL 1
O Phobal go Staitse — Ceist Na Barantulachta

Réamhra

Ta athruithe suntastacha tarlaithe in amhranaiocht na Gaeilge 6 thus an chéid seo caite
anuas go dti tis na milaoise seo. Go deimhin, ta athruithe mora le feicedil i1 chuile
cheard den saol le linn na tréimhse seo, agus is ¢ luas an athraithe seo a thiomsaigh an
téarma ‘domhandd’’ mar choincheap buntisach i ndioscursa poibli na linne seo, agus
go hairithe ag lucht acaduil agus na medin. Go bunusach is éard atd sa domhandu
comhaimseartha nd méadu ar ghluaiseacht na tradala, an airgeadais, an chulttir agus
na smaointeoireachta, agus ar an gcumarsdid idir daoine ar bhonn domhanda, de bharr
shoifisticiulachta theicneolaiocht na cumarsdide agus an taistil agus de bharr
scaipeadh agus ceannas domhanda an chaipitleachais nualiobralaigh. Cuirtear san
direamh anseo an chaoi a gcuireann réigitin aititla agus dhomhanda iad féin in
oiritint don domhandd, n6 an chaoi a gcuireann siad ina aghaidh.” Tarrann ré an nua-
aoiseachais agus an domhandaithe orainn breathnt ar choincheapanna seanbhunaithe
an traidisitiin, an chulttir agus na heitneagrafaiochta ar bhealach ur, nua, mar a

aitionn Lewellen:

The values of postmodernism, especially for studies of globalization, lie in its critique
of the unwarranted reality claims of traditional ethnographies, in making
anthropologists aware of the processes by which cultures negotiate reality, in revealing
how cultures once thought of as static or primal are constantly in a state of self-
creation, in exposing the subtleties of power as it is suffused through language and
institutions, and in steering anthropology in directions of research that we might
otherwise have missed, such as the importance of identity construction in

understanding ethnicity and nationalism.’

Tugann Lewellen aitheantas do phroiseas athmhunlaithe an chultair agus do thdbhacht

chruthu na féinitilachta sna tuiscinti atd againn ar eitneacht agus ar ndisiunachas. Ag

! Gaelt ar an téarma Béarla ‘Globalisation’ até i gceist leis an téarma ‘Domhandi’.
> Lewellen, 2002, 8.
> Ibid., 46



croilar an méid ata a ra ag Lewellen t4 ceist na cumhachta: caithfear tuiscint a fhail ar
chaolchuis na cumhachta atd munlaithe ag an teanga a usaidtear in institinidi agus sa
phobal fré chéile. T4 bealai againn ar fad le labhairt ar an bpobal, ar an gcultuar, ar an
gceol, ar na hamhrain. Car thoghlaim muid an teanga seo? Cé as a dtagann an focloir

atd againn chun cur sios a dhéanamh ar thraidisiin amhrénaiochta na hEireann?

Tagann an téarma ‘sean-nds’ chun cuimhne sa chomhthéacs seo agus ni miste
scagadh a dhéanamh ar cheol an tsean-ndis de réir a bhfuil scriofa ag scoldiri éagsula
faoi, agus de réir an méid ata le ra ag an bpobal a chleachtann an sean-nds. Le linn ré
na hathbheochana baineadh usdid as amhranaiocht na Gaeilge mar chomhartha
féinitilachta in Eirinn. Rinneadh sainiGi ar amhranajocht na Gaeilge agus daingniodh
an téarma ‘sean-nos’ i bhfocloir na ndaoine. Is i 1911 a rinneadh doiciméadu den
chéad uair ar an téarma in An Claidheamh Soluis, nuachtan oifigiil Chonradh na
Gaeilge ag an am, nuair a bhi rialacha dha leagan amach do chomortais an
Oireachtais, 4it a raibh tabhacht thar cuimse le hamhranaiocht an tsean-néis 6 thas.*
Luigh an méid seo isteach leis an dearcadh ag an am go raibh an sean-n6s mar
bhunchloch ag ceol traidisiunta na hEireann i gcoitinne,’ rud a léirionn Tomas O

Canainn nuair a deir sé:

It is the author’s belief that no aspect on Irish music can be fully understood without a

deep appreciation of sean-nos (old style) singing. It is the key which opens every lock.’

Chruthaigh idéolaiocht agus rémansaiocht na hathbheochana catagoéiri inar cuireadh
rialacha i bhfeidhm agus inar rangaiodh an amhranaiocht thraidisitinta. Bhi ceol na
hEorpa mar shiombail ar an gcoilineachas agus bhi an sean-ndés mar shiombail ar an
rud ‘dichasach’, ‘traidisiunta’, ‘glan’, ‘gan truaillia’.” Bhi impleachtai aige seo ar fad
don sean-nés ¢ féin agus don litriocht a cuireadh i gcld faoin sean-noés. Téamai
coitianta sa litriocht seo is ea ‘glaineacht an traidisiuin’, ‘truaillit an cheoil’ agus
‘barantulacht’, chomh maith le cur sios ar thréithe agus ar chomharthai séirt an tsean-
nodis. Seo, mar shampla an port a bhi ag Liam de Noraidh agus é ag tracht ar

‘thruailliu an cheoil’;

* Nic Dhonncha, 2004

> O Laoire, 1998, passim
%) Canainn, 1993, 49

7 O Laoire, 2000a, passim



Chun an traidisitn a choinnedil glan, is é sin, saor ¢ thruailliu, ni moér do na
hamhréanaithe, do na fidileoiri agus do na piobairi nach bhfuil an ceol Gaelach 6
dhtchas acu, agus atd i dtaobh leis an gcldé chun poirt a fhoghlaim, ni mér doibh
bunphrionsabail an cheoil a thuiscint, ionas go mbeidh ar a gcumas an rud fior a aithint

6n rud truaillithe.®

Ag teacht leis an tuairim chéanna, minionn Sedn O Riada a dhearcadh féin ar an

bhfocal ‘traidisianta’:

By ‘traditional’ I mean the untouched, unWesternised, orally-transmitted music which

is still, to the best of my knowledge, the most popular type of music in this country.’

T4 blas na hathbheochana le fail go tréan ar choincheapanna seo na barantulachta
agus an traidisitin ghlain. T4 an dearcadh seo atd fréamhaithe in idéolaiocht aimsir
thosaithe an Oireachtais agus Chonradh na Gaeilge dha cheistiu le blianta beaga anuas
ag léirmheastoiri faoi leith.'” Ina alt, ‘An Amhranaiocht ar an Sean-Nos — Conas is
Ceart i a Mheas’, usdideann Padraig O Cearbhaill meafar na farraige chun

ilthoimhseacht an tsean-nodis a mhiniu;

Cad is amhranaiocht ar an sean-n6s ann? Is i an tsamhailt a bhéarfainnse di ach farraige
dhombhain thairsing. Ni mér a doimhneacht agus a fairsinge a thabhairt chun cuimhne
laithreach, doimhneacht a préamhacha agus fairsinge a héagstlachta. Sin i an chuis
nach bhfaigheadh éinne iomldn an tsean-ndis (mar is minici a thugtar inniu ar

amhranaiocht thraidisiunta na tire) a chuimsiu taobh istigh de rialacha."

Diultajonn O Cearbhaill do na rialacha dochta atid curtha chun cinn ag lucht
Oireachtais go hairithe, agus ag an bpobal ansin da réir, le samplai a 1éirionn nach
féidir comharthai séirt an tsean-n6is a chur i mboscai agus impionn sé ar lucht déanta
na rialacha a bheith ciiramach leis na catagdiri seo. Cuireann sé an tuairim chun cinn
nach stil ionghlan atd sa sean-nds, mar gur fada an 14 atd pobal an tsean-nois ag

idirghabhail le saol lasmuigh dé& bpobal féin, agus go mbeadh ‘smut den cheart ag an

8 de Noraidh, 1965,10

? O Riada, 1982, 19

10 Féach Carson, 1986; O Cearbhaill, 1995; O Laoire, 2000
'O Cearbhaill, 1995, 44



té a mhaifeadh gurb amhlaidh go gcuireann gach gluin d4a dtagann an sean-nos in

e . e 12
oiriuint di féin’.

T4 ré nua tagtha 6 na seascaidi i leith don amhrénaiocht agus don cheol traidisiunta.
Le bunu Cheoltdiri Cualann i 1960 faoi stitir Shedin Ui Riada, thainig coincheap an
ensemble de cheoltoiri traidisiunta chun cinn. Deir O Riada ¢ féin faoin gceol agus

faoin amhranaiocht thraidisiinta;:

Irish music ... is essentially a solo effort, a matter of the individual player or singer
giving free rein, within the limits of the art, to his own musical personality. It is not a
group activity. However, for one reason or another, group activity in Irish music has

1
come to stay. .

Léirionn sé seo an claochlu ata tagtha ar an gceol agus ar an amhranaiocht, agus nach
aisteach go bhfuil an té a bhi larnach sa chlaochlu seo ag déanamh iontais d6! Leag
Ceoltoiri Cualann amach an bealach do ghrupai eile ceoltoiri agus amhranaithe
traidisiunta a bhi ag iarraidh forbairt a dhéanamh ar an traidisiuin ag déanamh
neamhairde de na clinsi a chur srian orthu go dti sin. Ba ¢ an impleacht is mo6 a bhi

ann don amhranaiocht sean-ndis na gur tosaiodh ag cur tionlacain leis go rialta.

Ni rud nua ar chor ar bith é an tionlacan leis an amhranaiocht thraidisitinta. Cé go
luaitear ‘amhranaiocht gan tionlacan’ mar cheann de chomharthai soirt na
hamhranaiochta sean-no6is sa phobal agus san anailis chriticitil atd déanta ar an
amhranaiocht, is ar aon chomhthéacs amhain ata an sainmhiniG seo dirithe,
comhthéacs a munlaiodh agus a daingniodh ag tis an chéid seo caite. Ni féidir a ra le
cinnteacht ar bith gur ‘amhranaiocht gan tionlacan’ a bhi in amhranaiocht na Gaeilge
riamh anall, agus t4 fianaise ann a insionn a mhalairt, mar a léirionn Breandan O

Madagain:

The reference to instrumental accompaniment (albeit his own) is of great interest in
view of the exclusively soloistic character of the surviving vocal tradition both in

Ireland and in Gaelic Scotland. Tomas Rua O Stilleabhain, the Kerry contemporary of

12 Ibid., 46
3 O Riada, 1982, 73



Raftery, likewise ‘always accompanied his own songs with the violin. There is no

reason to assume that they were both untraditional or unrepresentative of their time."*

Tuigtear go coitianta anois gur gan tionlacan a bhionn an amhranaiocht sean-nois is
‘barantilai’ agus is ‘dichasai’, agus ceapann go leor gur sna mirialtachtai ceoil ata
croi an tsean-nois le fail agus go gcailltear é sin nuair a chuirtear tionlacan leis an
sean-ndés n6 nuair a chuirtear i scribhinn ¢. T4 teannas le brath sa tuairimiocht
chomhaimseartha ar an gcultar traidisiunta da bharr. C4 bhfdgann sé sin amhranaithe
agus ceoltoiri na linne seo agus iad ag plé le ceisteanna traidisitiin agus leanunachais i

gcomhthéacs idirnaisiinta margaiochta ina bhfuil forlamhas ag tionscal na mean?

Feidhm na hAmhranaiochta Gaeilge?
San alt ‘Fuctions of Irish Song in the 19™ Century’ trachtann Breandan O Madagain
ar fheidhmeanna amhrénaiochta an ama sin, ag leanacht frdma anailise Alan Merriam.

Eilionn Merriam go bhfuil deich gcinn d’fheidhmeanna ag an gceol sa phobal:

1. Emotional expression; 2. aesthetic enjoyment; 3. entertainment; 4. communication;
5. symbolic representation; 6. physical response; 7. enforcing conformity to social
norms; 8. validation of social institutions and religious rituals; 9. contribution to the

continuity and stability of culture; 10. contribution into the integration of society."

Is ar an gcomhluadar pobail atd na feidhmeanna seo dirithe, agus t4 siad feiliunach
mar shlat tomhais don traidisiun amhranaiochta a bhi ann sa naou haois déag in
Eirinn. T4 an traidisitn amhranaiochta seo fos beo sa 211 aois, ach ta sé ag feidhmiu,
den chuid is mé, i gcomhthéacs iomlan difrinil. Bhi O Madagiin ag caint ar
thraidisitn a mhair dha chéad bliain 6 shin — cd bhfios céard a bheas le rd ag
criticeoiri faoi fheidhm na hamhranaiochta traidisiinta Gaeilge sa 210 aois i gceann
dha chéad bliain? T4 amhrain thraidisiunta na Gaeilge aistrithe 6n gcomhluadar pobail
a dtrachtann O Madagain air agus tathar ag feidhmit go minic i geultdr idirnaisiunta

domhanda, rud a chuireann toise nua le feidhm na hamhranaiochta.

'* O Madagain, 1985, 157
15 Ibid.



Tugann staidéar an amhranaiocht deis diinn spléachadh a fhail ar theanga, ar cheol
agus ar chultur in éineacht. T4 amhrdnaiocht na Gaeilge ina cuid bhuntsach
d’oidhreacht na Gaeilge, in Eirinn agus in Albain, agus ti aitheantas domhanda
faighte ag an oidhreacht seo mar gheall ar bhannai ceoil éagsula atd ag taisteal an
dombhain leis na hamhrain Ghaeilge 6 na 19601 i leith agus t4 feidhmeanna difritila ag
amhranaiocht thraidisiunta na Gaeilge anois da réir. Sa 20U haois thdinig athruithe
thar cuimse ar an domhan agus ta préiseas an domhandaithe nios laidre na mar a bhi
riamh. Fagann an ‘domhan nua’ seo go bhfuil daoine ag maireachtail idir ctpla saol.
T4 an saol traidisiunta, culraideach, feirmeoireachta ag streachailt le saol ina bhfuil
trachtearri, domhandu, airgead agus na medin ina n-eiliminti larnacha. T4 an
traidisiinachas agus an nua-aimsearthacht ag maireachtdil in éineacht, agus b’théidir
go bhféadfai an téarma ‘traidisiinachas nua-aimseartha’ a Usaid le cur sios a
dhéanamh ar an amhranaiocht thraidisiunta sa 210 aois. Déanann Lewellen anailis ar
an traidisiinachas nua-aimseartha seo (traditional modernism) ina leabhar

ceannrddaioch The Anthropology of Globalization:

Today, there is a different, somewhat more complex and subtle understanding of what
is meant by modern, and thus also a new understanding of traditional

Traditionalism tends to be much more culturally embedded, with a high value on
continuity; modernism is more individualist, atomizing, and supportive of change.
Within traditional societies, family, kinship, and community are the primary relations,
whereas in modern societies, individuals are involved in a multitude of often
impersonal relations based on jobs, clubs, sports teams, and government agencies.
Traditionalism is often associated with parochialism, subsistence agriculture, economic
systems based on reciprocity, social division that is semiegalitarian or based on rank
rather than class, and the structuring of society around religion ... It is quite legitimate
to speak of modern traditionalism, that is, contemporary traditionalism in which people
drive motorcycles rather than ride oxcarts and get their weather reports from the
Internet, but still gain status through a religious cargo system and recognize kinship as

their primary social structure.'®

Ta staitse domhanda aimsithe ag amhrain thraidisiinta Gaeilge in Eirinn agus in

Albain, saothraithe ar dtus ag gripai ar nos Skara Brae, The Bothy Band agus

16 Lewellen, 2002, 101



Clannad. Le gairid, ta grupai ar nds Altan, Dervish, Capercaille, Cliar agus go leor
eile ag canadh amhrdin thraidisitinta Gaeilge ar staitsi idirndisiinta domhanda. Fagann
s¢ sin go bhfuil na hamhrdin thraidisiinta & n-aistrid 6n suiomh neamhthoirmiuil
pobail as ar eascair siad agus tathar & n-athmhunli agus 4 dtaibhléiric mar
thrachtearrai i gcomhthéacs thionscal agus chultur coiteann na siamsaiochta agus an
cheoil. Caithfear a shoiléiriu ag an bpointe seo chomh maith go bhfuil amhrain
thraidisiunta fo6s ag feidhmiu i gcomhthéacs an phobail aititil, mar ata le feicedil i
nGaeltachtai na hEireann agus na hAlban in aiteanna ar nés Charna agus Oilean
Leodhais, ait a bhfuil traidisitin an tsean-nois ag dul 6 ghluin go gluin ar an gcaoi
chéanna agus a raibh s¢ dha sheachadadh céad bliain 6 shin, n6 gar go maith do. T4 na
hamhrain chéanna a chastar i dtithe tdbhairne Charna agus Oilean Leodhais 4 gcanadh
ar staitse chomh maith. T4 dha bhrainse den traidisiun ag feidhmiu ag an am céanna,
agus is as laimh a chéile atd siad ag feidhmiu, gan aon scoilt shimpli dhénartha
eatarthu. Chun an scéal a chasadh tuilleadh, ta leibhéil éagsula ‘traidisiunachais/nua-
aimsearthachta’ le feiceail ar na staitsi domhanda céanna. Mar a fheictear domsa é,
seo cuid de na bealai éagsula ina bhfuil an amhranaiocht thraidisiinta & munla i

lathair na huaire:

1. Sean-nds: An comhthéacs pobail — castar na hamhrdin i stil thraidisiinta, mar
a thuigtear sa phobal tuaithe é, gan tionlacan ag o6cdidi sodisialta nd sa
teaghlach. Sampla: Josie Shedin Jeaic Mac Donnacha, Maire Phiotair Ui
Dhroighnedin

2. Amhranai aonair le beagén tionlacain — castar na hamhrdin le tionlacan
‘leochaileach’ m.sh. tionlacan giotdir, cldirsi, n6 drandan de short €igin ag
6caidi soisialta, sa teaghlach né ar staitse. Is ¢ an t-amhran a bhionn chun
tosaigh, ni an tionlacan. Samplai: Padraigin Ni Uallachain, Mairi Smith

3. Ambhranai le tionlacan 6 ghrapa ceoil ag usdid uirlisi traidisiinta — castar na
hamhrdin 1 stil thraidisitinta, ach leis an tionlacan go moér chun cinn freisin.
Samplai: Altan, Cliar, Julie Fowlis

4. Ambhranai le tionlacan 6 uirlisi nach bhfuil traidisiunta — castar na hamhréin le
tionlacan rac, snagcheoil srl. Scaiti athraitear rithim agus cruth na n-amhréan sa
chomhthéacs seo. Samplai: Hothouse Flowers, Runrig, Capercaillie

5. Ambhrain nua-chumtha Gaeilge — go hionduil bionn tionlacan leo. Cumtar

amhrdin Ghaeilge 1 munlai éagstla m.sh. ceol tire, ceol rac, stil sean-nois.
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Samplai: Padraigin Ni Uallachdin, Ciaran O Fatharta, Liam O Maonlai, John
Beag O Flatharta, Runrig

Céard is bri, mar sin, leis na téarmai achrannacha seo ‘traidisiun’, ‘barantilacht’ agus

‘féinitlacht’ i gcomhthéacs na hamhrénaiochta traidisiinta Gaeilge?

An Cogadh Cultiartha

Ta cogadh neambhraite culturtha ag tolgadh stoirme laistigh de chiorcail an cheoil agus
na hamhranaiochta traidisiunta, agus ni inniu na inné a thosaigh an cogadh seo.
Cothaionn ceisteanna ar nds ‘céard é traidisian?’, ‘céard € baranttlacht?’, ‘céard é
Eireannachas?’ 4bhar conspoideach, achrannach diospoireachta, agus fagann an
teannas seo go bhfuil grupai éagsula ag feidhmiu ‘ar an talamh’ le dearcadh an-difriuil
maidir leis na ceisteanna seo. Barr air sin td tuairimiocht ar siul ag lucht acaduil
chomh maith. Cuimsionn an dé shliocht seo a leanas 6 Fintan Vallely agus Rossa O

Snodaigh paraiméadair na gceisteanna seo:

Irish traditional music is becoming a victim of its own success. Its top artists live lives
that two decades ago would be more associated with rock stars. The music supports
hundreds of performers — hungry young Apollos of shamrockery blasting with guitars,
ballads, and bodhrans through the thousands of ‘Irish’ bars worldwide, local Irish pub-
session musicians and major, popularly acclaimed and well-paid festival and concert-
hall players. These feature currently in more than 2000 CDs; the music is now taught
theoretically in academic institutions, and with a living to be made, it is a viable career
option. And so too an under life. For people with no grounding in its ethos are also
attracted in, presenting themselves sometimes as pundits, producing cross-bred highs
that are viewed from within Irish music as sometimes good, but more often naive,

arrogant, or just bewildering."’

So how does one classify downstream traditional Irish music? Taking inspiration from
how the Spanish, Argentineans and Brazilians solved a similar conundrum I now
baptise thee ... Nua Traditional or Ceol Nua Duchasach. Nua means ‘new’ in Irish, and
this will also define which country’s tradition the phrase is referring to ... Critics in

future should not start critiques with the tired statement ‘Purists wouldn’t like this one’.

7 Vallelly, 2003, 201
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Nua traditional is a style completely unto itself and should not be assessed with the
purist values in mind. It should be adjudicated first on how it makes one feel and

secondly on its capacity to reach the aspirations to which it is trying to attain.'®

Rugadh agus tégadh Fintan Vallely in Ard Mhacha agus t4 aithne air mar rannphairti
gniomhach de chuid an tradisiin agus ag an am céanna mar bhreathnaddir
géarchuiseach acadil ar an traidisitn.'” Rugadh agus togadh Rossa O Snodaigh i
mBaile Atha Cliath agus ta sé ina bhall tosaigh de Kila, gripa a dhéanann cumasc idir
ceol traidisitinta Eireannach agus ceol domhanda. *° Is 1éir laithreach 6n d4 phiosa a
scriobh siad go bhfuil dearcadh difritil ag an mbeirt seo ar céard is traidisiin ann. De
réir thuairisc Vallely is sli bheatha ¢ an ceol traidisiinta anois, agus ta na céadta
ceoltdiri ag saothra saoil doibh féin i dtithe tdbhairne agus ag féilte ceoil ar fud an
domhain. Mar bharr air sin, muintear an ceol traidisiunta go teoiriciuil in instititidi
acadula. Shamhlofa gur rud deimhneach é an méid seo, ach td casadh ciniciuil,
dialtach i1 bhfocail Vallely. Cothaionn an comhthéacs nua seo, dar leis, ‘fo-shaol
ceoil’ ina bhfuil ceoltdiri agus amhranaithe ag cuardu cliti agus cdil agus stadas
‘Apollo’ de short ¢éigin. Deireann sé go meallann an cinedl seo saoil daoine ‘with no
grounding in its ethos ... presenting themselves sometimes as pundits, producing
cross-bred highs’. T4 Vallely ag impigh orainn a bheith ciramach leis an
gcomhthéacs nua ata aimsithe ag an gcultar traidisitinta Gaelach. Ar an laimh eile,
impionn O Snodaigh orainn saoirse a thabhairt don cheol traidisiunta, ag ra gur cheart
duinn ceol a mheas ar na mothichdin a spreagann sé ionainn ‘and on its capacity to
reach the aspirations which it is trying to attain’. Baistionn s¢ ainm nua ar a chuid
ceoil féin ag tabhairt ‘Ceol dichasach nua’ air, i gcodarsnacht leis an ‘cross-bred

high’ a dtagraionn Vallely do.

Is iomai uair an raiteas ‘purists wouldn’t like this one’, mar a deir O Snodaigh, cloiste
9

againn, agus tagraionn Noel McLaughlin agus Martin McLoone don mhéid seo:

Conversely, as noted, the marriage of traditionalism, folk and pop elements has the

capacity to offend purists with attendant arguments about the dilution of the national

e} Snodaigh, 2001, 11
19 Féach www.imusic.ie
% Féach www kila.ie
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heritage for the purpose of ‘pop’ novelty. Given this, it is hardly surprising that some
hybrids involving traditional music prove to be controversial. It also raises the
interesting question as to why some hybrids are (or are deemed to be) more successful
in as aesthetic and cultural sense that others, and returns us to the question of whether

hybridity, in itself, is ever a template for a culturally resonant text.”

Tarrann O Snodaigh orainn gan an ‘Ceol duchasach nua’ a mheas ag Uisaid slatanna
tomhais an ionaithe. Cé aige a bhfuil an ceart mar sin? Ar cheart a bheith ‘ciramach’
leis an gceol duchasach mar a iarrann Vallely né ar cheart ceol a mheas go
haeistéiticiuil gan a bheith ag said framai tagartha de short ar bith? An féidir linn ar
fad maireachtdil sa saol ceoil agus amhranaiochta céanna ach i gcomhthéacsanna
difrila? Mas fior do Dhiarmuid O Giollain, ni raibh greim ag an seanam/an
seansaol/an aimsir ata caite ar choincheap an traidisitiin chomh mor agus a shiltear go

minic ¢é, ach nil an todhchai saor ¢ thraidisitin ach an oiread:

A contrasting perspective is to query the ideal notions and argue that the past was never
as dominated by tradition nor the present as free of it as we like to presume. If that is
the case, we must accept, along with de-traditionalization, the continuity and

. .. 22
construction of traditions.

Ba cheart an méid seo a chur san direamh sa Iéamh a dhéantar ar theoirci Vallely agus

Ui Snodaigh.

Pobal

Cuid bhunusach den allagar faoi na ceisteanna seo is ea ceist an athraithe on
gcomluadar pobail traidisiinta go dti an staitse a luadh ar ball. Ni miste sainia de
short éigin a dhéanamh ar an méid seo. Le coincheap an chomhluadair phobail
thraidisiunta samhlaitear pobal tuaithe, traidisiunta, feirmeoireachta — pobal as ar
eascair na hamhrain thraidisiunta ati faoi thracht sa staidéar seo in Eirinn agus in
Albain. Bionn iomh4 go minic againn d’am a bhi nios fearr, nios bunusai, nios

traidisiunta, nios daonna agus nios firinni. T4 samhailt ann den saol mar a bheadh sé

! McLaughlin & McLoone, 2000,194
220 Giollain, 2000, 173
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ina Ghairdin Pharthais, samhailt a mhaireann beag beann ar stair na himirce, na
fulangtha, agus na hiargultachta. Seo é an pobal samhailteach n6 ‘imagined

523

community’” nd ‘imagined village’ a cheanglaitear leis an saol agus leis an bpobal

tuaithe.

Ach is féidir idirdhealu a dhéanamh idir pobal tuaithe sa 14 atd inniu ann agus an
pobal tuaithe a mhair céad bliain 6 shin. Pobal traidisiunta nua-aimseartha atd againn
anois, chun an scéal a chasadh tuilleadh. Le coincheap an staitse samhlaitear saol eile
ar fad. Mas i gcomhthéacs neamhthoirmedlta an chomhluadair phobail a bhiodh na
hamhrain thraidisiinta ag feidhmia (agus nil mé ag rd gurbh ea i gconai) ta staitse
iomlan nua aimsithe acu le leathchéad bliain anuas — sin staitse naisiinta agus
domhanda foirmeélta an trachtearraithe, ina mbaineann amhranaithe amach clia agus
cail, gan tracht go minic ar shaibhreas suntasach, ag leibhéal an-difritiil ar fad. T4 sé
nadurtha go dtarlodh teannas de short éigin idir an d4 chomhthéacs, direach mar a
shamhléfd an teannas a tharlodh idir O Snodaigh agus Vallely. B’fhit teoirici Ui
Ghiolldin a thabhairt chun solais anseo. Ina leabhar ceannrdédaioch An Duchas agus
an Domhan pléann sé scéal an chultuir thraidisiunta agus an bealach ar cuireadh in
oiritint don nua-aoiseacht é. Ciorann sé coincheapa an duchais, an traidisitiin, an
chulttir agus caidreamh an phobail le ham agus le hait. Tugann sé an sainmhinit seo

ar shochai thraidisiunta:

Is féidir sochai thraidisiunta a mhinii mar seo a leanas: sochai a athraionn go mall, a

.....

teagmhail theoranta aici leis an saol lasmuigh, ionad larnach ag an gcreideamh inti agus

an smacht soisialta docht i bhfeidhm uirthi.**

Thosaigh an cineal seo sochai ag culi go moér sa 200 haois le forleathni an nua-
aoiseachais, téarma a ndearnadh tracht ar dtas air i lar an 190 haois agus atd
fréamhaithe san thocal Fraincise ‘modernité’. Is minic a scartar an nua-aoiseacht agus
an traidisitinachas, ach sa saol ina maireann muid nil an scoilt seo soiléir na feicealach
i gconai. T4 fiorthabhacht leis an méid seo ata le ra ag O Giollain: “Dha choincheap

iad an traidisitin agus an nua-aoiseacht a bhraitheann ar a chéile, ar nés dubh agus

* Cheap Benedict Anderson an téarma ‘Imagined Community’ i 1993. Féach Anderson, 1991
** O Giollain, 2005, iii-iv
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geal, nach féidir ceann amhdin a thuiscint neamhspleach ar an gceann eile.”® I gcas
na hamhrénaiochta traidisitinta sa chomhtéacs nua-aimseartha a bhfuil mé ag tracht
air, ta sé soiléir go bhfuil an da shruth seo ag maireachtail ag an am céanna — an
seanamhran agus an saol nua-aoiseach i dteannta a chéile, aistrithe 6n bpobal iargulta

traidisiunta go dti an pobal idirndisiunta domhanda.

Ceist eile is ea ‘an pobal’. Cé hiad an pobal a bhaineann le hamhranaiocht
thraidisiunta na Gaeilge sa 14 atd inniu ann? An mbaineann sé le pobal beag iargulta in
Tarthar na hEireann amhain, mar a aitionn roinnt 1éirmheast6iri? N6 an mbaineann sé
leis an bpobal domhanda, pobal a cheannaionn dluthdhioscai sean-ndis agus a
threastalaionn ar cheolchoirmeacha sean-nois thar timpeall na cruinne? Ni féidir a
mhaiomh gur grupa bitheolaioch ¢ an pobal ata ceangailte le hait nios md, sean-
chomhthionél fuinniuil fuinte Mhéirtin Ui Chadhain,”® mar go munlajonn pobail iad
féin ar bhealai difritila anois. Is cinnte go bhfuil an pobal traidisiunta fos ann, ach ta

pobal de shaghas eile ann chomh maith. Tacaionn O Giollain leis an tuairim seo:

Bionn an pointe go minic 4 diteamh nach bhfuil pobal ceangailte go daingean le hait
faoi leith a thuilleadh. Sa 14 atd inniu ann, deintear tracht ar an domhandi mar
fheiniméan a chuireann deireadh leis an ait faoi mar ba noés taithi uirthi ag daoine.
‘Cultar’ nua-aimseartha atd neamhspleach ar 4it — mas fior na hudair — is ea an tldirlion
(cyberspace a bhaist an scribhneoir William Gibson ar an 4it sin nach bhfuil ann). Os
rud é go nglactar leis go bhfuil baint ag an bhféinitlacht leis an ait, n6 ar a laghad ag
féiniulachtai de shaghasanna airithe, fagann sin go gciallaionn ‘cur ar ceal na haite’ de

bharr na teicneolaiochta athruithe i mbraistint agus i dtuiscint na féinitlachta.”’

T4 a leithéid de rud ann agus ‘pobal ceoil agus amhranaiochta’. Tagann an pobal seo
le chéile ag féilte ceoil in Eirinn agus i chuile choirnéal den domhan. D’fhéadfadh
duine an bhliain uilig a chaitheamh in Eirinn agus in Albain ag dul 6 fhéile go féile, 6
Scoil Samhraidh Willie Clancy go Fleadh Cheoil na hEireann, 6 Fhéile Chomortha
Joe Einniti go hOireachtas na Gaeilge, agus 6n Mod Naiseanta Rioghail go dti Cedlas
agus is iad na daoine céanna (n6 an pobal céanna) a bhionn le feicedil acu ar fad. Ag

na féilte sin chloisfeadh duine chuile chinedl amhran Gaeilge, gan tionlacan no le

2 Ibid., 4
26 O Cadhain, 1969, 9
270 Giollain, 2005, 65
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tionlacan, gan armdin no6 le harmoéin. Léirionn an méid sin ann féin gur féidir leis an
traidisiinachas agus an nua-aoiseacht maireachtail 1 dteannta a chéile, faoi na ctinsi
céanna agus sa phobal céanna. An méid sin raite, bionn ndsanna agus gnasanna faoi
leith ag baint le chuile chomhthéacs ata luaite thuas agus bionn tuiscint ag an bpobal
ar na an méid seo. Caithfear glacadh le hathru agus fas an traidisitin, agus tacaionn

Lillis O Laoire leis an méid seo nuair a deir sé:

Is mar dhiulta d’thorlamhas na hEagnaiochta agus an réasuin a thainig an ghluaiseacht
Rémansach chun cinn, as ar eascair ciram an traidisitiin i dtosach, rud a d’fhag
claonadh ag daoine a mheas go raibh an traidisiin glan i gcoinne aon rud a raibh an
tsaoirse agus an réasun ag baint leis. Ni mar sin a thuigtear traidisiun i dtéarmai Hans-
Georg Gadamer (1989, 277-282), ach mar ghniomh caomhnaithe agus cothabhala a
bhfuil an réasun agus an tsaoirse i geeist leis chomh maith. Bionn an sean agus an nua
ag meascadh le chéile de shior agus is rogha ¢ sin a dhéantar le saorthoil, rud a
bhaineas an bonn den tuairim gur toirt gan thas, gan bhogadh ¢ an traidisitn. Is décha
gur féidir cosulachtai a fheicedil idir an seasamh fealsinda agus seasamh an
bhéaloideasora chomh maith, gur sa rogha a dhéanas daoine ar a gcuid siombaili a thig

r , . . . e qe s D
an téarma ‘cultar’ i geeist leis an traidisiun.”®

Tagann ceist eile chun solais anseo — ‘an rogha’. Ni féidir dearmad a dhéanamh go
mbionn rogha i geeist i gconai leis an taibhléiriu a dhéantar ar amhran traidisiunta. Is
féidir leis an amhréanai a c(h)uid mianta ceoil a chur de/di i dteach tdbhairne i gCarna,
ait a dtugtar cluais d’amhrdin i gconai. N6 is féidir leis an amhrdnai banna ceoil agus
amhranaiochta a chur le chéile agus iarracht a dhéanamh sli bheatha a bhaint amach
ag gabhail fhoinn go ndisiinta agus go hidirndisiunta. N¢ is féidir leis an amhranai
airgead mor a dhéanamh tri amhrdn amhain a ra chuile oiche beo (agus scaiti ag
déanamh mimeoireachta ar an amhran) ar feadh sé mhi le leithéidi Riverdance nd
Lord of the Dance. N¢ is féidir leis an amhranai amhrain a r4 sna comhthéacsanna seo
ar fad ag amanta difritla. Ach c¢é acu comhthéacs is ‘barantulai’? N6 an bhfuil a

leithéid de rud ann?

e} Laoire, 2002, 27
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Seilbh na hAmhranaiochta Gaeilge

T4 ceist seo an phobail ceangailte le ceist na seilbhe. C¢é leis an amhranaiocht? Cé
hiad ‘tdards’ na n-amhran? San alt ‘Race, Ethnicity, Expressive Authenticity: Can
White People Sing the Blues’, ceistionn Joel Rudinow an seasamh atd ag
amhranaiocht ‘blues’ i Meiricea maidir le cearta, seilbh agus eitneacht a bhaineann
leis an gcineal sin amhranaiochta.” Meabhraionn sé seo diiinn an méid a scriobh

Liam de Noraidh faoin amhrénai dichais nuair a deir s¢ gurb é:

...an t-amhranai duchais ar n-udar, an duine a rugadh agus a tégadh sa Ghaeltacht agus
a fuair a chuid ceoil 6na shinsear roimhe. I gcoitinne, d4 chrionna ¢ is ea is mo6 a

udaras.”°

Fit mas 6 ré na hathbheochana a thainig an fhealsinacht seo is cinnte go bhfuil
iarsma den tuairim seo fos coitianta i measc roinnt amhranaithe comhaimseartha de
chuid an lae inniu, mar a shonréfar ar ball i gCaibidil 8 a léirionn dearcadh na
gcleachtoiri iad fein. Ni miste an fhealsunacht seo, gurb ¢ an t-amhranai duchais ar n-

udar, a chur i gcomhthéacs an méid ata le ra ag Rudinow.

Déanann Rudinow idirdhealti ar dtas idir ‘cine’ agus ‘eitneacht’ agus c€ nach
mbaineann coincheap seo an chiniochais le ctrsai amhranaiochta in Eirinn, d’fhéadfai
a mhaiomh go bhfuil baint ag clrsai eitneachta leis an mbealach a ndéantar
barantulacht na hamhranaiochta agus an amhrénai a thomhais. Minionn Rudinow

eitneacht mar seo a leanas:

Ethnicity is a matter of acknowledged common culture, based on shared items of
cultural significance such as experience, language, religion, history, habitat, and the
like. Ethnicity is essentially a socially conferred status — a matter of communal

.- 1
acceptance, recognition, and respect.’

Pléann Rudinow stair agus todhchai ‘na blues’ i Meiricea agus an tseilbh ata ag Afra-
Meiriceanaigh ar an seanra seo mar gur uathu a d’eascair sé an chéad 14 riamh. Ni ga

¢ seo a cheistil mar go bhfuil sé soiléir cé as a dtainig ‘na blues’. Is i an cheist

» Rudinow, 1994
3" De Noraidh, 1965, 10
3! Rudinow, 1994, 128
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achrannach nd c¢ leis ‘na blues’ anois agus cé aige a bhfuil cead ¢/i féin a thomadh sa

chineal seo amhranaiochta?

Cén bhaint, mar sin, atd aige seo ar fad le hamhranaiocht sean-n6is in Eirinn agus in
Albain, aiteanna nach mbionn moran ‘blues’ le cloisteail?! Ni moér na tuiscinti ata
againn ar fad ar sheilbh na hamhranaiochta Gaeilge a thiosru agus caithfear aghaidh a
thabhairt ar thuairimi na nEireannach agus na nAlbanach ati ina rannphdirtithe sa
chultir meascaithe seo atd againn anois. An mbaineann amhranaiocht na Gaeilge le
Gaeltachtai an da thir mar sin, le Conamara, Cil Aodha, an Rinn, an tOilean
Sgitheanach, Uibhist a Deas? N6 an mbaineann si freisin le ceantair a raibh an
Ghaeilge beo iontu go dti an céad seo caite ar n6s Chontae an Chldir agur Earra
Ghaidheal? N6 an mbaineann si le ceantair a bhfuil saibhreas amhranaiochta iontu i
bhfad siar ar nos cheantar Oiriall? N6 an mbaineann si le hEireannach/Albanach ar
bith a dteastaionn uathu an amhranaiocht a bheith acu agus atd sasta iad féin a
thumadh sa traidisiun? N6, ar deireadh, an mbaineann si le duine ar bith faoin spéir a

dteastaionn uathu a bheith mar rannphairtithe sa traidisiin Gaelach seo?

Agus ¢ ag iarraidh teacht ar fhreagrai do na ceisteanna céanna i gcomhthéacs ‘blues’
Mheiriced tagraionn Rudinow don dé& argdint a bhaineann le seilbh: ‘Argoint na
Seilbhe’ (The Proprietary Argument) agus ‘Argdint an Eispéarais’ (The Experiential

Access Argument). Deir sé faoi argdint na seilbhe:

The proprietary argument addresses the question of ownership. Who ‘owns’ the blues?
Who has legitimate authority to use the blues as an idiom, as a performance style, to
interpret it, to draw from it and to contribute to it as a fund of artistic and cultural
wealth, to profit from it? The originators and the major innovative elaborators of the
blues were in fact members of the African-American community ... The question

arises, to whom does this cultural and artistic heritage belong.”

Ag ceistiu cé hiad oidhri agus caomhnoiri dlisteanacha culturtha agus ealaionta ‘na
blues’ tugann argoint na seilbhe le fios gur leis an bpobal Afra-Meiriceanach seanra
agus stil ‘na blues’ agus nuair a thugann daoine nach mbaineann leis an bpobal seo

faoi ‘na blues’ is ag baint mhiusdide as oidhreacht chulturtha agus intleachtuil an

32 Ibid., 130
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phobail Afra-Meiriceanaigh a bhionn siad. Minionn Rudinow go n-eascraionn an
tuairim seo On tuairim fhiriciuil gur 6n bpobal Afra-Meiricednach a thainig
‘innovative elaborators’ an cheoil seo. Minionn sé freisin go bhfuil coincheap na

seilbhe seo ceangailte do ndisean nua-aimseartha na seilbhe intleachtula.

Maidir le hargdint an eispéarais, seo an sainmhiniti a thugann Rudinow air:

Where the proprietary argument addresses the question of ownership, the experiential
access argument addresses the questions of meaning and understanding as these bear
centrally on issues of culture, its identity, evolution, and transmission. What is the
significance of the blues? Who can legitimately claim to understand the blues? Or to
speak authoritatively about the blues and its interpretation? Who can legitimately claim
fluency in the blues as a musical idiolect? Or the authority to pass it on to the next

generation? Who are the real bearers of the blues tradition?”

Cleachtadh spéisiuil is ea na ceisteanna seo a chur faoi thraidisiin an tsean-nois
chomh maith ag dirit ar an mbri atd ag amhranaiocht thraidisitinta na Gaeilge maidir
le cultur, féiniulacht, éabhldid agus seachadadh. Cén chiall atd le baint as an
amhranaiocht? C¢ ata in ann a mhaiomh go dlisteanach go bhfuil siad in ann an ‘sean-
nds’ a thuiscint? Cé aige a bhfuil an ceart labhairt go hiidarasach faoin sean-nds? Cé
atd in ann a mhaiomh gur amhrénai sean-nois ‘ceart’ iad? C¢ aige a bhfuil an ceart
agus an fhreagracht amhranaiocht na Gaeilge a chur ar aghaidh ag an gcéad ghluin

eile? Cé hiad sealbhoiri an thiorthraidisiin?

Maionn argoint an eispéarais go gcaithfidh duine tuiscint dhomhain a bheith aige/aici
ar eispéaras sainiuil stairiuil an phobail Afra-Meiriceanaigh chun bri agus minit ‘na
blues’ a aimsill agus barr air sin go gcaithfidh siad a bheith pairteach sa phobal ‘gorm’
seo. Bhi an tuairim chéanna ag de Noraidh nuair a deir sé gurb é an t-amhranai
duchais ar n-udar agus is cinnte go bhfuil an tuairim sin f6s ann i measc roinnt daoine
1. nach féidir an sean-nds a chasadh i gceart murar togadh duine le Gaeilge i gceann
de Ghaeltachtai na tire. T4 an scéal beagan nios casta maidir le heitneacht na nGael. Is
iomai duine in Eirinn agus in Albain a bhfuil ceangal acu leis an nGaeilge i bhfad siar

agus iad coinsiasach faoin gceangal seo. An gciallaionn argoint an eispéarais mar sin

33 Ibid., 132
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go bhfuil nios m6 cearta ag duine gan Gaeilge ach go raibh Gaeilge ag a m(h)uintir
roimhe/roimpi na mar a bheadh ag duine gan aon cheangal gineolaioch le dichas na

hamhranaiochta Gaeilge?

Criochnaionn Rudinow a chur sios ar argdint na seilbhe agus argodint an eispéarais ag
maiomh nach féidir le ceachtar den da arg6int a mhaiomh nach féidir le duine ban
‘blues’ ceart a chasadh. T4 ciall san argdint a dhéanann sé féin go mbraitheann

barantulacht na ‘blues’ ar chuile chas aonarach:

This of course leaves the authenticity question still open on a case-by-case basis. Many
white attempts at blues certainly come off as inauthentic, as no doubt do some black
ones ... what we should say is that the authenticity of a blues performer turns not on
the ethnicity of the performer but on the degree of mastery of the idiom in
performance. This last is delicate and can be difficult to discern. But what one is
looking for is evidence in and around the performance of the performer’s recognition
and acknowledgement of indebtedness to sources of inspiration and technique (which

as a matter of historical fact do have an identifiable ethnicity). **

Nior mhiste an tslat tomhais seo a Usaid d’amhrénaiocht na Gaeilge, dar liom. Is
iomai amhrénai 6n nGaeltacht nach dtéann i ngleic leis an traidisiin go hiomlan agus
is iomai amhranai 6n nGalltacht a thumann iad féin go hiomlédn sa traidisiun
amhranaiochta. Caithfear cead agus ceart a thabhairt do dhaoine a bheith pairteach go
hiomldn i dtraidisiin amhranaiochta na Gaeilge, cibé culra atad acu. M4 éirionn le
duine ar bith dul i ngleic leis an traidisiun go hiomlan, biodh an duine sin ina udar
againn. Is iomai amhranai sean-nois as taobh amuigh den Ghaeltacht a bhain amach
gradaim ag an Oireachtas agus a bhfuil meas an phobail orthu d4 réir, Eamonn O
Donnachadh, Mairéad Ni Oistin, Aine Ui Cheallaigh agus Antaine O Fearrachain ina

measc, mar a shonrofar ar ball i gCaibidil 8.

Ceist na barantulachta — Fior no Fiar?

‘Music ‘is” what any social group considers it to be’.*’

3 Ibid., 134-135
33 Stokes, 1994, 5
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Sin a deir Martin Stokes agus ¢ ag tracht ar fhéiniulacht, eitneacht, ait agus
teorainneacha, agus an caidreamh a bhionn ag ceol leis an méid sin. T4 an méid seo ar

fad fite fuaite leis an mbarantulacht, dar leis:

Clearly, notions of authenticity and identity are closely interlinked. What one is (or
wants to be) cannot be ‘inauthentic’, whatever else it is. Authenticity is definitely not a
property of music, musicians and their relations to an audience. It is not even a
Benjaminesque ‘aura’ of uniqueness that surrounds a live situation as opposed to
mechanically reproduced music, even though one frequently hears the term used in this
way. We are inclined to make the mistake of hearing a word and assuming that the
various things it points to are similar, if not the same. Instead, we should see
‘authenticity’ as a discursive trope of great persuasive power. It focuses a way of
talking about music, a way of saying to outsiders and insiders alike °this is what is
really significant about this music’, ‘this is the music that makes us different from other

> 36

people’.

Duisionn Stokes ceisteanna tdbhachtacha leis an méid seo. M4 cheistitear bunbhri an
fhocail, ‘authenticity’, is 1éir go bhfuil an focal an-doiléir. Usaidtear an focal
‘authenticity’ an-mhinic i ngnathchaint faoi cheol agus amhranaiocht thraidisitinta i
mB¢éarla, ach t4 doiléireacht thar cuimse ag baint leis an bhfocal. Ciorann Regina
Bendix stair an fhocail ina leabhar In Search of Authenticity: The Formation of

Folklore Studies:

Authentic derives from the Greek “authentes”, which carries the dual meaning of “one
who acts with authority” and “ made by one’s own hand”. Lionel Trilling’s recollection
of “the violent meanings which are explicit in the Greek ancestry of the word” deepens
the meaning and contrasts it with that commodification that the term has undergone in
a Western-driven marketplace: “Authenteo: to have full power over; also, to commit a
murder. Authentes: not only a master and a doer, but also a perpetrator, a murderer,
even a self-murderer, a suicide” (Trilling 1974: 131). Such etymological layers need
not reverberate fully in the present usage of the term, although the violence caused in
the name of, say, ethnic or religious authenticity are painful present-day realizations of

such old Greek meanings.”’

3 Ibid., 7
37 Bendix, 1997, 14
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Léirionn sé seo go mbraitheann usaid an thocail ar chomhthéacs an ama agus na haite,
ach diol spéise go raibh an téarma ceangailte le cumhacht riamh anall. M4 fhéachtar le
haistritichan direach ar an bhfocal go Gaeilge éirionn an scéal nios casta fos. Is é an
chéad fthocal a thainig chugam féin nd ‘glaineacht’ (mar a thuigtear ‘purity’ i
mB¢éarla), agus ansin thainig an focal ‘{longhlaineacht’. Is ¢ an focal ‘barantalacht’ an
focal acaduil a nglactar leis agus is € an t-aistriichdn ar an bhfocal ‘authenticity’ i
bhfocléir de Bhaldraithe na ‘fire, firinne, dearfacht, udaracht’, rud a thugann
diminsean eile don fthocal. Focal eile ar ‘authenticity’ is ea ‘fiordheimhneacht’. In
agallamh a rinne mé le Mairéad Ni Mhaonaigh, amhréanai leis an ngrupa Altan, thug
mé faoi deara gur labhair si go minic ar ‘fhirinne an cheoil’. Pléifear tuairimi na n-
amhréanaithe go mion ar ball ach ni miste cuid de na tuairimi sin a nochtadh anseo ar

dtas. Seo mar a thracht Ni Mhaonaigh ar ‘fhirinne an cheoil’:

Caithfidh muide a bheith fior duinn fhéin. Go speisialta nuair até tu ag siul 6 bhaile. Ta
t0 ag tabhairt sicé na hEireann leat. T4 léar mhor rudai i geeist. Thiocfadh linn go 1éir a
bheith ag dul thart flamboyantly agus cinedl mar Riverdances agus rudai mar sin. Ach,
ta it daofa sin do cheoltoiri traidisitinta atd ag iarraidh ¢ a dhéanamh rud beag nios
commercial, margadh a dhéanamh agus airgead a dhéanamh as. Caithfidh muid a

bheith fior dainn théin fés. Nil ti ag iarraidh a bheith ag déanamh rud pléascach ...

caithfidh ta a bheith firinneach duit fhéin fosta. Agus go dtuig leat seasamh ar staitse i
lar Chonamara agus an rud céanna a dhéanamh, n6 i lar Ghaoth Dobhair agus gan naire

a bheith ort. (MNM 2006, is liomsa an bhéim)

Ni raibh ceist na barantulachta ar intinn agam ag an am agus nior cheistigh mé
Mairéad maidir le bri ‘firinne an cheoil’. Nior shainigh si céard is bri le ‘firinne an
cheoil’, agus b’fhit an scéal sin a fhiosru. Ta bealai faoi leith ann le labhairt faoi
choincheap na barantilachta agus is 1¢éir go bhfuil cleachtadh ag Mairéad ar a bheith
ag plé cursai ceoil agus amhranaiochta, mar ata ag go leor ceoltéiri. Cothaionn sé seo,
mar a deir Stokes, trép dioscursach le cumhacht ollmhor aititheach no ‘a discursive
trope of great persuasive power’, agus togtar tuiscinti agus teorainneacha timpeall air
seo. Rud an-phearsanta is ea ceol agus amhranaiocht don duine féin agus don phobal
ina bhfeidhmionn siad. Sainionn ‘an chaint’ a dhéantar faoi cheol agus faoi

amhranaiocht an bhri atd leo 1 gcroilar an phobail, biodh sé sin ina phobal tuaithe
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culrdideach n6 ina phobal naisiunta agus idirndisiinta ceoil. Ag tagairt don ‘chaint’ a

dhéantar faoi cheol, minionn Colin Graham tuairimi Adorno:

Adorno sees ‘authenticity’ as a jargonized system, falsely constructing itself as essence
and origin ... Authenticity is thus the inherent factor in the creation of an organicism
which is ideologically-charged, exclusivist, evaluative and almost a definition of the
transcendentally heroic. Adorno thus sees the authentic as not only a cultural ideology
but a way of thinking and being ... Adorno’s critique of authenticity hinges on
disrupting the edges of its claims to wholeness and organicism, and its ability to

become a self-sufficient ideology and way of speaking.™

Dar le Adorno, ma ta cleachtadh ag duine ar an ‘mbéarlagair’ (jargon) seo ni ga doibh
a gcuid smaointe féin a bheith acu mar go ndéanann an béarlagair seo an chaint déibh,
ag diluachdil na smaointeoireachta ag an am céanna. I gcodarsnacht le tuairimi
Adorno, minionn Graham tuairim Golomb gurb ¢ an ‘duine féin’ (the self) atd mar

bhunchloch na barantulachta:

Golomb’s proposed search for authenticity, on the other hand, begins and ends with the
self at the centre of authenticity, the site of definition and justification in which there is
the continuously twisting paradox which suggests that authenticity and selfhood are

both undefined until both can be defined by each other.”

Tacaionn an méid seo leis an méid at4 le ra ag Mairéad Ni Mhaonaigh faoina bheith
‘flor duit féin’. Laistigh de na pobail éagsula thuasluaite, td ‘firinni’ difriala le
haimsiq, rud a chruthaionn sruthanna difritila smaointeoireachta, iad ar fad ag teacht 6
aon traidisiun amhdin. Ar thaobh amhdin den chlai t4 an ‘traidisitnai’ né an ‘t-
ionaioch’ agus ar an taobh eile ta an, ‘cros-shiolrdir’ n6 an ‘nudlai’. Ni féidir le
ceachtar acu a bheith mibharanttil dar le Stokes. M4 ghlacann muid leis an bhfocal
Gaeilge ‘firinne’ mar shainit ar ‘authentic’, céard ¢é fritéis an téarma mar sin? Bréag?

An féidir le ceol ar bith a bheith ina bhréag?

Dearbhaionn Regina Bendix gur fadhb ag croilar choincheap seo na barantulachta ¢

an noisean gur ann do mhalairt na barantalachta, agus gurb ¢ ‘an bhréag’ an mhalairt

3% Graham, 1999, 13
3 Ibid.
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seo. Té tabhacht ag baint leis an gcaoi a sainmhinitear coincheap na barantilachta.
Lochtaionn Bendix cleachtadh disciplini éagsula mar gur dearnadh samhailt idéalach
den aonchinedlachas agus as sin d’thas an tuairim gur fearr an ‘ghlaineacht’
chultartha na an cros-shiolru. Is 1éir gur focal polaititiil é barantalacht, agus is 1éir gur
baineadh usaid as an gcoincheap cumhachtach seo sa munlu a déanadh ar thuiscinti
maidir le hamhranajocht na Gaeilge. Aitionn Bendix gur dlisteanti de short éigin é

S€O:

Declaring something authentic legitimated the subject that was declared authentic, and
the declaration in turn can legitimate the authenticator, though here such concerns as
social standing, education, and the ability to promote one’s views also play a role.
Processes of authentication bring about material representations by elevating the

authenticated into the category of the noteworthy.*

Déanann si idirdhealu an-tabhachtach idir cuardach na barantilachta ag an duine féin

agus cur ina lui ar dhaoine eile céard ata barantuil agus céard nach bhfuil:

A very thin line separates the desire for individual authenticity and the calling to
convince others of the correctness of a particular rendering or localization of the

authentic.”!

Mas cuardach mothaioch agus moralta ata taobh thiar de bhunus na barantulachta is
1éir 6n stair gur baineadh mi-usdid as an gcoincheap mar uirlis pholaitiochta.
Sambhlaitear an focal freisin le frith-nua-aoiseachas, agus le saol idéalach na

cosmhuintire;

Folklore has long served as a vehicle in the search for the authentic, satisfying a
longing for an escape from modernity. The ideal folk community, envisioned as pure
and free from civilization’s evils, was a metaphor for everything that was not modern.
Equally relevant is folklore’s linkage to politics, where authenticity bestows a
legitimating sheen, with political change linked to modernity, affirmatively in
resolutions, negatively in counter-revolutions. The most powerful modern political

movement, nationalism, builds on the essentialist notions inherent in authenticity, and

% Bendix, 1997, 7
' Ibid., 20
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folklore in the guise of native cultural discovery and rediscovery has continually served

. . . . 42
nationalist movements since the Romantic era.

Cé gur ar an mbéaloideas a togadh an tuairim seo, t4 an patrin céanna le haimsia sna

tuiscinti naisiinacha a cuireadh chun cinn i dtraidisiin amhranaiochta na Gaeilge.

Ciorann Richard A. Peterson coincheap na barantilachta san alt ‘In Search of
Authenticity’, ag diriu ar ‘thirinne’ an cheoil tire i Meiriced. Tairge is ea an
bharantalacht a chothaitear go soéisialta (socially constructed), dar leis, agus ta
proiseas faoi leith ag baint leis an bhfiordheimhniu (authentication) seo. Diol spéise
gurb iad lucht leantina an cheoil tire a dheimhnionn barantulacht an cheoil, agus ni na
saineolaithe ceoil. Ni duine n6 aon ghripa amhain a dhéanann an fiordheimhniti mar
go bhfuil ciorcal fiordheimhnithe ann a bhaineann le chuile dhuine ata pairteach i saol
an cheoil tire.* Insionn Peterson dha scéal an-spéisiula dainn, ceann faoin tionchar

rac sa cheol tire agus scéal eile faoi cé aige a bhfuil an ceart snagcheol a chasadh:

Consider the authenticity of Elvis Presley’s 1957 rendition of Jailhouse Rock as
country music. If the criterion is the recording’s appearance on the Billboard Country
Music charts, then it is demonstrably country music, having been on the country chart
for 24 weeks and ranking as high on the chart as number 1 (Whitburn, 1994). But when
one asks whether the rendition fits with the ideal of authentic country music, the
answer is not at all clear. In fact a furious debate raged through the late 1950s about
this song and others like it. Some saw this younger generation of rockabillies, including
Presley, Bill Hayley, Jerry Lee Lewis, Carl Perkins, and Johnny Cash, as the rising
wave of country music, while others see them as traitors who were destroying country

.44
musicC.

Lean conspo6idi mar seo sna 601 chomh maith mar a bhi le feicedil ag an Newport Folk
Festival nuair a thug Bob Dylan faoin gceol leictreach seachas faoin gceol acustaice.
T4 an teannas céanna seo le haimsiu i dtuairimiocht faoin amhranaiocht thraidisiinta

in Eirinn agus in Albain — t4 daoine ann a cheapann gurb iad leithéidi Capercaillie

* Ibid., 7

# Peterson, July 2005, 1083. I gcomhra neamhfhoirmealta a bhi agam le bainisteoir ceoil até larnach i
saol an cheoil thraidisitnta in Eirinn 1¢irigh sé an tuairim go raibh ‘opinion makers’ ann ar an talamh a
dhéanann an cinneadh faoi na gnéithe den cheol agus den amhranaiocht at4 fiuntach. Ni raibh a fhios
aige go baileach cé hiad na ‘opinon makers’ ach bhi sé cinnte dearfa go raibh siad ann.

* Peterson, Iuil 2005, 1083
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agus Altan todhchai na hamhranaiochta Gaeilge, agus ta daoine eile ann a cheapann

go bhfuil siad dha scrios.

Is féidir le bri na barantalachta athr( le himeacht ama, dar le Peterson. Usdideann sé

snagcheol mar shampla:

Jazz provides an excellent case in point. Before the second world war, liberal critics
and intellectuals asserted that only blacks could play jazz properly (Leonard, 1962;
Lopes 2002), and by the 1960s those in the black pride/black power movement said
that only blacks had the right to play jazz (Baraka, 1963). But now there is general
agreement that anyone who is trained in the tradition and has the skill to play well has
an equal right to play jazz, so in effect, the right to play jazz now depends not on ethnic

authenticity but on certifiable knowledge, skill, and experience.”

Duisionn sé seo an-chuid ceisteanna eile, ceisteanna leochaileacha a bhaineann le
‘ceart’ agus ‘seilbh’ an cheoil agus na hamhranaiochta. Ni bhraitheann cumas ceoil i
seanra an snagcheoil ar bharantulacht eitneach a thuilleadh, mar a bhi sé sna seascaidi.
Braitheann sé ar eolas ar an traidisitin, ar chumas, ar scil agus ar thaithi. Cé aige a
bhfuil an ceart, mar sin, amhrain Ghaeilge a chanadh? An mbraitheann sé ar
bharanttlacht eitneach? An mbraitheann sé ar chumas teanga? An mbraitheann sé ar
thuiscint ar an traidisiin? An mbraitheann sé ar an gcumas ceoil agus cur i lathair an
amhrain? Aris, nil freagra amhdin cuimsitheach le haimsit ar na ceisteanna seo, agus
is cinnte go bhfuil an-chuid tuairimi ag sealbhdiri an traidisiin amhranaiochta faoin
méid seo. Déanfar mionphlé ar thuairimi na n-amhréanaithe i gCaibidil 8 ach ni miste
cuid de na tuairimi a thabhairt chun solais anois. In agallamh a rinne mé le hlngrid
Henderson, clairseoir agus amhranai leis an ngrapa Albanach Cliar, labhair si faoin
dearcadh ata aici féin agus ag a comhleacaithe in Cliar ar thraidisiin amhranaiochta

na Gaeilge in Albain:

I think your source has to be genuine. You can’t just pick up something off a CD and

sort of learn it and then perform it. It’s a very delicate thing. That just comes from

respecting what you’re working with. Ann Martin (ball den ghrapa Cliar), who is from

Skye, was brought up in a community that was very strong in singing. She would have

 Peterson, 1uil 2005, 1084
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got a lot of her songs from older people and she would always go and check the song.
But I do a lot of work with her in a duo. And travelling around Scotland we met this
Australian who thought Gaelic music was great. And we’re always very encouraging to
folk, but always saying you have to be careful with this stuff. Anyway, we met her
again on the Island of Mull and she had kind of moved in on this older man who was a
Gaelic speaker, and she was getting stories and songs from him. That’s fine. That’s
grand. But the next time we met her was on the Isle of Man, and she started talking
about ‘her tradition’. And we didn’t know what that meant. Then she got up at this
concert that we were singing at and she started talking about ‘her tradition’. We were
wondering what she was going to sing and then she started talking about Gaelic songs.
Now she sang them beautifully and she had a lovely voice. It was really nice and
people enjoyed it. But there was something about that that was really strange. If she
had got up and said, I have been over in Scotland and I have learned these songs from

an amazing tradition ... she didn’t mention anyone she had learned the songs from ... if

she had said that this was her interpretation of it that would have been different. But

she was saying ‘my tradition’ this, ‘my tradition’ that. And I felt that I had to speak to

her afterwards, and not be nasty about it but say that there was no respect there. I would

never come over here (to Ireland) and learn an Irish tune and say ‘my tradition’. I
would say I learned this tune from so and so who is a respected Irish musician. I feel
that happens a lot in Scotland. We’ve got a phenomenal amount of people learning
Gaelic from all different backgrounds, form England, America, Germany. They are

kind of captured by the mysticism of the Highlands and Gaelic and the Celtic thing,

whatever that is. They come in and learn Gaelic, sometimes to a very high standard, but
they sometimes miss what it is about. It’s not just about learning a language. And its

weird because we wouldn’t go to Spain and speak Spanish and say that you are

Spanish. And that’s not being exclusive at all, because I think that the more people that

learn a language and learn about it, and push the boundaries of it the better. But it’s just

a really strange thing, it’s a respect thing. In that way we are really lucky to have been
born into it. Extremely lucky and I would never say otherwise. And I can understand
some people coming at it who don’t have that type of culture ... (IH 20035, is liomsa an

bhéim).

Ceist larnach i seo do ghrupai ar nés Cliar, Altan agus Capercaillie. Cé as a dtagann
na hamhrdin? T4 foinse an amhrain an-tdbhachtach do Cliar agus Altan ar aon nos,

mar atd le feicedil 6 na hagallaimh le Mairéad agus Ingrid. Aimsionn siad amhréin 6
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dhaoine atd tumtha sa traidisiun agus déanann siad an-chuid oibre chun leaganacha
‘cearta’ de na hamhrdin a fthail. Deir Ingrid gur rud an-leochaileach é an traidisiun
amhranaiochta agus go gcaithfear a bheith ctramach leis agus meas a bheith air.
Sileann si nach féidir leat amhrén a thoghlaim 6 dhluthdhiosca agus ¢ a chur i lathair
ansin. T4 fordin ag baint leis an méid seo mar gur iomai duine a fhoghlaimionn
amhrain 6 na dluthdhioscai ata eisithe ag Altan agus ag Cliar. Nios spéisiula fos is ea
an michompord a bhraith Ingrid nuair a labhair an bhean 6n Astrail faoi ‘a traidisitin’.
Ba chuma Iéi gur chas si amhran Gaidhlig, mar gur chas si go maith é. Nior thaitin 1éi
gur ghlac si seilbh ar an traidisiun amhranaiochta, ag ra gur léi féin an traidisiin n6
gur eascair si 0n traidisiun sin. Is 1éir mar sin, cé go bhfuil spds domhanda aimsithe ag
na hamhrain Ghaeilge, go bhfuil ceangal aite fos i gceist ddibh siud a mbaineann sin
leo, agus duil i leantinachas sa traidisiun agus mian a bheith athcheangailte leis an
duchas. Aitionn Stokes go bhfuil dha argéint ann — ta ceiliaradh dromchlach tar éis ait
na barantilachta a thogail, ach ag an am céanna mar gheall ar an dicheantra

(delocalization) seo cuartaitear bri aitiiil na barantalachta:

This insistence on locality and authenticity contradicts a post-modernist argument in
which history has disappeared in the pursuit of the instantaneous, and authenticity has
been supplanted with a celebration of surfaces. This disintegration of history and
authenticity has been promoted by, and is in turn a product of, the media industries
who, after all, have to sell their product to as many people as possible. The
disintegration is frequently held to effect a significant ‘delocalisation’ of the experience
of listening. Cohen argues that on the contrary we should see a dialectical opposition of
the global to the local, in which the local languages of authenticity retain their

significance.*

De réir na tuairisce seo, ma ta tdbhacht na staire agus na barantiilachta imithe i léig, is
¢ tairgi agus dichomhthéacsu an cheoil is ctliis leis seo. M4 thasann ceol go
horgédnach ni tairge proisedilte ata i gceist. Ma theastaionn 6 Altan agus Cliar, agus
fia Hothouse Flowers agus Capercaille, a gcuid ceoil a chasadh ar staitsi domhanda
ni chiallaionn sé sin go bhfuil an ceol sin mibharantuil. Is leo féin an ceol agus na
hamhrain a athmhunlaionn siad, agus ta proiséas cruthaitheach ar sidl acu an t-am ar

fad. Ait ¢igin idir an ceol ‘fiorthraidisiinta’ agus an ceol ‘cros-

% Stokes, 1994, 21

28



shiolrach/croschinedlach’, aimsitear spas michompordach an ‘staged Irish show’.

Trachtann Stokes ar an méid seo chomh maith:

... staged ‘folklore’ has little in common with what it purports to represent, music and
dances become alienated from their real settings, their currency worthless out of
context (Blacking 1987: 133-4). These events are hardly ‘popular’, and seldom make
any claims to high artistic value, but they are however events which account for a great
deal of musical experience. Contexts are constructed by musicians, audiences and

media in these events, in which meanings are generated, controlled and negotiated.”’

Ni hionann an comhthéacs seo agus an comhthéacs ina mbionn gripai mar Altan agus
Cliar ag feidhmit. Ach cé& bhfuil an line neamhraite idir ‘trachtearrd’ agus
‘duthshaothra’? Cé a roghnaionn na haeistéitéici mar sin? An pobal n6 an duine féin?
Ma ta ‘an chaint’ a dhéantar faoi cheol ‘tdgalach’, c4 seasann an guth aonair? C¢é hiad
na ‘opinion makers’ (ar thagair an bainisteoir ceoil doibh) agus c¢ hiad an ‘genuine
source’ (ar thagair Indgrid Henderson déibh)? Nil sé éasca freagra a thabhairt ar na
ceisteanna sin ach ta rud amhdin soiléir — t4 teannas ann idir a bheith pairteach sa
tionscal cumarsaide agus a bheith dilis don dichas loganta, 4ititil, leanunach agus ta
an teannas seo neadaithe 1 gcultur ina dtarlaionn teagmhail chumarsaide go domhanda

agus go laethuil.

Concluid

Scéal an-chasta is ea scéal na barantilachta i dtraidisiin amhrénaiochta na Gaeilge,
scéal a chothaionn teannas agus mishuaimhneas go minic. T4 an ceangal ata idir an
bharantalacht agus ‘bunus’ an-doiléir agus mar a deir Graham ‘authenticity has an
ambiguous relationship with ‘origins’; reliant upon their antiquity as authenticity, yet
disparaging of teleologies which destroy the mystique of authenticity through their
rationalization of history’.** An méid sin réite, t ciall ag baint leis an méid at4 le ra

ag O Giollain:

7 Ibid., 15
* Graham, 1999, 11
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The criteria for authenticity in tradition according to David Gross, are the
linking of a minimum of three generations, the carrying of spiritual or moral
prestige and the communication of a sense of continuity between past and
present ‘this feeling of consecutiveness’. Tradition is imagined as a thread
linking us to our shared past as we move forward and at the same time it

legitimates what we do in the present.*

T4 bri na barantilachta i gcomhthéacs na hamhranaiochta Gaeilge le haimsii sa
dearcadh atd ag amhranaithe Gaeilge de chuile chinedl ar an scéal, fiu ma ta siad
cleachtach ar an ‘jargon’ a dtagraionn Adorno d6. Caithfear a bheith ciramach gurb ¢
an guth seo a thagann trid sa chinedl seo staidéir, guth an amhrénai ata ag feidhmiu ar
an talamh. Dar le Graham & Kirkland, ‘Knowing whether the ‘subaltern can speak’
through the academic may become an arcanely particularized and intense question for
Irish cultural critics.”® Caithfear seans a thabhairt do na hamhranaithe chomh maith le
lucht acaduil a gcuid tuairimi a chur chun cinn, ach caithfear saoirse a thabhairt do na
hamhranaithe céanna gan a bheith faoi chois ag polaitiocht agus béarlagair na

barantulachta.

Nil sé ¢éasca maireachtail ar scaradh gabhail idir dha shaol, idir an saol ina raibh
tuairimi cinnte curtha chun cinn go hudardsach agus an saol ina bhfuil amhranaithe
agus ceoltoiri ag iarraidh glacadh leis an traidisiun, ach é a thorbairt ag an am céanna.
Is maith an rud saoirse a bheith ag lucht ceoil agus amhranaiochta. Ach ta impleachtai
ag an tsaoirse seo, agus braithtear go minic go bhfuil dualgas agus freagracht ar lucht
sealbhaithe an traidisiin an ceol agus na hamhrdin a chaomhnu agus a chur chun
cinn. T4 amhranaiocht na Gaeilge ag athru de réir a chéile, agus is € suiomh na
hamhranaiochta an t-athrt is suntasai. Ni drochrud an t-athri seo ach is ¢ luas an
athraithe a scanraionn an dream a chreideann go hiomldn i gcoincheap na
barantilachta. Le luas na n-athraithe nua-aoiseacha fasann an mhian greim a
choinnedil ar an traidiunachas, agus aitionn Bendix go bhfuil an mhian seo nua-

aoiseach agus frith-nua-aoiseach ag an am céanna:

* O Giollain, 2000, 173
%% Graham & Kirkland, 1999, 3
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The quest for authenticity is a peculiar longing, at once modern and antimodern. It is
oriented toward the recovery of an essence whose loss has been realized only though
modernity, and whose recovery is feasible only through methods and sentiments

created in modernity.”'

In ait a bheith ag ceisti na barantulachta, ba choir diinn a cheistii cén fath a
lorgaionn an duine daonna an bharantalacht seo. Ni miste freisin an coincheap ¢ féin a

shainiu aris:

Rather than giving in to the temptation of constructing new, elusive authenticities,
cultural scholarship aware of the deceptive nature of authenticity concepts may turn its
attention toward learning to tell the story of why humans search for authenticity and
why this search is fraught with such agony. A vast gulf separates the negotiation of
pluralist diversity and the legitimation of multicultural difference. Authenticity
validates the latter; acknowledging the constructed and deceptive nature of authenticity
leads to cultural scholarship committed to life on a planet characterized by inescapable

. 2
transculturation.’

Is 1éir 6n anailis atd déanta sa chaibidil seo ar an mbarantulacht gur coincheap ¢ ata go
mor chun cinn ag lucht cleachtaithe agus anailise na hamhranaiochta Gaeilge. Déanfar
scagadh anois i gCaibidil 2 ar chuid de na sean-tuiscinti a bhionn ag amhranaithe agus
ag lucht anailise i dtaobh na hamhranaiochta Gaeilge laistigh de thrama tagartha na

barantulachta.

3! Bendix, 1997, 8
32 Ibid., 228
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CAIBIDIL 2
Sean-Nos — Sean-Tuiscinti?

Réamhra

Is iomai uair cloiste agam an méid a bhi le ra ag Josie Shedin Jeaic Mac Donnachadh,
amhranai as Carna, ar an gclar Comhra le Mairtin Tom Shedinin Mac Donnachadh
faoin sean-no6s: ‘T4 sé deacair an sean-ndés a mhinit ach aithneoidh tu ¢ nuair a
chloisfeas ta ¢’, a deir sé.' Biodh sé sin ina fhreagra sasuil ar ‘céard é an sean-nos’ nd
na biodh, is iomai duine a chuaigh, agus a téann, isteach sa scéal i bhfad nios doimhne
agus iad ag iarraidh teacht ar fhreagra cuimsitheach, sasuil ar an mbri ata le
hamhranaiocht thraidisiunta na Gaeilge, n6 an sean-n6s mar a thugtar uirthi go
coitianta. Tagraiodh nios luaithe i gCaibidil 1 do choincheap an tsean-nois agus an
idéolaiocht a bhaineann leis mar sheanra. Ni moér dul i ngleic freisin leis na tuiscinti
seanbhunaithe atd ag cleachtdiri agus anailiseoiri an tsean-ndis agus impleachtai na
dtuiscinti seo a mheas. Is ¢ aidhm na caibidle seo na tuairimi sean-bhunaithe maidir

leis an amhrdnaiocht ar an sean-nds in Eirinn a scagadh. Pléifear le cas na hAlban i

gCaibidil 3.

Sainiu Traidisivin?

Nuair a tharraingitear an traidisiun isteach i ndomhan na hacadalachta tagann
ceisteanna mora, doimhne (agus scaiti ceisteanna michompordacha) chun cinn.
Tugadh traidisitn na hamhranaiochta Gaeilge chun solais i munla scriofa na
hacadulachta i bhfad siar le bailiichdin agus anailis leithéidi Bunting, Petrie, Moore,
Henebry agus Hardebeck.” In ainneoin thabhacht na hoibre a rinne na scolairi seo sa
190 haois ag tis an 20U haois ta sé soiléir ag breathnu siar ar a gcuid saothar le
dearcadh agus breithitinas ceoleolaioch, go bhfuil failli de short déanta go minic san
obair a rinneadar. Bhi an bhéim go minic ar chaomhnl na n-amhran seachas ar an
amhranaiocht mar phroiseas beo culturtha. Ba mhinic nar tégadh sios na focail agus

an ceol in éineacht chomh maith. Ni raibh modh sasuil ann ach an oiread chun foinn

! ‘Comhra’, TG4, 250 Deireadh Fomhair, 2004
2 Bunting, 1840; Comiskey, 1999; Hardebeck, 1910; Henebry, 1903; O’ Sullivan, 1939; Petrie, 1855
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na n-amhran a scriobh go cruinn (cé go ndearna Carl Hardebeck an-iarracht coras a

aimsit chun an nodaireacht a scriobh go cruinn®).

T4 mionscagadh déanta ag criticeoiri éagsula ar an tionchar a bhi ag gluaiseacht na
Gaeilge agus an néisitinachais ar chursai cultirtha in Eirinn agus ar an abhar sin ni
dhéanfar ach achoimre ghairid anseo.” T4 fréamhacha an phroisis seo le haimsit san
ochti céad déag agus thainig sé chun buaice ag deireadh an naou haois déag le bunu
Chonradh na Gaeilge agus Oireachtas na Gaeilge faoina scath sin. Bhi sé ag lui le
réasun go mbeadh béim faoi leith ar amhrdnaiocht na Gaeilge sa ghluaiseacht
chulturtha seo, ag daingniu an cheoil agus na hamhranaiochta mar chomhartha
féiniulachta Eireannach, mar dhialta d’fhorlamhas na coilineachta — cibé rud a bhi san
Eoraip agus ar an mor-roinn, is é a mhalairt a bhi n6 a chaithfeadh a bheith in Eirinn.
Ar lorg sainaitheantas Fireannach, tosaiodh ag cuardu sainmhiniti ar an amhranaiocht
i nGaeilge, agus lean diospoireacht thada faoin mbri atd le hamhranaiocht na Gaeilge.

Trachtann Donnacha O Suilleabhdin ar chuardach an tsainmhinithe sin:

Trid is trid deineadh iarracht mhaith i gcomortais agus in imeachtai eile an
Oireachtais ar chothrom na féinne a fhail do amhranaiocht ar an sean-nos cé
nach raibh na heolaithe go Iéir riamh ar aon aigne faoi nd in ann, is costil,

sainmhiniu a thabhairt air mar ealain.’

Ni mor suntas a thabhairt freisin don thocal ‘sean-nds’ mar théarma a daingniodh le
teacht ghluaiseacht na Gaeilge. T4 an t-ualach a bhaineann leis an bhfocal seo ‘sean-
nos’ le feicedil inniu agus is cinnte go raibh tionchar ag an iarracht a rinneadh ar
shainmhinit a lorg don amhranaiocht ar na paraiméadair a usdideann lucht
amhranaiochta Gaeilge anois chun an amhranaiocht a mheas. Cuimsiodh tréithe an
tsean-nois taobh istigh de rialacha agus tréithe faoi leith, agus cé nach féidir tréithe sin
an tsean-ndis a shéanadh, d’fhdg na rialacha céanna easpa saoirse ag lucht
amhranaiochta, go mor moér sa chaoi gur diultaiodh do thionlacan, d’amhranaiocht

ghrapa agus d’arméin. Deir Réisin Nic Dhonncha faoi chéad tréimhse an Oireachtais:

> O’Boyle, 1976, 17
4 McCann & O Laoire, 2003; Nic Dhonncha, 2004; O Laoire, 2000a
> O Suilleabhain, 1984, 113
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Caitheadh cuid mhaith de chéad tréimhse an Oireachtais, is € sin 1897 go dti 1924, ag
cur coincheap na féiniulachta cultirtha chun cinn. Féachadh le haitheantas oifigiuil a
thabhairt don Ghaeilge, do litriocht na Gaeilge agus do nésanna ealaine eile a dhealédh
Eire 6 naisitin eile na hEorpa ar bhonn cultirtha agus teanga ... cuireadh béim ar an
tsainitlacht seo i gcomortais an Oireachtais nuair a tugadh le fios go mbeadh an ‘modh

Gaelach’ ar an gcritéar ba thabhachtai sa phroiseas moltéireachta.’

T4 iniichadh cuimsitheach déanta ag Nic Dhonncha ar thorbairt shainmhinia an
tsean-nois faoi churam an Oireachtais agus sa scagadh atd déanta aici ar
shiompdisiam ar an amhranaiocht ar an sean-n6s a tharla i 1943 tugtar chun solais go
raibh an téarma ‘sean-no6s’ ina chuiis imni ag an am sin fia. Mar gheall ar an bhfocal
‘sean’ a bheith dha tisaid bhi an claonadh ann amhranaiocht sean-ndis a chothromu le
nds a bhi seanthaiseanta gan aon bhaint aige le saol nua-aimseartha na le cleachtas
beo briomhar culttrtha. In aineoinn na himni seo, nior thainig aon athrt ar an téarma

‘sean-nos’ agus ta an téarma anois daingnithe i sicé na nGael.’

Rinneadh neamhaird de (agus déantar go fo6ill) go n-athraionn proiseas na
hamhranaiochta le himeacht ama. Is cinnte nach raibh daoine ag gabhail fthoinn in
Eirinn ctig chéad bliain 6 shin mar a bhi siad ag tus an chéid seo caite agus is cinnte
freisin nach mar sin a bheas Eireannaigh ag gabhail fhoinn faoi cheann clig chéad
bliain eile. Cén fath, mar sin, go nglactar leis gurb ¢ an stil amhranaiochta a
dhaingnigh lucht na hathbheochana agus an Oireachtais an stil is cirte, is barantula, is

Gaelai agus is Eireannai?

Déanann Lillis O Laoire tagairt don chosc a chuir tuairimi a thainig chun cinn le buna
Chonradh na Gaeilge ar fhorbairt agus ar chros-shiolri cultirtha, feiniméan ata
nadurtha amach is amach. Bhreathnaigh an Conradh ar aon chinedl cros-shiolraithe

mar thraailliu cultartha:

However, as I have already said, the nativist, separatist element in the Gaelic league
would have regarded such ‘development’ as pollution and contamination, and so, the
elements of accompaniment and harmonisation were stigmatised as impure and

inauthentic to the Irish tradition. Style, then, in this case, the solo, unaccompanied,

% Nic Dhonncha, 2004, 33
" Nic Dhonncha, 2004, 44; O Laoire & Williams, 2011, 28
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modal, rhythmically free way of singing was appropriated and reified to provide an
oblique challenge to the hegemony of colonialism; an attempt to offend the silent
majority, and to contradict the myth of consensus. As such, it provided a ‘loaded
surface’ in which messages of resistance could be read (Hebdige, 1979, p. 17-18).
Gradually, in a shifting of the power balance, rural singers from Irish speaking areas
were legitimised and valorised as the true and authentic exponents of what Pearse
called the peasant style, but what others interpreted adamantly as the ‘national style’,

precisely because it was different to the ‘art’ style identified with the coloniser.”

Aitionn sé freisin go ndearna Conradh na Gaeilge neamhaird don chultir
croschinedlach agus iad ar théir cultuir a bhi glan, barantuil agus saor 6 thionchar

1asachta, rud nach ann do in aon chor:

In its search for purity and authenticity, the Gaelic League ignored the new hybridized
culture that has grown up alongside Gaelic culture and, moreover, which was deeply
influenced by it. David Lloyd (1994, 62) has argued that the power of this subversive
and dialogic response to colonization was misunderstood by many cultural nationalists,
who chose only the monologic route of the Irish language and Gaelic culture to support
their separatist ideal. I believe it is time to acknowledge that traditional song in Ireland,
in both languages are different and equally important branches of the same tradition,

which to be properly studied must be taken in conjunction.’

Is faoi scath seo na hathbheochana a scriobh trachtairi mar O Riada, Bodley, O Baoill,
de Noraidh agus O Canainn. Bhain a saothar lena ré, leis an idé-eolaiocht agus an
dioscursa a bhi in uachtar ag an am. T4 cail ar Shean O Riada mar gheall ar a chuid
tuairimi laidre maidir le ceol agus amhranaiocht na Gaeilge.'® Sa tsraith ‘Our Musical
Heritage’, a craoladh ar dtas ar Raidié Teilifis Eireann i 1962 agus a foilsiodh mar
leabhar 1 1982, mhinigh sé ceol traidisiunta mar ‘untouched, unWestenrised, orally-

: . 11 ’ r s , e
transmitted music’. Forbraionn sé an miniu seo ag Gisaid meafar na habhann:

You might compare the progress of tradition in Ireland to the flow of a river. Foreign

bodies may fall in, or be dropped in, or thrown in, but they do not divert the course of

¥ O Laoire, 2000a,163

? Ibid., 167

1% Féach O Laoire & Williams, 2011, 30-35 le haghaidh cur sios ar smaointeoireacht an Riadaigh faoin
sean-nos.

'O Riada, 1982, 19
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the river, nor do they stop it flowing; it absorbs them, carrying them with it as it flows
onwards. Our innate conservatism is responsible for this. This conservatism has
maintained the basic characteristics of the Irish language for well over two thousand
years. It has maintained the basic characteristics of the Irish literary tradition and of the
Irish people. And it has kept Irish music alive for us, its basic characteristics

unchanged, with very little outside influence."

T4 macalla laidir sa méid seo de mheon na hathbheochana, gur stil ‘ghlan’ at4 sa
traidisiun, gur choéir i a choinnedil saor 6 thionchar 6én taobh amuigh. Dar leis gur

ealain aonarach a bhi sa cheol traidisiunta, agus deir sé:

Irish music, as already pointed out, is essentially a solo effort, a matter of the individual
player or singer giving free rein, within the limits of the art, to his own musical
personality. It is not a group activity. However, for one reason or another, group

activity in Irish music has come to stay."

Bhi contrarthacht ag baint le tuairimi Ui Riada — bhi sé docht ina chuid smaointe ar an
traidisiin maidir le tréithe an cheoil agus bunis an cheoil ach is é a d’thorbair
coincheap an ghrupa ceoil/amhranaiochta Ghaelaigh mar a thuigeann muid inniu ¢
don chéad uvair. Le bunu Cheoltéiri Cualann faoi stitir an Riadaigh cuireadh chun
cinn modh trnua le cur i lathair a dhéanamh ar cheol agus ar amhrain na hEireann, a
d’eascair as an drochbhlas a bhi ag an Riadach ar cheol na mbannai céili a bhi mar ‘a
rhythmic but meaningless noise with as much relation to music as the buzzing of a

bluebottle in an upturned jamjar’,'* dar leis!

Ni raibh O Riada leis féin ina dhearcadh iar-athbheochana. T4 tuairimi de Noraidh
fréamhaithe sa dioscursa céanna agus ¢ ag tagairt don traidisiin ‘glan’, ‘saor ¢

thruailli’;

Chun an traidisiun a choinnedil glan, is ¢ sin, saor ¢ thruaillia, ni mér do na
hamhranaithe, do na fidileoiri agus do na piobairi nach bhfuil an ceol Gaelach 6

dhuchas acu, agus ata i dtaobh leis an gcld chun poirt a thoghlaim, ni mér doibh

12 Ibid., 20
B Ibid., 73
" Ibid., 74
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bunphrionsabail an cheoil a thuiscint, ionas go mbeidh ar a gcumas an rud fior a aithint

6n rud truaillithe. Ba cheart d6ibh staidéar faoi leith a dhéanamh ar na modhanna."

Deir sé freisin gurb é ‘an t-amhranai duchais ar n-udar, is ¢ sin, an duine a rugadh
agus a tdgadh sa Ghaeltacht agus a fuair a chuid ceoil 6na shinsir roimhe. I gcoitinne,
da chrionna ¢ is ea is mé é a Gdaras.”'® Aris, t4 port na hathbheochana agus an
Oireachtais dha chasadh ag de Noraidh anseo, ag déanamh Dia beag den amhranai
duchais Gaeltachta. Rinne an tOireachtas scoilt idir an t-amhranai Gaeltachta agus an
t-amhranai Galltachta, mar dhea, agus b’thii na himpleachtai a bhi ag an scoilt ionann
is dénartha seo a fhiosrt. Deirtear go minic nach féidir an sean-n6s a thoghlaim, agus
ma ta firinne leis sin i gcomhthéacs comhaimseartha ciallaionn s¢ gur ar leic an
teallaigh amhdin is féidir an sean-nds a thogail. Agus ma t4 firinne ar bith sa raiteas
sin is 1¢éir nach bhfuil todhchai ar bith ag an sean-n6s mar go bhfuil culu tagtha ar an
saol traidisiunta tuaithe Gaeltachta a thug deis do dhaoine an sean-nds a thogail ar leic

an teallaigh.

Mar a Iéiriodh i gCaibidil 1, ceann de na hathruithe is suntasai a thainig ar ealain an
tsean-nodis na an seachadadh a déantar air. Ni chuile dhuine a bheirtear 1 gclann a
bhfuil amhranaiocht mar chuid de shaol an teaghlaigh agus ta tabhacht faoi leith
ag baint le modhanna eile seachadta anois ar nds ranganna amhranaiochta, Raidio
na Gaeltachta, dioscai Chlé Iar-Chonnacht, Ghael Linn agus Claddagh, agus
cartlanna agus taiscithe ¢agsula. Murach an obair a déantar sna hearnalacha seo ni
bheadh s¢ chomh héasca anois ag daoine teacht ar na hamhréin né iad a thoghlaim.
Ma dearnadh dochar don traidisiun trid an athra saoil a rinne laghdi ar
sheachadadh teaghlaigh na n-amhrén, ta a leigheas le fail sa méid ata luaite ansin
thuas. Ta sé 1 bhfad nios €asca anois ag daoine a bhfuil spéis acu san amhranaiocht
thraidisitnta teacht ar 4bhar amhranaiochta rud a chiallaionn go bhfuil daoine as
chuile ait ag foghlaim amhran 6 thraidisiun an tsean-nois. D’théadfai a ra gur
‘cinneadh’ atd 1 gceist anois seachas ‘cine’ mar go bhfuil rogha ag daoine a bheith
pairteach i gcultar na hamhrénaiochta. An féidir linn anois, mar sin, le teacht salach

ar thuairimi de Noraidh, an meas céanna a bheith againn ar amhranaithe nach as an

'S De Noraidh, 1965, 10
1 Ibid., 9
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nGaeltacht iad a dhéanann cinneadh comhthiosach an amhranaiocht agus an teanga a

thoghlaim agus a bheadh againn ar amhranaithe Gaeltachta a fuair a gcuid amhran ar

leic an teallaigh? Rachfar i ngleic leis an gceist leochaileach seo i gCaibidil 8, ait a

ndéanfar scagadh ar thuairimi na n-amhranaithe iad féin.

Bhi tionchar ag idéalachas na hathbheochana ar scribhneoireacht Thomais Ui

Chanainn chomh maith. Ina leabhar Traditional Music in Ireland cuireann sé chun

cinn an tuairim nach féidir ceol traidisitinta na hEireann a thuiscint go hiomlan gan

.o . . . , e 17 L oL, , .. .
tuiscint dhomhain a bheith ag duine ar stil an tsean-néis.'” Aitionn sé freisin gur i

nGaeltacht larthar na tire amhdin at4 fail ar an sean-nos, rud a thagann leis an idéalu a

deineadh ar Iarthar na hEireann mar até léirithe ag Kevin Whelan:

A further development in the perception of the west of Ireland came with the
popularisation of cultural nationalism. This constructed an image based on the
association between national identity and landscape as a confirmation of that cultural
identity. This stressed the West as the bearer of the authentic, quintessential Irish
identity, encoded in a landscape different to the industrialised, modernised landscapes
of contemporary Britain ... Ultimately, this viewpoint surfaced in the Irish literary
revival, whose representation of the West was heavily implicated in the politics of

1
culture.'

Déanann O Canainn rangu udarasach ar thréithe faoi leith san amhranaiocht, mar seo

a leanas (mé féin a chur isteach na huimhreacha):

1. The art is nowadays confined to a number of areas in the west of the country where
Irish is still spoken, but even in these ares it is already losing many of its most
characteristic features."

2. It must be emphasised that sean-nds singing is a solo art in which words and music
are equally vital.”

3. Not all areas have the same type of ornamentation — one finds a very florid line in
Connaught, contrasting with a somewhat less decorated one in the south and, by

comparison, a stark simplicity in the northern songs.”

17 Canainn, 1993, 49
'8 Whelan, 1993, 42
1 O Canainn, 1993, 49

20 1bid.
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4. The presence of ornamentation and variation in the sean-no6s singer’s performance
emphasises, if this were necessary, that such devices preclude any form of choral
singing in the sean-nds. If this were attempted, the subtleties of ornamentation and
variation would be ironed out to leave a standard version which all could sing but
which would scarcely be worth the effort, particularly when compared with the subtle
and artistic product of the solo singer’s art.”

5. A drone accompaniment is so natural in this music that the practice is quite

acceptable and, used intelligently, adds another dimension to the performance.”

Bionn tionchar ag an bhfocal scriofa ar ealain ar bith, go hairithe nuair a dhéantar
breithiunas ginearalta ar an ealain sin. [s cinnte go gcaithfear cur sios a dhéanamh ar
an amhranaiocht, minit a thabhairt uirthi agus bri a bhaint aisti, ach nuair a rangaitear
sednra ar bith ar an gcaoi seo, bruitear an ealain isteach i munla faoi leith. Mar
shampla, deir O Canainn nach gcloistear an ornaidiocht i gcomhthéacs an chéir. Ach
céard faoi Chor Chul Aodha? T4 diminsean iomldn nua le cloisteail ina gcuid
amhranaiochta siid mar go gcanann siad 1 stil thraidisiinta ach i gcomhthéacs an
choir. T4 meas thar cuimse ar amhranaiocht an choir seo agus tacaiocht an phobail
aige da réir. D’théadfai an rud céanna a ra faoi Chor Taobh a’ Leithid i nGaoth
Dobhair agus Cor Charna i gConamara. An bhfuil raiteas seo Ui Chanainn ceart mar
sin: ‘If this were attempted, the subtleties of ornamentation and variation would be
ironed out to leave a standard version which all could sing but which would scarcely
be worth the effort, particularly when compared with the subtle and artistic product of
the solo singer’s art.’** Ni fhéadfai a mhaiomh faoi amhranaiocht chor Chul Aodha
nach bhfuil caolchuis an hornaidiochta le cloistedil ann, agus cé€ nach féidir ¢ a mheas
ar an gcaoi chéanna leis an amhrdnaiocht aonair t4 luach aeistéiticitiil ann féin ag

baint leis.

Déanann chuile dhuine againn a bhionn ag plé leis an gcinedl seo abhair rangu ar
chleachtais thraidisitinta. Ach caithfear a bheith an-churamach leis seo. Tugann rangu
ar chleachtas traidisiunta ar bith le fios go bhfuil buaicphointe sroichte ag an

gcleachtas sin agus nach féidir ¢ a thorbairt ar aon bhealach n6 ma dhéantar ¢ a

2 Ibid., 71
2 Ibid., 73
3 Ibid., 74
2 Ibid., 73
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thorbairt gur drochrud ¢ sin. An bhfuil buaicphointe sroichte ag an amhranaiocht
sean-nois mar sin? B’thit an méid até le r4 ag Rudinow agus ¢ ag tracht ar thodhchai

‘na blues’ i Meiriced a chur san direamh agus muid ag aimsiu freagra na ceiste sin:

The blues, like any oral tradition, remains alive to the extent that it continues to evolve
and things continue to ‘grow out of it’. The way to keep the blues alive is to celebrate

such evolutionary developments.”

Déantar dearmad go minic go mbionn tionchar ag pairtithe éagstila cultirtha ar a
chéile. Bhi tionchar ag lucht déanta rialacha na hathbheochana ni hamhdin ar
amhranaithe ach ar shaothair acadula amhranaiochta chomh maith, agus san am
céanna bhi tionchar ag na saothair acadula sin ar amhranaithe agus ar an amhranaiocht
dé réir. Tugann sé seo ar ais mé ag an méid a bhi le rd ag Stokes faoi throp
ollchumhachtach an diosciirsa né an “discursive trope of great persuasive power’*°. T4
cumhacht faoi leith ag diosctrsa an cheoil, cumhacht a chothaionn finne fi a
chuimsionn tréithe na hamhrénaiochta taobh istigh de rialacha agus sainmhinithe. Le
buanu na candine seo ni cheistitear na rialacha agus sainmhinithe sin mar nach bhfuil
an tsaoirse ann chun an ceistit seo a cheadd. Cuireann sé seo srian ar shruth nadartha

an cheoil, ealain, de réir a naduir, a bhionn ag fas agus ag forbairt.

An bhfuil an t-amhrédnai mar sin faoi chois ag rialacha? Tég an tionlacan mar
shampla. An bhfuil 4it ag tionlacan in amhranaiocht na Gaeilge? Is cinnte go bhfuil ait
aimsithe ag tionlacan ar staitse i gcomhthéacs ceolchoirm ag grupai ar nds Altan. Ach,
an bhfuil ‘cead’ tionlacan a dhéanamh ar amhran sean-nois i dteach tdbhairne i
gcomhthéacs neamhfhoirmealta? Is docha go mbraitheann sé sin ar an dream ata i
lathair. Nil aon chomortas ag an Oireachtas a thugann seans d’amhranai atd ag
iarraidh amhran a rd le tionlacan agus ni chloistear ach an oiread tionlacan dha
dhéanamh ar amhrain i gcomhthéacs neamhthoirmealta an tseisitin ag an Oireachtas
da bharr. Leanann rialacha an chomortais na hamhranaithe isteach sna seisiiin
neamhthoirmedlta amhranaiochta mar go nditltaionn comortais an Oireachtais do
thionlacan, rud a bhuanaionn an dearcadh nach féidir tionlacan a chur le

hamhranaiocht sean-nois.

2 Rudinow, 1994, 136
26 Stokes, 1994, 7
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Coincheap an Chomoértais — Abhar Casaoide?

T4 an dearcadh a chuir lucht na hathbheochana agus an Oireachtais ar an
amhranaiocht ar an sean-nés chun cinn dhé cheistii le blianta beaga anuas agus ta
daoine ag lorg tuiscinti nua maidir leis an mbri atd ag amhranaiocht na Gaeilge mar
uirlis ealaine agus chultirtha.”’ Ni féidir a shéanadh go raibh tionchar ag comortais an
Oireachtais ar fhorbairt an tsean-n6is. Bhi, agus t4 i gconai, tionchar ag an Oireachtas
ar chaomhnt agus ar sheachadadh na n-amhran agus feicfear ar ball i gCaibidil 8 go
bhfuil an tuiscint ann i measc an phobail amhranaiochta go ndearna an tOireachtas
maitheas thar cuimse don amhranaiocht. An méid sin rdite, ni mor a admhail go

mbionn impleachtai deimhneacha agus diultacha ag chuile chineél comortais.

Mas ealain pobail 1 an sean-n6s téann comortais glan direach ina aghaidh sin, agus dar
leis an amhranai agus an trachtaire Peadar O Ceannabhéin go bhfuil an sean-nos
‘sioncaithe, stalctha le blianta fada, i ina siombailin luachmhar ar ghné eicint d’ar n-
oidhreacht agus i fagtha feasta ag lucht 1éinn agus ag moltoiri go strachlai siad an
phutég aisti’. ** Caineann O Ceannabhdin an stddas a thugann comortais
d’amhranaithe faoi leith agus an lagmhisneach a chuireann sé ar amhranaithe eile. Is
cinnte go bhfuil an ceart aige faoin meon diultach a chruthaionn comértais go minic.
Duine ar bith a d’fhreastail ar cheann de chomortais sean-ndis Oireachtas na Gaeilge

riamh chuala siad ceann de na réitis seo ag an lucht féachana:

‘Nior dhuirt mo dhuine an focal sin i gceart.’

‘Ni shin ord ceart na véarsai.’

‘Ni sean-no6s ata ansin ar chor ar bith.’

‘Ni cainteoir duchais i sin. Nil a cuid foghraiochta i gceart.’

‘Nior togadh ¢ sin le Gaeilge sa mbaile.’

‘T4 muid i gCorcali ... buafaidh dream Chorcaigh an Corn mar sin.’

‘Cén fath go bhfuil mo dhuine ag moltoireacht? Ar nddigh, nil sean-nods aige sin

ar chor ar bith.’

" Féach Nic Dhonncha, 2004; O Cearbhaill, 1995; O Laoire, 2000
28 O Ceannabhain, 1998, 17
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Is annamh a fheictear iomaitheoir ar a s(h)uaimhneas ach an oiread. Sin an cinedl
meoin a chruthaionn an comortas agus ni minic a bhionn na hamhranaithe ar a
gcompdird agus iad ar stditse an chomortais (mar a léireofar ar ball i gCaibidil 8).
Caitear anuas ar na hiomaitheoiri go minic seachas tacu leo. Is ¢ staid nadartha an
chomortais mar choincheap na foirfeacht a chuardu. Agus nil foirfeacht sa sean-nds
mar ealain. Athraionn an t-amhran 6 dhuine go duine, déanann an t-amhranai dearmad
ar na focail, cuirtear véarsai breise le hamhrain, cabhraionn an t-éisteoir leis an
amhranai ma théann sé/si ami san amhran, srl. Bréagnaionn an comértas an staid
‘nadartha’ seo mar nach mbionn an idirghniomhaiocht chéanna ag an amhranai leis an

bpobal.

Ma d’usaid Sean O Riada meafar na habhann ina chur sios ar an traidisitn, is é meafar
na farraige a Usaideann Padraig O Cearbhaill san alt, ‘An Amhranaiocht ar an Sean-
No6s — Conas is Ceart i a Mheas’ chun ilthoimhseacht an tsean-ndis a mhinit.”
Diultajonn O Cearbhaill do na rialacha dochta atid curtha chun cinn ag lucht
Oireachtais go hairithe, agus ag an bpobal ansin da réir, le samplai a 1éirionn nach
féidir comharthai séirt an tsean-n6is a chur i mboscai agus impionn sé ar lucht déanta
na rialacha a bheith ciramach leis na catagdiri seo. An méid sin raite, caithfear a
admhail go bhfuil obair éachtach déanta ag Oireachtas na Gaeilge chun na healaiona
traidisiunta agus go hairithe an amhranaiocht ar an sean-nds a chur chun cinn. Cé go
gcothaionn coincheap an chomortais fadhbanna éagsula 6 thaobh caighdeanaithe de ta
an argdint ann go dtaitnionn ‘an comortas’ leis an bpobal agus go dtarraingionn sé
clampar, gleo agus caint (mar a deir an t-amhran) faoin amhranaiocht. Chomh maith
leis sin, is iomai seisiin neamhfhoirmedlta amhranaiochta a bhionn ag an Oireachtas
agus is ag na seisitin seo a chloistear amhrdnaithe ag gabhail thoinn ar a suaimhneas

gan bra an chomortais.

Tuiscinti Nua
Cuireann O Cearbhaill an tuairim chun cinn nach stil fonghlan ati sa sean-nds, mar
gur fada an 14 atd pobal an tsean-ndis ag idirghabhail le saol lasmuigh da bpobal féin,

agus go mbeadh ‘smut den cheart ag an té a mhaifeadh gurb amhlaidh go gcuireann

2 O Cearbhaill, 1995, 44
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gach gluin d4 dtagann an sean-nds in oirinint di féin’.** Is 1éir, mar sin, go bhfuil
sainmhinithe nua ag teacht chun cinn agus, agus ar bhealach is é an easpa
sainmhinithe ar amhranaiocht na Gaeilge at4 tdbhachtach. Tagann Julie Henigan leis

an méid ata dha ra ag O Cearbhaill:

Sean-nos, in conclusion, cannot be reduced to a single definition; rather, it has many
different levels of meaning, depending upon the context (liomsa an bhéim) in which the
term is used. It may be used to describe distinct performance styles, or to refer to the
singing tradition as a whole. In this larger sense, sean-nés embodies the many
interrelated aspects of the tradition, including performance style, performance context,
social function, and repertoire. On a personal level, sean-n6s has as many meanings as
there are members of the tradition, and as many functions. It can serve at once as a form
of entertainment, as an emotional release, and as a means of communication, expressing
life as it enriches it, creating connections with the community and with the world at

large.”

I mi Lunasa 2005 bhi tion6l ag Acadamh Foédhla i Muscrai chun plé a dhéanamh ar
amhranaiocht duchais na nGael, mar a thug an dream a bhi i lathair air. Grupa is ea
Acadamh Fodhla a dhéanann iarracht scoldireacht agus tuiscint ar an ndisiun Gaelach
a chur chun cinn.’® Casann an grapa amhranaiochta le chéile go rialta chun an
amhranaiocht agus na hamhrain Ghaeilge a phlé. I lathair ag an tionol airithe seo bhi
amhrénaithe as Eirinn agus as Albain. Ag deireadh an tionéil d’fhoilsigh an grapa
raiteas maidir leis an méid a pléadh ann i dtreo sainmhiniti a dhéanamh ar ghnéithe
faoi leith den amhranaiocht. Seo an méid a chuir siad i lathair an phobail i gcaipéis a

foilsiodh tar éis an tionoil:

A chairde

Is mian linne thios luaite a chur in iuil don tsaoghal gur chruinniomar le chéile ar an
gcéad deireadh seachtaine de Mhi Lughnasa na bliana 2005 chun staid traidisiin
amhrénaiocht ar an tSean no6is do phléadh. Iniata leis an gcdipéis seo ta ar gcuid

tuairimi.

0 1bid., 46
3 Henigan, 1991, 103
32 www.acadamhfodhla.ie
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Is fearr linn an téarma “Amhranaiocht Duchas na nGael” seachas “Sean-nds”. Ba mhor
mheas is do chioradh. Taimid buioch d’lomairt Cholm Cille agus d’Acadamh Fodhla as

ucht a gcuid tacaiochta, urraiochta agus eagruchain.

Is sinne le meas:

Josie Sheain Seaic Mac Donnachadha, Carna
Sean Sheain Seaic Mac Donnachahda, Carna
Allan Mac Domhnail Glean Uig

Maire Nic Gabhann Oilean Leodhais

Mairin Ni Cheochain Ctil Aodha

Morag Nic Leoid Dun Eidean

Eibhlis Ni Shuilleabhain Ctil Aodha

Maire Ni Chéilleachair Atharlach

Maighread Stiubhartach Leodhais agus Diin Eidean
Flora Nic N¢ill Oilean Barra agus Glaschu
Eibhlis Ni Thuama Béal Atha an Ghaorthaigh
Aine Ni Chuill Ctil Aodha

Séamus Mac Craith An Seana Phobal
Seosaimhin Ni Chroéinin Baile Mhuirne
Seosamh Mac an Iomaire Cill Chiarain
Maighréad Ni Chréinin Baile Mhuirne

Muiris O Réchain Sraid na Cathrach

Una Bean Ui Rochdin Sraid na Cathrach.
Gobnait Ni Chrualai TtnLain, Baile Mhuirne.
Peadar O Riada Cuil Aodha (Litir leis an raiteas)

Is iad an t-Amhran Mor, an t-Amhran Mear, Amhran Saothair, Ceapdga, Luibini,
Suantrai, Caointe agus portaireacht béil, a thuigimid mar “Amranaiocht Duchas na
nGael. Is ealaiontéir cruthaitheach é/i an t-amhranai. Bionn an t-éisteoir meallta ag

tionchar na mionathraithe ceoil.

Creidimid gurb iad seo na tréithe a bhaineann le h-Amhranaiocht Dtichas na nGael:

Comh-thabhacht idir focail agus ceol.
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Is tabhachtai an t-amhrén na an t-amhranai. (umhlaiocht)

Tagann rithim an amhrdin 6 mheadracht na bhfocal.

Bionn tréithe ar leith le h-amhranaiocht aon cheantar.

I measc na dtréithe go nadurtha bionn cantiint, 6rndidiocht, teacht i lathair, agus
usaid gutha.

Biotar ag stil le cumas teangan agus tiinala.

Insionn an t-amhranai scéal san amhran. Tuigeann an t-&istedir bri an scéil.

Is iad an t-Oran Mér, an t-Oran aotrom, an t-Oran luadhaidh, an t-Oran aighearrach,
orain Eibhinn, Talaidhean, Puirt, gach gné orain eile, ris an can sinn, “Seinn Duchas
nan Gaidheal”. Se neach ealanta, cruthachail an oranaiche. Bidh luchd-éisdeachd air an

tarraing leis gach min thionndadh anns gach atharrachadh citil.

Creidemaid gur h-iad seo na feartan a bhuineas do dh’Orain Dhuthchais nan

Gaidheal’:

DIuth cheangail eadair facail ‘s ceol

Tha an t-0ran nas cudhthromaiche na’n t-seinneadair (umhlachd)

Tha ruith-ciuil an orain a réir meatrachd nam facal.

Tha feartan sonraichte a réeir gach sgire.

A measg nam feartan nadarra seo, tha dual-chainnt, tionndaidhean, déigh
libhrigeadh agus buaidh gutha.

Bhiodh suil re comas cainnt agus gleus.

Innsidh an seinneadair sgeul ‘san oran. Tuigidh an luchd éisdeachd brigh na

Sgeoil.

T4 tabhacht faoi leith ag baint leis an raiteas airithe seo mar gheall go raibh

amhranaithe mor le ra a bhfuil meas ag an bpobal amhranaiochta i1 gcoitinne orthu i

lathair ag an 6caid.

Is Iéir 6 na tagairti sin thuasluaite go bhfuil ceisteanna dhd gcur faoi na tuiscinti

seanbhunaithe atd againn maidir le hamhranaiocht na Gaeilge agus is maith ann na

ceisteanna sin. T4 tuilleadh ceisteanna le cur mar sin féin — Cén spas atd aimsithe ag

tionlacan in amhranaiocht duchais an nGael? Cén rdl ata le himirt ag amhranaithe

proifisiunta? C4 bhfuil an line idir forbairt an tsean-n6is chun € a chur in oiritint don
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ghltin seo agus loit an tsean-ndis? Cé aige a bhfuil na freagrai seo? Na hamhranaithe

iad féin b’fthéidir.

Cé go bhfuil scagadh nios cuimsithi dha dhéanamh ag an lucht 1€inn ar na ceisteanna
seo ta polaitiocht faoi leith fos ag baint leis an amhranaiocht ar an sean-nds agus ta an
pholaitiocht seo fite fuaite leis an bhfaitios atd ar dhaoine go n-imeoidh amhranaiocht
thraidisiinta na nGael le sruth. Caithfear a admhail gur mionteanga i an Ghaeilge
agus gur mionthraidisiun i an amhrénaiocht seo a bhfuil an teanga Ghaeilge go dluth
ina lar. Ni hiontas mar sin go mbionn teannas ann maidir leis an gcaoi is fearr lena
choinnedil beo. T4 an oiread grupai ann a dhéanann an-iarracht an amhranaiocht a
choinnedil ag imeacht ach is minic go mbionn tuiscinti éagsula agus leagain amach

dhifritla ag roinnt lena gcuid imeachtai.

T4 na hamhrénaithe ‘traidisiunta’ ann a d’fthoghlaim an sean-nds sa chaoi chéanna ar
tharla seachadadh na n-amhran go stairitil. Go ginearalta feictear don dream seo gur
choir an sean-ndés a choinnedil ‘glan’ sa stil thraidisiunta réigiinach mar a
d’thoghlaim siad féin ¢ agus bionn dearcadh coimeddach acu ar an amhranaiocht. Cé
go mbaineann sé seo cuid mhaith le gluin at4 nios sine, aistrionn na tuairimi go dti an
ghluin 6g, rud a fhagann go bhfuil seans ann go mairfidh an dearcadh traidisitinaioch
seo. T4 sé fiorthabhachtach go maireann an dearcadh seo ionas go leanfar leis an obair
a déantar ag foghlaim amhran agus dhd muineadh don aos-6g, ag féachaint le
saibhreas na bhfocal agus na bhfonn a choinnedil beo. Gan an saibhreas seo ni féidir
le hamhranaiocht na Gaeilge dul chun cinn agus is maith ann an cur chuige
coimeadach da réir. Ta roinnt de na hamhrdnaithe sean-ndis sin a chasann ag
comortais aris agus aris eile, agus is iontach an rud € deis a thabhairt don phobal iad a
chloistedil. Tugtar stadas faoi leith don t¢ a chasann ag comortais, go hairithe don té a
mbionn an bua aige n6 aici. Ach ta roinnt amhrénaithe den chéad scoth ann nér chas

ag comortas riamh agus déantar dearmad scaiti ar na hamhréanaithe seo.

Ar an taobh eile den speictream ta amhranaithe ann a dteastaionn uathu rudai nua a
thriail 6 thaobh na hamhranaiochta duchais de. Glacann an dream seo le teicnici nua,
ag déanamh nascanna idir an sean-nds agus stileanna ceoil eile mar an snagcheol né
an rac-cheol. Bionn sé seo le cloistedil sa ghuth féin agus sa tionlacan chomh maith,

mas ann do6. Usdidtear meafar an tobair go minic agus muid ag caint ar ealain
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thraidisiunta agus is cliché amach is amach atd ann anois. Breathnaitear ar an tobar
mar pholl domhain uisce a théann siar sa stair agus gur siar a chaithfear breathnu i
gconai. Ach nach mbionn uisce chuile thobar ag athrti de shior? Nach meascann uisce
ur le huisce nios sine? Anois seo chugainn na hamhranaithe a sheasann ar dha
bhruach an tsrutha. An éirionn leo an da thra a fhreastal? Is féidir an amhranaiocht a
choinnedil traidisitinta scaiti agus scaiti eile cuma nios nua-aimseartha a chur air. Is
féidir amhran a chasadh go simpli gan tionlacan, ach uaireanta eile is féidir coiriu a

dhéanamh ar amhran sean-nois le tionlacan no6 le harmoin.

Is faoi na hamhrénaithe iad féin atd sé an cinneadh a dhéanamh maidir leis an gcur
chuige a bheas acu i leith na hamhranaiochta traidisiunta. Is cinnte gur ga
d’amhranaithe tuiscint bhreise a bheith acu ar an duchas anois mar gheall go bhfuil an
traidisiun amhranaiochta ag streachailt le mor-chultir domhandaithe an Bhéarla.
Déanfar mionscagadh ar thuairimi na n-amhréanaithe faoi na ceisteanna a duisiodh sa

chaibidil seo 1 gCaibidil 8.
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CAIBIDIL 3
Cas na hAlban

Réamhra

Is léir 6n anailis atd déanta thuas ar na cuinsi cultirtha agus polaititila a raibh tionchar
acu ar an amhréanajocht ar an sean-nos in Eirinn gur scéal casta ¢é. Is amhlaidh ata an
scéal in Albain freisin, agus go deimhin d’fhéadfai a mhaiomh go bhfuil scéal na
hamhranaiochta traidisiunta in Albain nios casta fo6s. Ta4 gaol an-ghar ag duchas
Ghaeil na hAlban le dachas Ghaeil na hEireann agus thuigfi don té a cheapfadh gurb é
an seasamh ceannann céanna ata ag an amhranaiocht dhtiichasach sa da thir — ach
bheadh dul amu ar an té sin. T4 a scéal féin ag amhranaiocht dhtichasach na hAlban
agus caithfear an scéal sin a thuiscint laistigh d4 théarmai tagartha agus cuinsi
stairitila, culturtha agus polaitiula féin. T4 tuiscinti faoi leith tagtha chun cinn maidir
leis an sean-n6s in Eirinn le os cionn céad bliain anuas agus ni mér na tuiscinti sin a
chur ar leataobh agus muid ag breathni ar amhranaiocht dhichasach na hAlban. Ni
hionann, mar sin, an tuiscint ata ar aeistéitic na hamhranaiochta dachais in Eirinn agus

atd in Albain.

Nil aon staidéar cuimsitheach déanta ar na cuinsi cultartha agus polaitiila a raibh
tionchar acu ar an amhranaiocht in Albain (mar ata déanta go forleathan in Eirinn)
agus is éard atd fim a dhéanambh sa chaibidil na cur sios comhthéacstiil a dhéanamh ar
amhranaiocht dhuchasach na hAlban, n6 an amhranaiocht Ghaidhlig mar a thabharfas
mé uirthi as seo amach.! Mar ata luaite i réamhra an trachtais seo ni mér dom a
mheabhru ag an bpointe seo gur ag breathnu isteach 6 dhearcadh an ‘etic’ atd mé sa
chaés seo, i gcodarsnacht le dearcadh an ‘emic’ atd agam ar an amhranaiocht sean-nois
in Eirinn. T4 dushlain faoi leith ag baint leis an tuiscint ‘etic’ seo, go hairithe mar go
bhfuil cuinsi stairiula agus cultirtha na hAlban an-chasta. Léiriodh nios tuisce gur
forbraiodh na tuiscinti at4 againn ar shean-nés na hEireann laistigh de fhrama tagartha

an naisitinachais agus an neamhspleachais ar an mBreatain agus go raibh Conradh na

' Roghnaigh mé an téarmaiocht ‘Amhranaiocht Ghaidhlig’ a usaid chun é a idirdhealt 6 amhrénaiocht
shean-nois na hEireann. Mar ata pléite sa réamhra ta deacrachtai ag baint leis an téarmaiocht a
bhaineann le hamhranaiocht thraidisiunta na nGael sa da thir. Amhranaiocht dhiichasach na nGael ata i
gceist sa d4 chultir ach ni miste idirdhealu a dhéanamh idir an da thraidisiun sa téarmaiocht anseo ar
son na soiléireachta.
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Gaeilge agus Oireachtas na Gaeilge 1 lar cuilithe sa scéal. Is cuid den Riocht
Aontaithe 1 Alba go fo6ill agus ni raibh tionchar moér ag cursai naisitinachais ar thrama
tagartha na hamhranaiochta Gaidhlig mar a bhi in Eirinn. Bunaiodh An Cumann
Gaidhealach 1 1891 agus an Mod Naiseanta Rioghail i 1892, le linn na tréimhse
céanna ar thainig Conradh na Gaeilge agus an tOireachtas chun cinn. Is é an tréimhse
seo 0 bunaiodh an Mod i1 1892 ar aghaidh is mo6 at4 faoi scradu sa chaibidil seo ach ni
miste beagan de chomhtéacs stairitil agus culturtha na hAlban a thabhairt ar dtis mar

chulra don anailis sin.

Combhthéacs Stairiuil

T4 ceangal an-laidir stairitil agus cultirtha idir Gaeil na hEireann agus Gaeil na
hAlban a théann siar chomh fada leis an aimsir ar leag Eireannaigh a gcosa ar
mhorthir na hAlban don chéad uair riamh. As riocht Dalriada i dtuaisceart na
hEireann a thainig siad agus deirtear go raibh teanga na nGael go forleathan le
cloisteil in Albain faoin 114 haois.”> As seo a d’eascair traidisitn amhranaiochta
Ghaeil na hAlban, traidisiin ata gaolta le hamhranaiocht dhichasach na hEireann, ach
a d’fhorbair as a stuaim féin. Cé go bhfuil an ceangal seo fos feicealach idir Eirinn
agus Albain ni mor a chur san direamh gur fhorbair an dé thir ar bhealai difriula, ag
brath ar chuinsi cul@rtha agus polaitiochta. Aitionn Wilson MacLeod go raibh an
ceangal stairiuil seo idir an da thir i gconai casta go polaitiuil agus go cultirtha agus

gur thainig scaradh suntasach idir an da thir le tri chéad bliain anuas:

Common origins and a shared linguistic heritage provide the foundation for these
connections, but the relationship has been reinforced and reshaped by a complex and
continuing process of cultural and political interaction. These interactions have been
much less than constant over time, for relations within the Gaelic world have been
hugely affected by relations with a succession of outside forces — Pictish, Norse,
Anglo-Norman, English. Most strikingly, the last three centuries have witnessed a deep
splintering of the Gaelic world, so that Gaelic Scotland and Gaelic Ireland have, to a

great extent, developed separately and apart, with little involvement with each other.’

2 Chapman, 1978, 10
3 Macleod, 2004, 1
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Samhlaitear gur aonad cultirtha amhain a bhi in Eirinn agus Albain trath, agus gur
aonad Gaelach amhdin a bhi iontu seachas dha thir iontu féin mar a fheictear anois
iad. Cé go bhfuil firinne airithe sa mhéid seo, dushlan is ea ¢ dul i ngleic leis an
gcaidreamh casta, siorathraitheach idir an dé thir, dashléan nach féidir dul i ngleic leis i
dteorainneacha an tsaothair seo.* Mar sin féin, is féidir a ra go cinnte go bhfuil stair
choitianta ag Gaeil na hAlban agus Gaeil na hEireann maidir le litriocht, filiocht, ceol
agus amhranaiocht. Go deimhin, bhi teanga chaighdeanach scriofa, an Ghaeilge
Chlasaiceach, i gcoitinne idir an da thir ar feadh na gcéadta bliain, d’ainneoin

difriochtai teanga a bhi sa Ghaeilge i measc na ndaoine.

Ag amharc siar ar an seanchoras Gaelach ta préamhacha na hamhranajochta in Eirinn
agus in Albain le haimsiu i saothar na bhfili oilte Gaelacha.’ Mar a tharla in Eirinn,
thainig deireadh leis an seanchoras Gaelach seo in Albain sa 170 haois. Théinig an
buille deiridh don choras in Albain san 18u haois ag Cath Chuil Lodair. Deir Thomas

McKean faoin tionchar a bhi ag eachtrai cinnitinacha na linne sin:

The bards’ professional status lasted until the Jacobite defeat at Culloden in 1746. In
the following centuries the Highlands were mercilessly colonized culturally, and to
some extent physically, by the English government and its armies. The people’s
confidence in their own culture and language was systematically undermined through
educational propaganda until, by the late nineteenth century, they themselves
considered the Gaelic language a hindrance to upward mobility; to learn English and to
leave the Islands was considered “what was needed to get on in the world” (Smout

1986:219). Gaelic society was methodically crushed in a concerted effort at ethnocide.’

Is le linn na tréimhse seo a thosaigh filiocht agus litriocht nua ag teacht chun cinn’
agus thosaigh fili pobail nach raibh ceangailte le haon teaghlach faoi leith ag cumadh

filiochta, mar a Iéirionn Morag MacLeod:

In the course of the eighteenth century — though there are significant earlier examples —

it became common for other poets, not connected with the clan chief in a professional

* Féach Macleod, 2004; Herbert, 1999

3 Féach MacLeod, 1996; McLeod, W. 2004; Newton, 2009
% McKean, 1992, 4

7 Féach Jackson, 1951, 77
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way, to compose poems which described and praised nature, and eulogies and elegies

for their chiefs and others.®

I measc na bhfili ba chailiula diobh seo bhi Alasdair Mac Mhaighstir Alasdair (c.
1698-1770) agus Donnchadh Ban Mac an t-Saoir (1724-1812) san 180 haois agus
Mairi Mhor nan Oran (1821-1898) sa 191 haois. ‘Baird’, seachas ‘fili’, a thugtai ar an
dream seo a tharraing cuid mhor ar na dénta uasaicmeacha a bhiodh ag na fili oilte.
Bhi meadarachtai casta dhd n-iomramhail acu, agus d’Gsaid na ‘baird’ na

meadarachtai seo anuas go dti an 200 haois.’

Tagraionn John Maclnnes do ghallda an traidisitin sa 190 haois agus don dé shraith
cumadoireachta ata le fail sa traidisiin — an thiliocht uas-aicmeach agus filiocht na

ngnathdhaoine:

It is true too that the upper classes of Gaelic society mostly disappeared or became
Anglicised in the nineteenth century or earlier, and that what the Gaelic community of
the Highlands and Islands now possesses may be described as a ‘folk’ culture ... But
viewed historically, traditional Gaelic song belongs to the upper as well as to the lower
strata of Gaelic society; indeed, our earliest collectors tended to concentrate almost
exclusively on the compositions of the élite. Some of these still survive, for example
the elegy to Rankin’s wife ... Much of this aristrocratic song is panegyric; eulogies and
elegies for great men. These poems express the social and political values of Gaelic
society of which the unit is the fine, i.e. the ‘clan’, but only in the sense of the small
aristocratic group at the top. This is the social unit which is celebrated, though there is
also a sense of the solidarity of the Gaels as a nation. At the other end of the poetic
spectrum and in contrast to this first group, we find the choral songs that have survived
as an accompaniment to the waulking of the tweed. These songs, which are not
confined to a particular social grade, contain vivid and intimate personal poetry, mostly
the composition of women. Between the two poles of social and personal poetry there

exists a great deal of variety in Gaelic song."’

¥ MacLeod, 1996, 126

? Féach Maclnnes, 2006, 273; Macleod, 2004, 63; O Mainnin, 1999, 1-52

' On dluthdhiosca Scottish Tradition 2, Music From the Western Isles, Notai an chliidaigh scriofa ag
John Maclnnes, Igh. 2
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Da réir sin, is cinnte go bhfuil an-¢éagsulacht ag baint leis an traidisiun amhranaiochta
seo a mhaireann go dti an 14 ata inniu ann agus is iomai cinedl amhran a bhi agus ata

dha gcasadh go f6ill sa traidisiin amhranaiochta Gaidhlig.

Comhthéacs Tuaithe na nAmhran

C¢ go bhfuil roinnt scriofa sa litriocht faoi amhranaiocht Ghaidhlig na hAlban is ar an
téacs a diriodh go minic seachas ar an gcomhthéacs beo cultiurtha ceoil. Mar a deir

Erin MacPhee:

Performance practice and aesthetics is an under-researched area in Scottish Gaelic
song. Previous studies have focused on text rather than context, and there is a
significant lack of information from the singers themselves, in their own words, as to

how they view their own tradition of singing and performance."'

Mar ata 1éirithe agam sa trachtaireacht ar shean-nds na hEireann, ta tabhacht faoi leith
ag baint le comhthéacs na n-amhran chomh maith leis an téacs ma tathar le tuiscint
chruinn a aimsitl ar an traidisin ina iomldine. Bhi pdirt ldrnach ag na hamhrain
thraidisiunta sa ghnathshaol tuaithe in Eirinn agus in Albain. Go deimhin, bhi an scéal
céanna amhlaidh i gCeap Breatainn i gCeanada, ait ar mhair teanga agus cultur na
nGael Albanach a d’imigh ar imirce. Agus ¢ ag cur sios ar pharoiste Broad Cove ar

chosta thiar Chape Breton deir John Shaw:

Performers emphasize that, until recently, songs were constantly present in the lives of
the people. On the way past a homestead one often used to hear singing as people went
about their chores outside, or when they sat down to catch their breath. People sang
while bringing home cattle; women sang as they sat and knitted; a farmer could be
heard singing alone over the noise of the tractor on his way up the mountain to cut

spruce blocks; and at least one township recalled special songs sung while milking."

San oiche ansin bhi an taigh ceilidh ag croilar imeachtai séisialta agus siamsaiochta

an phobail, nuair a bhailiodh na daoine in aon teach amhain le haghaidh cainte agus

""" MacPhee, 2008, ii
12 Maclellan, 2000, 13
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comhrd, agus le scéalaiocht, amhrdin, ceol agus filiocht a roinnt lena chéile, méran
mar a bhiodh na tithe airnedin in Eirinn."’ Bhi an taigh céilidh fiorthabhachtach mar

ais oideachais do na daoine, mar a I¢irionn Angus MaclLeod:

Local gossip and topics of the day provided additional subjects for discussion, so that
the céilidh was an important educational institution. Through this medium, people in
the remotest places acquired a culture that was derived from old Gaelic tales in which
fortitude, generosity, resource and fair play were ever lauded; and in formal narrative

. . 14
reciters made use of an extensive vocabulary.

Bhi saibhreas teanga, ceoil agus culttir thar a bheith luachmhar le n-aimsii ag na
hoicheanta airneain seo. Ina theannta sin, is modh seachadta neamhfhoirmitil, ach
struchtirtha go soisialta, a bhi ann don dream 6g an cultir lenar bhaineadar a
thabhairt leo. Chomh maith leis sin is deis a bhi ann déibh luachanna saoil a thorbairt

agus a chleachtadh:

Through observing and participating in an atmosphere of informal socialization,
children were able to assimilate the basic information concerning singing with no
apparent effort. In the absence of formal structures procedures and tangible rewards,
the effectiveness of transmission provides an eloquent testimony for the strength of the

tradition and the tacit value placed on it by society."

Le teacht an nua-aoiseachais, agus go hairithe le teacht an leictreachais agus na
teilifise, thainig maoli ar 6caid seo an chéilidh in Eirinn agus in Albain. Bhi luas nios
tapula fi leis an athra saoil seo in Albain mar gheall ar an d4 chogadh dhomhanda.'

Ag tact leis an méid seo, aitionn John Shaw:

Singers within the tradition have viewed the advent of radio and television as an
additional crucial factor in the demise of singing, observing that the lines of

transmission to the young have been broken. They are likewise conscious of the

13 Féach MacPhee, 2008; MacLeod, 1996; Maclellan, 2000; MacLeod, 1978; McKean, 1997
' MacLeod, 1978, xxii

'> MacLellan, 2000, 36

' MacLeod 1996 & McKean 1997
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dramatic effects of these advances on social patterns in their communities, particularly

on the social context for performing, namely the céilidh."”

Leis an athru saoil seo d’athraigh comhthéacs na n-amhran, agus déanfar tracht anseo

thios ar na comhthéacsanna nua até tagtha chun cinn san amhranaiocht Ghaidhlig.

Romansachas

Cé gur sna blianta tar éis an dara cogadh domhanda a thainig na hathruithe is tréine
agus is tapula ar chomhthéacs na hamhranaiochta, bhi athruithe ag tarlu i bhfad
roimhe sin. Tagraionn Chapman do ghluaiseacht an roménsachais agus don tionchar a
bhi aige sa Bhreatain agus ar Ghaeil na hAlban d4 bharr sa 194 haois. Aitionn sé gur
chuir intleachtéiri na Breataine suim sa tsochai ‘phrimitibheach’, mar a chonaic siad
féin €, agus bhreathnaigh siad i dtreo Ghaeil na hAlban chun an thiosracht seo a
shasamh. Foilsiodh go leor leabhar taistil sa 190 haois faoi cheantair éagsula Innse
Gall." Ceann de na leabhair taistil sin é A Vovage to the Hebrides, or Western Isles of
Scotland le Louis Albert Necker de Saussure, a foilsiodh i 1822. Is cinnte go dtugtar
r6l ‘primitibheach’, mar a thugann Chapman air, do Ghaeil na hAlban i gcuntas
Necker de Saussure. T4 dearcadh coilineach an ama le brath go suntasach ar mheon
an Gdair (mar a bhi le feiceail i saothar lucht taistil in Eirinn chomh maith) agus is 1éir

gur shil sé go raibh Gaeil na hAlban aineolach, barbartha agus piseogach:

Ignorance, which is the parent of credulity, and a vivacity of imagination, unceasingly
kept up by the imposing phenomena presented by nature in a mountainous country, and
on the banks of a dangerous sea, have produced among the Gaelic people a multitude of

.. . . . . 1
superstitions, each of which is considered very singular."

Ina thracht ar mhuintir Uibhist a’ Deas deir sé gur dream mishibhialta a bhi iontu mar

nach raibh Béarla acu agus mar gur chloigh siad lena gcuid seantraidisiun:

Of all the Hebrideans, these islanders are the wildest, and civilization appears to have

made but little progress among them. They only speak Gaelic, and do not understand a

"7 Maclellan, 2000, 53
18 Chapman, 1978, 19
1 Necker de Saussure, 1822, 90

54



word of English. They still preserve all the customs, manners, and superstitions of the
ancient Highlanders. The women wear the ancient costume, which I did not meet
elsewhere ... This dress is not altogether unbecoming, and would suit handsome women
extremely well. The women of South-Uist have not however a single fine feature; their
coarse faces appear discoloured by labour, whilst the greater part wear their flat and

greasy hair hanging in long bunches over their foreheads and shoulders.”

Dar leis freisin nach raibh bredthacht ar bith ag baint leis na mna a bhain leis na

‘lower class of Highlanders’:

The lower class of Highlanders are generally ugly ... those of the higher classes,
particularly the females, in the beauty of their figure and complection present a striking
contrast to the ugliness of the peasants. One might believe that they were two distinct

21
races.

T4 intinn dhiongbhailte an ionrdra go raibh a mheon féin ceart le fail go coitianta ag
scribhneoiri eile taistil an ama. An méid sin raite, afach, ta roinnt cur sios ina saothar

acu ar chomhthéacs na hamhranaiochta.*

Déanann Iain Crichton Smith cur sios an-thileata ar an gclaonadh a bhi ann ag an am

iomha cheobhranach, neamhshaolta, shamhalta a chruthti d’Innse Gall:

To grow up on an island is to grow up in a special world. Many of the books that I have
read on the Hebrides, however, make this world appear Edenic and unreal: others
suggest that the islander is a child who appears lost in the "real world", and even invent
for him a language that was never spoken by anyone. It is easy to assign the islander to
this misty, rather beautiful world, and leave him there if one first of all succeeds in
making that world unreal, and its inhabitants unreal, off the edge of things, a noble

savage with his stories and his unmaterialistic concerns.”

Ceann de na torthai a bhi ar thréimhse seo na scribhneoireachta rémansula na gur

thosaigh bailitheoiri amhran agus ceoil ag tabhairt a n-aghaidh ar Innse Gall na

> Ibid., 59

*! Ibid.

2 Féach Ibid. 42-43 le haghaidh cur sios ar an amhranaiocht.
# Crichton Smith, 1986, 14

55



hAlban ag deireadh an 190 haois agus tis an 200 haois. Is 6n taobh amuigh den
traidisitin a thinig a bhformhor agus dar le Morag MacLeod go raibh an dearcadh ag
na bailitheoiri go raibh an traidisiun ar ti bas a fhail agus go raibh sé le sabhail go
géar.” Bhi meon na n-arsaitheoiri ag na bailitheoiri luatha seo agus iad ag cruinniu

agus ag bailiti na n-amhran faoi bhagairt an bhais, dar leo.”

Ba i Marjory Kennedy-Fraser an bailitheoir ba chailitla acu. Thug si aghaidh ar Innse
Gall don chéad uair 1 1905, ag dul go hEirisgeidh ar dtus. Ba Iéir 6n tis gur le stil

allirach agus le dearcadh an cheoltéra chlasacaigh a bhi siag breathni ar an

.....

But at last he yielded, and having once begun, sang a verse, and I got it noted down. He
sang it with a peculiar woodwind-like quality of voice, which suggested a theme for

orchestral treatment.?

Is 1éir nach caomhnti amhain a bhi ar intinn aici, ach ‘feabhas’ a chur ar na hamhrain
agus a gcomhthéacs a leathntl tri ionstraimit a dhéanamh orthu. D’thoilsigh si go leor
de na hamhrain a bhailigh si nios deireanai agus coiriu déanta orthu don ghuth agus
don phiand, agus i gcorrchds don chlairseach. Déanann John Lorne Campbell agus
Francis Collinson tagairt don obair a rinne Kennedy-Fraser sa leabhar Hebridean
Folksongs: A Collection of Waulking Songs. Tugann siad chun solais an dearcadh a
bhi ann ag an am tri thagairt a dhéanamh do shliocht a scriobh George Malcolm

Thomson i 1929:

... the discovery by Mrs. Kennedy-Fraser of an exquisite folk-poetry and folk-music
among the Gaelic-speaking fisherfolk of Eriskay and other Hebridean islands. It is one
of the most romantic and fortunate accidents in the modern history that this small and

lovely world yielded up its treasure before it passed away.”’

Ag tagairt don mhéid a scriobh Sir Robert Rait agus Dr. George Pryde i 1934 is 1éir

go raibh an dearcadh ann gur ‘feabhas’ a bhi Kennedy-Fraser a chur ar na hamhrain:

** Macleod, 1996

* Bhi sé seo ag tarlu in Eirinn sa tréimhse céanna.
*® Kennedy-Fraser, 1987, 102

27 Campbell & Collinson, 1969, 29
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... (she) made the nation her debtor with her edition of songs of the Hebrides. To deride
work of this kind as a tampering with the genuine product of the folk-spirit is inept and
ungracious, yet it is still occasionally done. Not only is it clear that the essentials of the
originals are generally preservered and that the alterations and additions are
improvements; it is even doubtful if, in many cases, anything would have survived

without the interested labours of these collectors.?

Fit ma bhi daoine ann a chdin an dearcadh Victeoiriach seo ar na hamhrain, chuaigh
an munla ceoil seo i bhfeidhm ar dhaoine agus t4 iarsmai de fos le cloistedil i gconai,
rud a phléifear ar ball agus stil an Mhod & plé. Ta sé soiléir go raibh an dearcadh
Victeoiriach i leith an cheoil i réim piosa maith sular thug Kennedy-Fraser faoi na
hamhrain Ghaidhlig ma bhreathnaionn muid ar bhailitichdn d’amhréin choirithe a

rinne COor Naomh Cholumba i 1900. Sa réamhra den fthoilsitichan seo deirtear:

The St. Columba Collection of Gaelic Songs and Music is designed to further the
cultivation of the native music of the Highlands. Gaelic music has, until recent years,
suffered greatly from the want of proper exponents — the common order of singers in
public being without vocal training of any kind. Within recent years, however, a change
has been taking place, and it is not now so difficult to get Gaelic music from artistes

. . . 2
possessing cultivated voices.”

T4 meon an fheabhsaitheora le brath go tréan ar na focail sin, mar ata sa sliocht seo a

foilsiodh san iris Transactions of the Gaelic Society of Inverness 1896-97:

... in music the renewed energy of our people has already shown itself in the collection
and printing of the fine old melodies bequeathed to us by a more gifted ancestry; and
we may expect that before the Gaelic revival has quite spent itself, we shall have a
national style of harmony in keeping with those splendid old tunes, and who knows but

some talented Highlander will yet give us a Gaelic opera or a Gaelic oratorio.”

Mar a ftheictear 6 na tagairti thuasluaite is dream 6n taobh amuigh seachas 6n taobh

istigh a bhi ag glacadh seilbhe ar an traidisiin amhranaiochta, dha mhunlu ar bhealach

> Ibid.
*?J. & R. Parlane, 1900, 1
% Transactions of the Gaelic Society of Inverness, iml. xxi, 1896-97
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a bhi ag teacht le faisean Victeoiriach an ama. Bhi dearcadh coitianta ann ag an am a
bhi dilis do mhoérchultir an cheannais, dearcadh a d’aitigh gur ceol ‘primitibheach’a
bhi i gceist agus a thug le tuiscint go gcaithfi an Gael a thabhairt chun sibhialtachta tri

theabhas a chur ar a raibh aige.

An Comunn Gaidhealach & An Mod

Ré an-chorraitheach i stair Ghaeil na hAlban ab ea an tréimhse 6 Chath Chul Lodair
anuas go dti an t-am ar bunaiodh an Comunn Gaidhealach agus an Mod. Thainig islia
millteanach ar lion na gcainteoiri Gaidhlig le Fuadach na nGael a tharla 6 dheireadh
an 180 haois go dti deireadh an 190 haois. Anuas air sin, d’thag Acht Oideachais
1872 go raibh freastal scoile ¢igeantach ach ni raibh an Ghaidhlig dhd mtineadh sna
scoileanna, rud a chiallaigh gurb é an Béarla teanga an oideachais agus an dul chun
cinn, mar a tharla in Eirinn freisin.*' Aitionn Micheal Newton gur de réir a chéile a
rinneadh gallda ar Ghaeil na hAlban agus gur dearnadh ‘inmheant’ ar an dearcadh a

bhi ag an nGall ar an nGael:

As anglophone society became more powerful and more convinced of its privileged
role in advancing civilisation, it sought to monopolise political power and impose its
own norms upon rivals. By the seventeenth century, Gaeldom’s own élite were being
increasingly assimilated into anglophone society and had their cultural liberties fatally
compromised. Action was restricted to collaboration with or against the state, with
resistance portrayed as barbarism and treachery. As native institutions were swept
away, Gaeldom was deprived of leadership and the means of negotiating cultural
transformation, reducing a sophisticated society with a long history of cultural and
intellectual accomplishment to an impoverished shadow of its former self. Exposed to
the hostile political, educational and religious institutions of the central state which
only saw Gaeldom as ‘the Highland problem’, a set of primitve and deviant traits to be
eliminated and replaced by those of the ‘civilised centre’, it came to internalise the

stigmas projected upon it by its enemies.”

Is sa chomhthéacs stair-chulturtha seo a bunaiodh an An Comunn Gaidhealach in

1891 d’thonn iarracht a dhéanamh teanga, ceol agus cultur na nGael in Albain a chur

! MacInnes, 2006, 116 & Thompson, 1979, 6-7
32 Newton, 2009, 42-43
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chun cinn. Le teacht chun cinn An Chomunn Ghaidhealach bhi meon, dearcadh,
aeistéitic agus éiteas cultirtha le minli, mar a rinne Conradh na Gaeilge in Eirinn,
agus ni mor suntas a thabhairt don inmheant a rinneadh ar dhearcadh an Ghaill ar an
nGael mar a shonraionn Newton. Ag an dara cruinniu a bhi acu rinneadh plé¢ ar an
chéad Mod a bhi le tarla san Oban in 1892 agus is ar Eisteddfod na Breataine Bige a
bunaiodh in 1880 a manlaiodh é.** Léirionn John MacInnes go raibh deacrachtai ann

6n tis maidir leis an gcur chuige a bhi ag an gComunn Gaidhealach agus ag an Mod:

... An Comunn Gaidhealach (1891-) restricted itself to the cultural field, organising
publication of textbooks and influencing educational policy in addition to its better
known activities symbolised by the annual Mod. This last is essentially a festival of
music and song and draws upon similar local mods. Representatives of both
movements, cultural and political, were directed by external forces rather than in

control of them.®

Aitionn Maclnnes gur ‘forsai seachtracha’ a bhi ag stiradh an Chomunn
Ghaidhealach agus an Mhod. ‘Gluaiseacht cathrach’ a bhi ann ar bhealach a bhi faoi
stinir lucht buirgéiseach na gcathracha, gan ¢ a bheith fréamhaithe i gcomhthéacs
phobail tuaithe na hamhranaiochta. Mar a 1éiriodh thuas, bhi s¢ de nds ag an uasaicme
ag an am traidisiun na hamhranaiochta Gaidhlig a mhunlu ar thaisean Victeoiriach an
ama (m.sh. tionlacan piano, cor ceithre phairt, hallai galdnta mar chomhthéacs, srl.) do
lucht buirgéiseach na Galltachta, agus go deimhin na Gaidhealtacht, i nDun Eideann
agus i1 nGlaschu. Bhi tionchar, mar sin, ag faisean uasaicmeach an ama sin ar mhunla
aeistéitici an Mhod. Fagann sin gur traidisitin ann féin a chruthaigh an Mod, traidisiun
a bhi ag teacht salach ar roinnt bealai ar na nésanna amhranaiochta traidisiunta a bhi
ag feidhmiu ag leibhéal an phobail tuaithe. Chothaigh sé seo scoilt san amhranaiocht
thraidisiinta Gaidhlig 6 thaobh aeistéitice de, rud a d’fhadg go raibh dha thraidisiun ag
feidhmit ag aon am amhdin — traidisitin diuchasach tuaithe na hamhranaiochta agus
traidisiun ‘cruthaithe’ an Mhod a bhi munlaithe chuid mhér ar aestéitici na

hamhranaiochta clasaici.

3 Ibid., 7
** Koch, 2006
3> Maclnnes, 2006, 117
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Déanann an Mod iarracht freastal ar ghriipa leathan daoine, mar a léirionn Eric Watt

in eagran de Gairm:

The chief value of the National Mod is that it is a Mod, where like-minded people,
Gaels, pseudo-Gaels and well-disposed friends of Gaeldom can assemble and renew
friendships, hear some lovely music, and generally enjoy themselves. I think there may

be a danger of die-hards taking themselves too seriously.*®

Is 1éir, mar sin, nach do na Gaeil amhain ata an Mod, ach doibh siud a bhfuil suim acu
sa chultar chomh maith, ‘cairde na nGael’ agus ‘Gaeil-bréige’ mar a thugann Watt
orthu. Is don phobal Gaidhealach agus don phobal lasmuigh de sin atd an Mod agus
munlaiodh ndsanna ceoil agus amhranaiochta an Mhod le freastal ar thuiscinti agus ar
dhearcthai éagsula ceoil, ag nascadh aeistéitic na hamhranaiochta duchasai le
haeistéitic amhranaiocht chlasaiceach mhorchultir an Bhéarla. Diol suntais chomh
maith gur socraiodh sa bhliain 1992, céad bliain i ndiaidh bhuni an Mhod, go
dtabharfai an Mod Naiseanta Rioghail ar an bhféile mar chomhartha stadais agus mar
gheall ar aontu na Banriona, mar a 1éirionn an téacs ar shuiomh idirlin oifigiuil an

Mhod :

It (An Mod) actively encourages the teaching, learning and use of the Gaelic language
and the study and cultivation of Gaelic literature, history, music and art. Initially, the
Association was concerned with the founding of a Gaelic Festival modelled on the
Welsh Eisteddfod. This Festival was called The Mod and it is a result of considerable
endeavors that now, 100 years later due recognition has been granted to the Mod in the

form of the Royal assent. The Festival is now known as The Royal National Mod.”’

Bionn ionadai ag an mBanrion, mar phétrin ar an Mod, i lathair chuile bhliain agus ba
¢ an Prionsa Séarlas, Taoiseach na Breataine Bige, a bhronn an Bonn Oir ar na
buaiteoiri i mbliana, cuis bhréid don dream a bhain amach na duaiseanna. Daingnionn
s¢ seo an nasc idir cultir na Breataine agus cultur Ghaeil na hAlban agus, mar a
l¢ireofar ar ball i gCaibidil 8, cuirtear dhd thaobh na hargoéna inar lathair go minic

maidir le héifeacht an naisc seo.

*% Gairm, A 129, Geamhradh 1984-85
7 www.acgmod.org/about/history
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Mar aon le hOireachtas na Gaeilge bhi comortais ar sial ag an Mod 6n am ar bunaiodh
¢, agus is iad na comortais is mo a tharraingionn aird an phobail. Ag an chéad Mhod
in 1892 bhi comortais ann don amhranaiocht aonair agus d’amhranaiocht choir,
scéalaiocht agus litriocht, agus ni moran a d’athraigh an scéal 6 shin.”® Diol spéise go
raibh comortais do choéir ag croilar an Mhod 6n tas, mar a bhi ag Oireachtas na
Gaeilge nuair a bunaiodh ar dtis é. Ceistionn Thompson an 4it atd ag an gcor sa

chultar:

One of the interesting cultural developments which came out of the Mod competitions
was the formation of Gaelic choirs. From a purely musical viewpoint one can agree
with the Mod organisers in their decision to copy this aspect of Welsh culture, if only
to offer some ‘different’ type of entertainment at the Mod. But one wonders at the
reasons for giving choral singing in harmony the prominence it had then and, indeed,
still maintains to this day. All other competitions seem to fade into insignificance when
the choral ‘big guns’ are on stage on the last Friday of each Mod week. From a
traditional viewpoint, choral singing in Gaelic was always in unison, yet the problems
of training people to sing in harmony seemed to be overcome by choirs from such

diverse places as Oban, Easdale, Dundee, Dingwall, Stornoway, Inverness and Perth.*

Tagraiodh cheana don dearcadh a 1éiriodh i mbailiachdn Chér Cholumba i 1900, gurb
¢ an aidhm a bhi leis nd ‘to further the cultivation of the native music of the
Highlands.”*” Dar le Thompson go raibh Archibald Ferguson, stitrthéir an choir,
larnach san eagruchan nuair a bunaiodh an Mod ar dtus, agus is 1€ir gurbh ¢ an aidhm
a bhi leis an gcor na coiriuchdin chlasaiceacha de na hamhrain a chur a fail a chanfai i
nglortha traendilte ag ‘artistes possessing cultivated voices’.*' Cé go bhféadfai a
mhaiomh gur ‘traidisitin cruthaithe’ no ‘invented tradition’** é an cor amhranaiochta
Gaidhlig, is cinnte go raibh agus go bhfuil an-t6ir ar an gcor mar ghnds amhranaiochta
agus siamsaiochta in Albain, mar is 1éir 6n lion cor a chuireann isteach ar chomortais
an Mhod ¢ bhliain go bliain. Freastalaionn na céir seo ar phobal faoi leith agus ta

feidhm laidir shoisialta i gceist leo, mar a d’inis Joy Dunlop, amhrdnai 6g a bhain an

Bonn Oir amach i 2010, dom:

*¥ Thompson, 1979, 31

* Ibid., 32-33

07, agus R. Parlane, 1900, 1

! Ibid.

%2 Féach Hobsbawm agus Ranger, 1983
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I'm involved in four different Gaelic choirs which I just love as they provide an
opportunity for anyone, with or without Gaelic to be part of the Gaelic experience.
They're popular as it's a fun way to enjoy yourself whilst singing and meeting new folk
and also, they're constantly doing new arrangements of Gaelic songs which are so fun

4
to learn.®

In agallamh a rinne mé¢ le fear 6g eile, James Graham, a bhain amach an Bonn Oir i
2007 deir sé gur maith ann na co6ir chéanna ach go gcastar na hamhrdin go minic ar

bhealach nach bhfuil ag teacht le nadir an traidisitin:

Again, I think there is a place for choirs and choral singers. Many people and Gaelic
learners are attracted to choirs as they can take part in making great music and sounds
etc. and some of the arrangements can be beautiful. However, choir singing has
possibly also become ‘standardised’ over the years in order to make the music/songs
more accessible to people and for the sake of choral singing. Phrasing of songs being

sung chorally can often be unnatural and ‘alien’ to the tradition.*™

Is cinnte go raibh aeistéitic an cheoil chlasaicigh le brath go laidir ar
phriomhchomoértas amhranajochta aonair na féile, An Bonn Oir, chomh maith,
aeistéitic atd fos i bhfeidhm go dti an 14 ata inniu ann. Lena chur i gcomhthéacs do
mhuintir na hEireann, is ionann an stadas ata ag an mBonn Oir le stadas Chorn Ui
Riada ag an Oireachtas. Barr ar an ngldr traendilte, clasaiceach lena mbitear ag stil do
chomoértas an Bhonn Oir, bionn amhréin faoi leith leagtha amach don chomértas, idir
cheol agus fhocail, agus caithfear cloi go daingean leis an leagan scriofa. Bionn cead
ag an iomaitheoir a ‘rogha féin’ a chasadh freisin chomh fada agus go gcuirtear an
ceol agus na focail ar fail do na moltdiri roimh ré agus go gcloitear go hiomlan leis an
leagan scriofa. Bionn moltéiri ann le breithiinas a dhéanamh ar an gceol agus moltdiri
eile ann chun na focail a mheas. In agallamh a rinne si le James Roderick MacDonald
trachtann an t-amhranai cluiteach Kitty MacLeod ar na deacrachtai a bhi aici leis an
mBonn Oir ag an Mod, comortas a bhuaigh sii 1936, agus ar an scoilt a bhi idir

aeistéitic an Mhod agus an dearcadh a bhi aici féin ar an amhranaiocht:

* Agallamh riomhphoist le Joy Dunlop, 12 Bealtaine, 2011
* Agallamh riomhphoist le James Graham, 12 Bealtaine, 2011
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They were not accepted on what Noel Coward would have called ‘the legitimate stage’
— they weren’t. And I was, oh, shunned. I had all kinds of what the Gaidhlig word was
‘tada’, ‘tada’, ... looking down on me for doing it ... And I really suffered, nobody
knows, Jamie, how much I suffered as a teenager even. To go onto the platform, take
those songs, the songs of the people, and to present them to the people the way they
never heard them before. Everything before was on the straight jacket of the bars, the
black notes and the piano. And you musn’t use a gracenote — see! And all this was new.
It was really a pioneering work — I didn’t realise at the time how important it was, but I
was determined that these songs of ours were going to be sung in that way. But when it
came to the Mod now, I knew ... that was in 1935, 36 ... its different now, everything
is different now. But when it came to the Mod, I knew that I’d have to sing these songs
exactly as they were written, in the rhythm, without the gracenotes or anything, and I
taught myself at the shieling without a musical instrument ... taught myself the words,
which wasn’t difficult for me because I was a Gaidhlig pupil and a Gaidhlig scholar all
my life I was taking it at university and speaking it daily — never spoke anything else in
the home. And I taught myself the music without any help from anybody. And I
learned it from the sheet music that I sent to Maclarens in Glasgow for, Orain an Mhod,
that were the prescribed pieces. And for the Mod I stuck to what they wanted and won.
There were no things called traditional medals in those days, nothing! You had to go in
and do as the romans did. And I did, and this I think is what annoyed them. That I beat
them all at their own game, that | showed them that I could do that as well as they did,
and as it so happened, better. But as I’d go onto a platform I sang exactly as [ wanted. It
was a breakthrough that took an awful lot of courage from a teenage person to do. And
I told this to Dolina Maclenan, you’ve no idea the way in which I was looked down on
and especially by Stornaway people. Oh my goodness, do you know that the Stornaway
Gaidhlig choir, when I won the medal in Inverness ... I happened to go into a room,
they were there, do you know that the Stornaway Gaidhlig choir ignored me. Not one

of them came towards me to congratulate me — they treated me just like an outcast.”

Léirionn an sliocht seo nach raibh glacadh leis an stil a bhi ag MacLeod don

chomortas mar nach raibh aon it ann d’orndidiocht na do shaor-rithim. Diol suntais

go dtagraionn MacLeod do lucht an Mhod mar ‘them’ ar nds gur dream iomlan

¢agsuil uaithi féin a bhi iontu, agus go ndéanann si idirdhealt iomlén idir stil seo an

Mhod agus an stil a bhi aici féin. Bhi tuiscint aici nach ¢ a stil amhranaiochta féin a

bhi ag teastdil don chomortas ach stil faoi leith an Mhod. Mar sin féin, t4 stadas faoi

* Agallamh a rinne James Roderick MacDonald le Kitty MacLeod, Sgoil Eolais na hAlba
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leith ag baint leis an mBonn Oir agus d’éirigh 1éi an stadas seo a bhaint amach pé
scéal ¢, ag casadh na n-amhran don Mhod sa stil a bhi ag teastdil don chomortas agus
ag casadh na n-amhran ina stil féin ar ardan it ar bith eile. Beagnach triocha bliain
ina dhiaidh sin bhain Ann Lorne Gillies amach an Bonn Oir i 1961. Ag tagairt da

taithi phearsanta féin deir si:

In those days — though it is hard for us to believe now — seann-nos singing was not
granted proper status among the competitions at the National Mod, though it was
doubtless enjoyed by many individuals within the ranks of An Comunn Gaidhealach.
Traditional singing was considered to be too ‘obscure’ or ‘unattractive’ to purvey to the
wider (i.e. non-Gaelic speaking) public, whose approval and support was constantly
sought during those long decades when the language-base was so much stronger, but
political support, economic investment and indigenous self-confidence almost non-
existent. Mod competitors were prescribed sol-fa versions of standard songs, usually
transcribed by non-Gaelic speaking musicians, and then had marks deducted by the
music adjudicators if they failed to sing them exactly as written. After all, Mod judges
(LRAMs and LTCLs to a man*®) seldom had any knowledge of Gaelic language or
culture or understanding of the background to the songs. The best we could hope for in
those days was an occasional Welshman ... And so I was making my little gesture of
defiance when I chose to sing the traditional song Mo Run Geal Og as my ‘own choice’
for the finals of the gold medal at the national Mod in 1962. I remember how my
mother and [ struggled to transcribe the first verse for the benefit of the Anglophone
musical judges, and wrote at the top ‘this song is from the aural tradition and therefore
verses may differ in the way the words are sung’. And I remember being much more
gratified at coming second in the traditional song competition (tucked away in a lesser
hall, with laid back Gaelic-speaking adjudicators and an audience of six) than I was at

winning my prestigious gold medal in front of what seemed like thousands of people.”’

Tacaionn Gillies leis an méid a deir MacLeod maidir leis an seasamh iseal a bhi ag an
stil amhranaiochta traidisiinta ag an Mod agus bhi an tuiscint ag an mbeirt acu nach
raibh amhranaiocht an Bhonn Oir ag teacht le haeistéitici na hamhranaiochta
traidisitinta. Cé gur cuireadh comortas nua ar siul i 1971, an Bonn Traidisiunta, le

freastal ar stil amhrdnaiochta nios traidisiunta, fos féin td an spéis a chuirtear i

*® Licentiate of the Royal Academy of Music agus Licentiate of Trinity College of Music London at4 i
geeist leis na giorruchain.
* Lorne Gillies, 2005, xv
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gcomoértas an Bhonn Oir agus an stadas a bhaineann leis i bhfad nios treise né an aird
a tharraingionn an Bonn Traidisitinta. Mar sin féin bhi sé fiorthabhachtach do Gillies
an t-aitheantas a fhail sa Bhonn Traidisiunta chomh maith leis an mBonn Oir.
Déanann si ceangal idir stddas iseal na hamhrdnaiochta duchasai agus an easpa
tacaiochta polaitiula agus eacnamaiochta a bhi ann don teanga, rud a d’fhag nach
raibh muinin ag an nGael as a dhuchas féin. Léirigh John Maclnnes gur ‘forsai
seachtracha’ a bhi chun tosaigh nuair a bunaiodh an Mod agus I¢irionn Gillies gur
moltoéiri 6n taobh amuigh a bhi ag moltoireacht ar an mBonn Oir, daoine a raibh
cailiochtai faoi leith acu 6 thaobh an cheoil chlasaicigh de ach nach raibh aon eolas

acu ar Ghaidhlig né ar an gcultlr as ar eascair na hamhrain.

Is 1éir go raibh dushlain shuntasacha ag baint leis an gcoras a bhi, agus atd ann fos,*®
go gcaithfear leagan scriofa den cheol agus de na focail a bheith ag na moltéiri, mar a
l¢irionn Gillies go paiteanta ina cur sios ar an deacracht a bhi aici féin agus ag a
mathair an ceol do ‘Mo Run Geal Og’ a scriobh amach. Mar a 1éireofar i gCaibidil 5
bionn leaganacha difritla ann d’amhrain dhifriala agus is tréith organach de
thraidisiun béil ar bith é seo. Mar go mbionn an ceol agus na focail leagtha amach don
Bhonn Oir roimh ré, cruthaionn sé leagan amhain udarasach né Urtext den amhrén, ag
cur cosc gniomhach i bhfeidhm ar mhalartu focail agus ar bhreachnuithe ceoil, agus
ag déanamh neamhairde da réir de leaganacha aitiilla d’amhran ar bith. Déanann
Thompson tagairt don seachtu nota maolaithe a bheith fagtha ar lar i go leor de na

leaganacha scriofa:

Many pieces of printed music for Mod competitions have hastened the disappearance
of the characteristic ‘flattened note’ from the Gaelic songs. This flattened note often
appears peculiar and strange to the ears of those accustomed to a more ‘civilised’
treatment of music with notes and half-notes. The flattened note which is characteristic
of Scots and Irish music is in fact a quarter-tone, a note which is often a key note of

stress in Gaelic. An adjudicator may thus be placed in an awkward position when he

* T4 sé fos i rialacha an chomortais go geaithfear an ceol agus na focail a chur ar fail do na moltdiri:
“For solo, duet, quartet and Folk Group competitions, three copies of words (as a poem) and music for
each song, plus translation, must be submitted.” ‘Rules of An Comunn Gaidhealach’ 6n suiomh idirlin
www.acg.co.uk
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knows instinctively that a competitor is being faithful to a tradition, yet is not keeping

to the printed version of the song.”

Aitionn Erin MacPhee go mbionn nios mo airde ag na moltéiri ar an nglor agus ar an

gceol seachas ar na focail, rud a théann in aghaidh an traidisiuin, dar 1éi:

The use of classically-trained adjudicators from outside the tradition certainly results in
non-traditional elements of Gaelic singing being emphasised. As discussed in Chapter
Two, the primary aesthetic in traditional Gaelic singing is that the music is secondary to
the poetry, and conveying the words and the emotion of a song is the goal of
performance, while the quality of the singing voice is not considered to be as important
... The weight that the music adjudicators have historically placed on vocal quality and
technique can be seen in articles describing the Mod results. One adjudicator in 1929
thought that a particular singer’s voice had a ‘lovely liquid quality, truly the best
example he had ever heard’ (Scotsman 1929:14). And in a singing class at the 1950
Mod, the adjudicator commented that the singer ‘used her voice [...] like an
accomplished violinist drawing his bow in a lively artistic performance’ (Scotsman
1950:5). Newspaper articles must be used with care, as they are subjective records and
reporters can be selective about what they include. But nowhere in these newspaper
adjudication accounts does it say anything about the judges praising a singer’s ability to
deliver the text so that the audience could understand the words; this of course does not
mean that this sort of praise was never given, but it is certainly more likely that the

vocal quality was the emphasised element.”

Tar ¢éis an Mhod i 1949 thug Francis Collinson le fios an fthailli a bhi dha déanamh ar
an amhranaiocht Ghaidhlig:

A native tradition of singing is being suppressed by an imported tradition of
adjudication. This is no reflection on the panel of adjudicators, who gave their
decision with high musicianship, clarity and fairness, but it does pose the question of
whether the object of the Mod is to preserve the traditional style of singing of the
Gael, or to sacrifice this for the usual standards of the purely musical festival. Let us
take just one aspect of the traditional style, the use of the grace note. This is an

artistic device that is common to traditional songs in all languages. Its purpose is

* Thompson, 1979, 37
39 MacPhee, 2008, 82-83
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firstly, to adorn the melody, but the grace note also has the function of a kind of
accompaniment to a melody: it is in fact a form of harmony for a single voice ... As
it is, the grace notes that are so characteristic of all Highland singing have almost
entirely disappeared from the singing at the Mod; or if they do appear, they are
marked down — and to me a Gaelic tune without its grace notes is like a diamond

that has all the edges and points ground away.”'

Mas i 1949 a duirt Collinson an méid sin, is cinnte go bhfuil na diospdireachtai
céanna ag tarlu sa 14 atd inniu ann maidir le cur chuige na moltéireachta ag an Mod
agus an bhéim a chuirtear ar n6s amhranaiochta at4 nios gaire don nds clasaiceach. In
alt a scriobh Murray MacLeod sa nuachtan The Scotsman ar an 18 Deireadh FoOmhair
2007 cheistigh duine de lucht cleachtaithe an traidisitiin, Margaret Stewart, comortas

an Bhonn Oir:

One of the most prestigious events at the Royal National Mod yesterday came in for
some stinging criticism from an unexpected source — a former winner of one of the
competitions. During a formal debate on the future of the Mod, Margaret Stewart-
Harding said the Gold Medal, which launched her own professional singing career, no
longer had cultural relevance. “I hear songs that do not reflect the heritage of the
language,” she said. The competition should really reflect the language and the poetry
behind the songs, but we do not have that now because people are learning the songs in

the wrong way.

D’théadfai a mhaiomh go bhfuil paradacsa de short sa mhéid seo até le ra ag Margaret
Stewart faoin Mod mar gur bhain si féin amach an Bonn Oir. In agallamh a rinne mé

1¢i labhair si faoin am a bhuaigh si an comortas:

Oh, you would sing differently for the Gold Medal because the Gold Medal is all
classical style, and I just considered myself a traditional singer and I didn’t think I
could sing in this other style. You’de have to be taught to sing in that style. But I
wondered if I would be able to do that, you know. So I was living down in Wontington
at the time, in England, my husband was English and we were living down there. I had
stopped work because I had had a baby. And I discovered there was an opera singer

living around the corner ... Anyway, she taught me well enough that I won this

> Thompson, 1979, 39-40
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competition the first time [ did it. But I kind of turned my back on that right away,

because it was just an exercise for me just to see could I do it. And I did it.”

Macalla is ea an méid seo den eispéaras a bhi ag Kitty MacLeod agus Ann Lorne-
Gillies — cé nach raibh lui ag Stewart le stil amhranaiochta an Bhonn Oir theastaigh
uaithi a chruthu go raibh si in ann ¢ a dhéanamh mar sin féin. Léirionn si san alt le
Murray MacLeod go bhfuil si den tuairim anois go bhfuil daoine ag foghlaim na n-
amhran traidisiunta ar bhealach contrailte mar gheall ar an Mod agus nach bhfuil aon
abharthacht chultirta ag baint le stil an Bhonn Oir. San alt céanna deir Mark Wringe,
l1éachtoir ag colaiste Gaidhlig Sabhal Mor Ostaig, go raibh sé °...very embarrassed to
hear the Gold Medal style of singing. It is an affront to our culture and I am
embarrassed to listen to this style of singing. We have become stuck in the fashion of
when the Mod started.” Is 1éir, mar sin, go bhfuil an choimhlint seo ann idir an dream
a dtaitnionn an stil thraidisiunta leo agus iad sitid a dtaitnionn stil, nds agus stair an

Bhonn Oir leo.

Traidisitn ann féin, mar sin, ati cothaithe ag comoértas an Bhonn Oir, traidisiun ata
bunaithe ar amhrain thraidisiinta Gaidhlig le haeistéitic na hamhranaiochta clasaici
buailte anuas sa mhullach air. Cé go bhfuil diospdireachtai maidir le cur chuige an
Mhod ag tarla go rialta ta sé soiléir 6n méid daoine a thugann cuairt ar an bhféile go
bhfuil an-toir air mar sin féin agus go bhfuil sé ag freastal ar phobal faoi leith. Nuair a
ceistiodh Niall MacEacharna, uachtaran an Chomunn Ghaidhealach i 1985, maidir

leis an mhaitheas atd an Mod ag déanamh don Ghaidhlig deir sé:

Tha am Mod a’ toirt cothrom do mhoran, do luchd-bruidhne na Gaidhlig agus do luchd
aig am bheil uidh innte, on Ghaidhealtachd is on Ghalldachd, cruinneachadh comhla
gach bliadhna ann an suidheachadh baigheil, inntinneach, a chumail suas cairdeas is
caidreabh agus a dh’¢isdeachd ri ar ceol is ar n-orain. Chan eil teagambh idir nach eil am
Mod a’toirt moran tlachd is toil-inntinn do mhoran — do chorr is 3000 farpaiseach is
suas ri 10,000 luchd-leanmhainn gach bliadhna, cho math ris an aireamh mhor a tha a’

faighinn cothrom air éisdeachd is air coimhead troimh réidhc agus telebhisean.™

>2 Agallamh ag Sile Denvir le Margaret Stewart, Ros a Mhil, Tail 2008
> Gairm, A.129, Geamhradh 1984-85
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Is 1€éir go bhfuil tuiscint ann chomh maith go dtugann an Mod stddas don chultar

Gaelach, mar a aitionn Joy Dunlop:

I feel that it’s had a hugely positive effect as without the Mod, there would be no event
that raises the status of Gaelic language and culture worldwide. It also ensures that
songs will never be lost and that cultural boundaries are always being pushed -

something that is so healthy in my opinion.>

Bunaiodh an Mod le haghaidh cultur, teanga, ceol agus amhranaiocht na nGael in
Albain a chur chun cinn. Deis a bhionn sa Mod do dhaoine teacht le chéile agus
ceiliuradh a dhéanamh ar an méid sin, fit mura bhfuil aontas ann in Albain maidir leis
an gecur chuige aeistéiticiuil a bhionn ag an Mod. Is minic go mbionn diospodireachtai
sna nuachtain, ag comhdhalacha agus go hairithe ar thoraim éagsula ar an idirlion
maidir leis an rol atd ag an Mod sa 14 atd inniu ann. Cuirtear an tuairim ar aghaidh go
minic gur maith ann an Mod ach go bhfuil athruithe go leor ag teastail maidir leis an
geur chuige atd ag lucht a eagraithe.”® Mar aon le féile ar bith a mbionn eilimint den
chomortas i geeist, bionn cur agus cuiteamh ann faoi chur chuige an Mhod i gconai.
Bionn ceisteanna mora agus initchadh le déanamh i gconai ar institiuid chultartha ar
bith ma t4 an institiuid sin le fanacht beo, briomhar agus abharthach. Dar le hAllan
MacDonald, piobaire agus amhranai claiteach, go bhfuil go leor ceisteanna fos le cur
maidir leis an Mod agus go gcaithfear stil an Mhod a thuiscint laistigh da théarmai

tagartha féin:

In short, a style has been created which is particularly associated with the Mod. It is a
style 1 greatly dislike because it does not sit well in the tradition. The quasi-operatic
style is valid if we recognize what it is and accept it as such. Seann nos, the unfortunate
term of convenience imported from Ireland ... for the Mods here, is as undefined as the
‘Mod style’ (And I have no desire to define it ...) And how much do we have to define
in order to compartmentalize and therefore standardize? These are important issues that
have to be addressed with regard to the National Mod. I believe it has become

something quite different to what it intended to be. One would not expect otherwise

>* Agallamh riomhphoist le Joy Dunlop, 12 Bealtaine, 2011
> Bionn plé go minic ar an gceist seo ar an bhférum ar an suiomh idirlin www.footstompin.com
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especially when the fundamental questions are never (re-)addressed: Who is it for?

What does it actually represent?>®

‘Seann-nos’

Ni miste a shoiléirii ag an bpointe seo go raibh, agus go bhfuil, traidisitin
amhranaiochta duchais beo laidir fos i gceantair Ghaeltachta na hAlban. Ta sé
suntasach go dtagraionn Ann Lorne Gillies don téarma ‘seann-nos’ sa sliocht
thuasluaite agus iag tracht ar an stil ‘traidisiinta’ nach bhfuil glacadh leis ag
comértas an Bhonn Oir ag an Mod. Mar a luaigh mé cheana i gCaibidil 2, thainig an
téarma ‘sean-nds’ chun cinn ag tds an 200 haois in Eirinn agus cloistear go minic in
Albain anois é mar chur sios ar stileanna traidisiunta amhranaiochta i nGaidhlig. Sna
19501 cuireadh suim faoi leith i mbailii agus i gcaomhnl na n-amhrdn agus na
stileanna traidisiunta. D’fhostaigh Coimisiin Béaloideas Eireann Calum Iain
MacGhilleathain 6 Oilean Ratharsair le tabhairt faoin mbailiuchan sna hlnnse Gall 6
1945-50 agus i 1948, agus bunaiodh Scoil Eolais na hAlban (School of Scottish
Studies) i 1951. Bhailigh John Lorne Campell agus a bhean Margaret Fay Shaw abhar
i gCanna, Uibhist agus Barra, agus thainig Alan Lomax 6 Stait Aontaithe Mheiricea le
tabhairt faoin mbailit chomh maith.”” Go deimhin, chuir Coimisitin Béaloideas
Eireann toscairi anonn go hAlbain, Séamus Ennis ina measc. T4 saothar na
mbailitheoiri le cloistedil go forleathan anois ar thaifeadtai trachtala,’® i dtaisci

éagsula agus go deimhin ar diseanna ar an idirlion.”

Cuireadh nios mo suime sna stileanna traidisiinta sna cathracha 6 na 19501 1 leith,
agus bhi leithéidi Flora MacNeil, Calum Johnston agus Kitty agus Marietta MacLeod
le cloisteail ag ceolchoirmeacha i nDun Eidean thart ar an am seo.®® Mar sin féin, bhi
agus ta nios mé béime ar stil an Bhonn Oir ag an Mod agus cé gur amhranaithe
‘traidisiuinta’ iad Flora MacNeil agus Kitty MacLeod, bhi tionchar airithe ag stil an
Mhod orthu. Dar le Kitty MacLeod go raibh si sa da champa:

36 www.footstompin.com ar an 14 Feabhra 2007

* MacLeod, 1996, 130

*¥ Sampla maith de seo ¢ an tsraith ‘Scottish Tradition’, dlathdhioscai éagsiila le habhar 6 Sgoil Eolais
na hAlba, foilsithe ag Greentrax

> Sampla maith de seo ¢ an togra is deireanai ag Tobar an Dualchais a chuir roinnt den abhar a
taifeadadh beo ar an idirlion www.tobarandualchais.co.uk

% MacLeod, 1996, 131

70



And I sang the songs as the Mod demanded. But it was the fact that outside the
competition I sang as I heard the people sing — as a traditional singer and I sang
traditional songs, but they didn’t. You see this was that I was in two camps. I put
myself into the camp, their camp, for the Mod to see how I got on and I won. I just

sang their songs in their way and I won.

Ar scaradh gabhail idir dha stil a bhi Kitty MacLeod chomh maith le bheith idir dha
shaol na tuaithe agus na cathrach. Is Iéir go raibh si ag iarraidh a bheith dilis don stil
thraidisiunta mar a d’aithnigh si féin i agus ag an am céanna theastaigh uaithi gradam
an Bhonn Oir a bheith aici chomh maith le hait ar staitsi na cathrach. Is
iomai amhranai eile a bhi sa chas céanna, Ann Lorne Gillies, Margaret Stewart agus
Flora MacNeil ina measc. Ina thracht ar an athru ar chomhthéacs an chéilidh 6n
gcomhluadar pobail tuaithe go dti staitsi soilseacha na cathrach, deir Tain Crichton

Smith:

Thus the songs sung at modern ceilidhs have nothing at all to do with those sung at the
old ceilidhs. The new ceilidh has now become a concert, with "stars" in kilts twinkling
from platforms in great halls in Glasgow or Edinburgh. The songs have become
nostalgic exercises, a method of freezing time, of stopping the real traffic of
Sauchiehall Street, a magic evocation of a lost island in the middle of the city. The
traditional ceilidh which was held in the village ceilidh house was a celebration of the
happenings of the village, it was alive, it was a diary and a repeated record. The ceilidh
as it is now practised is a treacherous weakening of the present, a memorial, a
tombstone on what has once been, pipes playing in a graveyard. It was not of such
ceilidhs that the poet wrote, "There is no ceilidh on the prairie." He was thinking of the
traditional ceilidh, the guarantee of a society. And since the word ceilidh could also
mean a visit, he meant that in that vastness there was no traditional visiting. To contrast
the ceilidh with the prairie was to contrast the small with the gigantic, the human with

the inhuman. It was to contrast a community with a void."'

Léirionn Crichton-Smith an chontrarthacht idir an ceilidh tuaithe agus an cheolchoirm
chathrach ag minit gur gniomh pobail beo briomhar a bhi sa cheilidh traidisiunta

tuaithe. Pobal éagstil agus feidhm pobail €agsuil a bhi i gceist leis an gceilidh

81 Crichton Smith, 1986, 23
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cathrach. Bhi leithéide Kitty MacLeod ag iarraidh an da thré a fhreastal, a bheith dilis

da nduchas agus pobal na mbailte mora agus an Bhéarla a thabhairt leo chomh maith.

T4 difriocht faoi leith idir stil leithéidi Kitty MacLeod agus Flora MacNeil i
gcomparaid le stil Chalum Johnston, agus go deimhin a dheirfiur Annie. Ni lucht
ardain a bhi in Calum agus Annie agus mhair siad i gcultir a bhi ag feidhmiu go
briomhar thart orthu. Ba ¢ a bpobal féin a bhi le sdsamh acu, ni lucht éisteachta na
cathrach mar a bhi ag Kitty MacLeod. Bailiodh amhrain ¢ leithéidi Chalum Johnston,
agus Ruairi Jain Bhain Mac Fhionghuin agus a mhac Caiptean Domhnall Iosaph
MacFhionghain n6 ‘An Eosag’, agus neart eile amhrénaithe nach raibh tionchar
suntasach ag an Mod orthu. In ainneoin na dtionchar 6 lasmuigh den traidisitin, mar
atd minithe go dti seo, mhair sruth den traidisiun a d’than dilis do stil dhiichasach na
nGael. Bhi daoine ann a bhi an-choinsiasach maidir leis an tionchar seachtrach ar an
stil dhtichasach. Trachtann Lucy Broadwood i 1931 ar Ewan McLean as Arisaig, a
raibh an ghréin aige ar leaganacha ‘bréige’ de na hamhrain Ghaidhlig, agus ar a inion,
Catrinian, a rinne cinneadh coinsiasach gan na leaganacha smolchaite, foilsithe a

chasadh:

Ewan McLean greatly despised the ‘faked’ versions of Gaelic songs when he hears
them, and so do his family. Catrinian learnt none of these songs in school, teaching of
national song not having been introuduced when she was a child. She was singularly

intelligent in avoiding hackneyed published songs.*

Scriobh Domhnall Ruadh Phaislig, file as Uibhist a’Deas a bhi beo ag an am céanna
leis an Edsag, amhran darbh ainm ‘Caochladh nam Fonn’ ag cdineadh na n-athaithe a

bhi dha n-imirt ar a thraidisian dichasach sna 19501:;

Chaidh Uibhist nan ard-bheann muime nam bard
Fo dhubhar a phailliun ceo;

’S i cumha nan sar a lughadh a dain

’S a chumhadh a canail beo.

Cha chluinn i ‘s an vair ach milleadh nan duan

Aig cruinneachadh sluaigh no mod;

%2 Broadwood, 1927-31, 281
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Gum b’ annsa na suinn a chleachd i ’na linn

Bho bhilean nan nighneag 6g.”

Tagraionn Somerled MacMillian d’abhar an dain ina bhailitichan d’fhiliocht

Dhomhnall Ruadh:

His reason is that the language of the stranger has made inroads in Gaeldom and the
stalwarts who once moulded or shaped her songs are gone. It grieved his heart when the
old songs were spoiled at concerts or Mods by those who did not know what they were
trying to sing. The whole of creation was under gloom because there was no one to sing

of her glory in the language of the garden of Eden.**

Is 1éir, mar sin, go raibh tuiscint faoi leith ag dream airithe den phobal amhranaiochta
go raibh agus go bhfuil tabhacht faoi leith ag baint leis an stil dhuchasach. Mar sin
féin, cé go bhfuil na taifeadtai seo ar fail i dtaisci éagsula agus ar thiorbheagan
taifeadtai trachtala, nior thainig borradh ar an margadh d’amhrénaiocht thraidisitinta

gan tionlacan mar a thainig in Eirinn.

Is Iéir go bhfuil dha thraidisiin ag feidhmiu ag aon am amhdin i measc Ghaeil na
hAlban — traidisiun dichasach tuaithe na hamhranaiochta agus traidisiin ‘cruthaithe’
munlaithe ar aeistéitici na hamhranaiochta clasacai — ach ni théadfadh go mbeadh
scaradh iomlan idir an d4 n6s amhranaiochta seo agus is cinnte go raibh tionchar ag
an aeistéitic ‘ghallda’ ar roinnt amhranaithe ‘traidisiunta’. Bionn daoine ann go
deimhin, a dhéanann iarracht an da thra a threastal, mar is 1éir ¢ fhianaise Kitty
MacLeod, Ann Lorne Gillies agus Margaret Stewart. Aitionn Erin MacPhee go bhfuil

ait an-chasta ag an Mod i dtraidisiun na hamhranaiochta Gaidhlig:

The Mod has a complicated position in the world of Gaelic song. Portraying itself as
promoting and perpetuating the Gaelic culture, it provides a focus and a goal for
thousands of Gaelic singers who would otherwise not have the same performance
opportunities. Yet, it nevertheless emphasises elements that are foreign to the tradition,
and may be seen to be replacing the indigenous tradition with a manufactured one.

Some singers view this as a threat to Gaelic singing, but quite a few of the singers

% MacMillan, 1968, 311
%% Ibid., 361
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interviewed seem to consider Mod singing to be a separate, parallel entity to traditional
singing, with the two co-existing peacefully and distinctly. The nature of traditional
music is such that it does change over time, so separating the precise changes that have
been brought about by the Mod and those changes that evolved on their own, reflecting
shifting aesthetics, is problematic. It could be argued that traditional music must evolve
and develop in order to stay alive, especially when competing with modern forms of
entertainment such as the internet, television, and pop music. However, the danger is
that the Mod has not so much reflected contemporary aesthetics as created them, in a
large part because outsiders to the tradition have been instigators in the movement. In a
time when minority languages and cultures are increasingly under threat, such
institutionalisation threatens to eclipse the indigenous culture altogether, and an
organisation set up to preserve the Gaelic musical culture may actually be accelerating

its decline.®

T4 an méid atd le rd anseo ag MacPhee an-trathuil go deo nuair a deir si go n-
athraionn traidisiin go nadurtha, ach i gcas an Mod cruthaiodh aeistéitic nua sa
traidisiun mar gheall ar an tionchar a d’imir daoine 6n taobh amuigh ar an traidisiin
in aonturas. Athraionn feiniméin chultirtha faoi thionchar athruithe soéisialta agus
polaitiula — is féidir le cultar fanacht buanseasmhach ar feadh tamaill thada gan
moran athruithe a bheith ag teacht air ma ta an suiomh sochpholaitiuil seasmhach, ach
ma athraionn an cas sin athroidh an cultur freisin. Is é an paradacsa is m6 na gur
bunaiodh an Mod le haghaidh caomhnu an dichais ach faoi mar a sheasann an scéal

faoi lathair aitionn MacPhee go bhféadfadh sé a bheith ag cur le luas a thorléasta.

Aris, ta an chomparaid le hEirinn spéisitil sa chomhthéacs seo, ag breathn@i ar stair
pholaitiochta an da thir. Is docha go bhféadfai a r4 go mbionn an traidisiun agus an
pholaitiocht fite fuaite ina chéile. Uirlis pholaititil a bhi sna hamhrain ag dul siar i
bhfad agus d’fhéadfai a mhaiomh gurb ea fos. In Eirinn, mar a léiriodh i gCaibidil 2,
usdideadh traidisiin an tsean-ndis mar uirlis pholaitiochta sa bhealach go raibh an
tseanstil thraidisiinta ina comhartha ar shain-théinitilacht Ghaelach na tire. Cuireadh
gnéithe dirithe den amhranaiocht chun cinn rud a d’imir tionchar ar an mbealach a
d’fthorbair an amhranaiocht. Thainig an meon seo chun cinn le teacht an ndisiunachais

agus an neamhspledchais ar an mBreatain. Mar gheall go bhfuil Albain f6s ceangailte

%5 MacPhee, 2008, 91-92
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leis an mBreatain ta s¢ ag lui le réasun go mbeadh tionchair dhifritila dha n-imirt ar an
traidisitin. Bionn sé deacair, mar sin, idirdheali a dhéanamh idir forbairti organacha

na hamhranaiochta agus forbairti a imriodh uirthi.

Margadh, Trachtail & Nua-Aimsearthacht

Léirionn an méid thuasluaite nach inniu na inné¢ a tosaiodh ar thrachtdli na
hamhranaiochta Gaidhlig in Albain. Rinneadh ‘nua-aoisit’ ar an traidisitin 6 thiis an
20u haois ar aghaidh agus bhi tionscal i gceist leis an amhrdnaiocht sa chaoi go
mbiodh ceolchoirmeacha dha n-eagrii ag an am sin, agus go deimhin bhi fail ar
thaifeadtai trachtala ¢ na 19201 ar aghaidh. Le linn na tréimhse tar éis an dara cogadh
domhanda agus leathni an raidi6 agus na teilifise thainig borradh faoi chineal eile
amhranaiochta — ‘amhrdnaiocht siamsaiochta’ le tionlacan ceoil a d’fhéadfai a
thabhairt uirthi agus d’eascair si 6n stil Victeoiriach a cuireadh chun cinn ag an Mod.
Bhi Calum Kennedy, amhréanai as Oilean Leodhais a rugadh i 1928, ar dhuine de na
hamhranaithe seo. Tar éis do an Bonn Oir a bhaint amach ag an Mod i 1955 thug sé
faoi shli bheatha mar amhranai agus thaistil sé ar fud na hAlban agus na Breataine ag
déanamh ceolchoirmeacha chomh maith le bheith ag déanamh taifeadtai. C¢é go bhfuil
cuma sheanfhaiseanta ar an stil a bhi ag Kennedy agus muid ag breathnu siar anois
air, caithfear aitheantas a thabhairt do mar go raibh sé ina réalt moér in Albain ag an
am. Thug sé ar aghaidh amhrénaiocht i nGaidhlig ag an gcéad ghluin eile tri mhean na
teilifise. Nil méran de mhuintir na hAlban nach bhfuil an t-amhran ‘A Pheigi, a

Ghraidh’ cloiste acu, mar shampla, a bhuiochas sin don Cheanaideach.

Sna 19601 agus 1970i in Eirinn, mar a luadh cheana, bhi coincheap an ghripa ceoil
traidisitinta ag teacht chun cinn, a bhuiochas sin do Shean O Riada agus Ceoltdiri
Cualann, Skara Brae, The Bothy Band agus a leithéidi. Cé gur thainig grupai cheol
tire (folk groups) chun cinn in Albain sna 19501, ditionn Morag MacLeod nar thainig
borradh ar ghrupai ceoil a chan i nGaidhlig go dti gur chuir an Comunn Gaidhealach
comoértas ar siul ag an Mod.®® Is mar seo a thainig an grapa Na h-Oganaich le chéile i
1971 (an bhliain chéanna a d’eisigh Skara Brae a gcéad dluthdhiosca in Eirinn). Sa

ghripa bhi Margaret MacLeod (buaiteoir an Bhonn Oir) agus a dearthdir Donnie in

% MacLeod, 1996, 132
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¢ineacht leis an ngiotarai Noel Eadie. Rinne siad tri thadcheirnin i 1972, 1973 agus
1975. Bhi an-téir ar ghrapai ar noés Na h-Oganaich, The Lochies agus Sound of Mull,
le linn na tréimhse seo sna 19701, trath a raibh ceolchoirmeacha agus céilithe i hallai
aitiula coitianta. Rinne griipai mar seo an nasc idir ceol tire agus rac-cheol na linne, ag
usaid sean-amhrain thraidisiunta chomh maith le hamhrain nuachumtha Gaidhlig.
Giotar agus glortha den chuid is m6 a bhi le cloistedil acu, rud a bhi difriail 6n
tionlacan piano agus clairsi a bhi go mor chun cinn roimhe sin. Diol spéise, mar sin
féin, go raibh ceangal ag go leor de na hamhranaithe seo, ar nés Calum Kennedy agus
Margaret MacLeod, le stil an Bhonn Oir ag an Mod, rud a d’fhag go raibh tionchar ag

an stil chlasaiceach seo orthu.

Gruapa eile an-spéisiuil a thainig ar an bhféd sna 19701 is ea Runrig. Thosaigh siad
amach i 1973 nuair a shocraigh na dearthdireacha Calum agus Rory MacDonald, lena
gcara Blair Douglas, grupa a chur le chéile. Thosaigh Donnie Munro ag casadh leo an
bhliain dar gcionn agus is iomai duine a thainig agus a d’imigh 6n ngrupa 6 shin. Cé
gur thosaigh siad mar bhanna beag do chéilithe agus do bhainseacha, d’fhorbair siad
mar ghrupa de réir a chéile agus anois ta cail thorleathan orthu mar gheall ar an
gceangal a rinneadar idir amhrain Ghaidhlig agus rac-cheol. Bhain siad amach cail
doibh féin agus aitheantas don Ghaidhlig go naisitnta agus go hidirnaisitinta ag an am

céanna.

Bhi nua-aimsearthacht agus trathulacht ag baint le Runrig — labhair siad le pobal 6g na
hAlban i nGaidhlig agus i mBéarla lena gcuid amhran. Bhi bannai moéra an domhain
ag tabhairt dushlan do rialtaisi agus doibh siud a bhi i gcumhacht agus rinne Runrig
an rud ceannann céanna le hamhrain ar ndés ‘Fichead Bliadhna’, ‘Chi Mi’n
Geamhradh’ agus ‘Alba’. Aitionn Tom Morton ina leabhar, Going Home: The Runrig

Story go raibh caidreamh faoi leith ag Runrig lena lucht leantina:

Gradually, I began to recognise the importance of Runrig, not just musically — as Big
Country’s elder, smarter, wiser brothers — and not just lyrically, although their
evocation of Gaeldom’s great historical struggles over land, culture and identity were
enormously powerful. No, Runrig’s unity with their audience, their position as a
talisman providing a sign of hope, as heroes-but-our-very-own-heroes, made them

unique. And, crucially, not just to native Gaelic speakers, but to West of Scotland
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Lowland chiels like myself. They revealed something about ourselves and our past

which we wanted, needed to hear.®’

Fuair an banna tacaiocht 6n gcomhlacht mor taifeadtha Chrysalis in 1989 rud a thug

stadas idirnaisitinta don ghrupa.

Grupa eile a bhain céil den chinedl céanna amach is ea Capercaillie, grapa a bhfuil go
leor d4 gcuid ceoil dirithe ar amhrdin thraidisiunta Gaidhlig, casta ag Karen
Matheson. Leaganacha coirithe, nua-aimseartha de na hamhrain at4 i geeist, i stil rac,
pop agus ‘ceilteach’. Thainig siad le chéile ag tis na 19801 nuair a a shocraigh Karen
Matheson, Donald Shaw, Marc Duff, Joan MacLachlan, Shaun Craig agus Martin
MacLeod banna ceoil a chur le chéile agus thaifid siad a gcéad albam, Cascade. Mar
aon le Runrig thainig roinnt athruithe ar an ngrupa le himeacht na mblianta agus
thainig ceoltoiri éagsila ar an bhfod de réir a chéile, an tEireannach Manus Lunny ina

measc.

Bhi fuaim faoi leith ag Capercaillie a nasc na hamhrain thraidisiinta Gaidhlig leis an
bhfuaim leictreacustach a bhi coitianta ag grupai popcheoil sna 1980i. Bhi an ceol
agus tionlacan a d’usaid Capercaillie direach cosuil leis an gceol a bhi ag bannai mora
na linne ar nés U2, Simple Minds agus The Eurythmics. Bhi isaid an tsintéiseora an-
choitianta ag an am seo agus lean Capercaillie an nés seo. Bhi téir da bharr ag aos 6g
na linne ar cheol Capercaillie agus de réir a chéile bhain siad amach cdil idirndisiunta
agus d’¢irigh leo ait a bhaint amach i gcairteanna na Breataine i 1991 leis an amhran
‘Coisich a Ruin’ 6n albam Delirium, an chéad uair d’amhran Gaidhlig a bheith sna
cairteanna. Idir an da linn d’oibrigh siad ar fhuaimrian do chlaracha ceoil agus
scannain éagsula, an scannan mor le rd Rob Roy san aireamh. T4 os cionn milliun

dluthdhiosca diolta ag an ngrupa ar fud an domhain.

Le blianta beaga anuas td amhranaithe aonair ag foilsia dluthdhioscai amhranaiochta
Gaidhlig le coiriu agus tionlacan, leithéidi Julie Fowlis, Margaret Stewart, Griogair
Labhruidh, Kathleen Mclnnes, agus Maeve MacKinnon agus déanfar scagadh ar
thionchar na n-amhranaithe seo i gCaibidil 8. D’oscail grapai ar nés Runrig agus

Capercaillie an bealach do na hamhranaithe seo, agus tuilleadh nach iad, ionas go

" Morton, 1991, 13
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bhfuil tionscal amhrdnaiochta nua-aimseartha in Albain anois agus riar mhaith
amhréanaithe ag déanambh sli bheatha as a bheith ag casadh na seanamhran traidisiinta.
D’¢irigh le Capercaillie ait a bhaint amach 1 gcairteanna na Breataine, agus fuair Julie
Fowlis cuireadh casadh ar an gclar iomraiteach teilifise ‘Later ... with Jools Holland’,
rud a léirionn go bhfuil ait aimsithe ag an amhranaiocht Ghaidhlig i gcultar nua-

aimseartha an cheoil ar staitse idirnaisiunta.
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CAIBIDIL 4
I dTreo Aeistéitic na hAmhranaiochta Duchais (Eire)

Réamhra

Rinneadh scagadh cheana féin ar an ‘sean-nds’ mar shednra amhranaiochta ann féin,
le scagadh ar impleachtai na litriochta faoin sean-nds agus go deimhin tuairimiocht
phobal na hamhrénaiochta féin ar an sean-nos. T4 sé romham anois diriu isteach ar
ghné faoi leith den dioscursa seo agus anailis nios mine a dhéanamh ar an sainmhinit
a rinne scolairi mar O Canainn, Cowdery, Grattan Flood, Bodley, O Boyle agus le
gairid Williams & O Laoire, go teoiricitil agus go praicticitil, ar thréithe na
hamhranaiochta Gaeilge. Is ar na tréithe seo a leanas a dhirigh na scolairi sin, agus

tuilleadh nach iad, agus iad ag féachaint le teacht ar shainmhinit ar an sean-nds:

1. Ornaidiocht agus breacnu;

2. Usaid ghutha — ton, sronail, tuinairde, stop glotais;
3. Frasaiocht — rithim, guta ctinta, fada nétai faoi leith;
4. Mod/gléas;

5. Tionlacan (n6 a easpa);

1. Orndidiocht agus Breacnu: Tagraionn O Canainn don ornaidiocht san
amhréanaiocht thraidisiunta agus do phrionsabal an bhreacnaithe. Minionn sé an da
chinedl ornaidiochta — meiliosmatach agus idirchéime — ata go tréan i gConamara, gan
¢ a bheith baileach chomh fairsing i gCuige Mumhan. Dar leis gur ornaidiocht an-
simpli atd in amhrain an Tuaiscirt. Tacaionn Sean Williams leis an méid seo, ag cur

béime ar an ornaidiocht mheiliosmatach ata go tréan in amhranaiocht Chonamara:

The long, melismatic ornament is probably the most remarkable aspect of Connemara-
style sean-nos singing. It is a difficult and creative way of getting from one note to
another, but, more important, it calls attention to the lyrics being sung. Even ornaments
that, because of their complexity, obscure the word being sung, are understood and

. . . 1
appreciated as the singer’s own personal form of expression.

"'Williams, 2004, 136
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Glactar go coitianta leis an tuairimiocht gur i gConamara is treise atd an ornaidiocht
agus gur i nDun an nGall is 10 a tharlaionn sé. T4 an orndidiocht fite fuaite le

coincheap an bhreacnaithe, rud a gcuireann Sean O Riada an-bhéim go deo air:

Perhaps the most important aspect of sean-nos singing is what I call the “Variation
Principle”. It is not permissible for a sean-nods singer to sing any two verses of a song in
the same way. There must be a variation of the actual notes in each verse, as well as a
variation of rhythm. What makes one sean-nds singer beter than another, more than

anything else, is his ability to do this better. >

De bharr chastacht agus sainitilacht seo na hornaidiochta, aitionn O Canainn nach

féidir amhranaiocht sean-nois a chasadh i ngrapa de short ar bith:

The presence of ornamentation and variation in the sean-nds singer’s performance
emphasises, if this were necessary, that such devices preclude any form of choral
singing in the sean-nos. If this were attempted, the subtleies of ornamentation and
variation would be ironed out to leave a standard version which all could sing but
which would scarcely be worth the effort, particularly when compared with the subtle

and artistic product of the solo singer’s art.’

Is macalla ¢ seo den tuairim gur amhrdnaiocht aonair, phearsanta ian sean-nos,
tuairim ata go dluth mar chuid de chanoin an tsean-n6is. Ma bhreathnaitear ar roinnt
samplai de ghrupai de bheirt n6 de thriur ag amhranaiocht in éineacht is 1éir go
gcleachtaitear orndidiocht agus breacnu i gcomhthéacs an ghrupa. T4 orndidiocht agus
prionsabal an bhreacnaithe le cloistedil in amhranaiocht na ndeirfiiracha Keane, Rita
agus Sarah, agus shilfed gur aon ghuth amhain go minic iad agus iad ag gabhail
thoinn in éineacht. T4 an méid céanna fior faoi amhranaiocht Bhrid agus Mhaire Ni
Mhaoilchiardin lena mathair Bairbre as Carna. Ni fhéadfai a rd4 ach an oiread nach
amhranaiocht thraidisiiinta ata i gceist le leagan John Tom Ui Mhianain as Toraigh de
‘An Cailin Gaelach’ a chasann sé in éineacht le slua amhranaiochta 6n Oilean agus a
thaifead Séamus Ennis i 1950.% Bréagnaionn sé seo an tuairim gur amhranaiocht

aonair amhain i an sean-no6s agus go milltear i go haestéiticiuil ma ta nios mé né duine

20 Riada, 1982, 24
* O Canainn, 1978, 73
* O Laoire, 2002, 351

80



amhain ag gabhail thoinn. T4 an-mheas ar amhranaiocht na gCathanach agus mhuintir
Ui Mhaoilchiardin agus John Tom Ui Mhiandin, biodh siad ag gabhail fhoinn ina n-

aonar no6 in €éindigh no le slua.

Ta coincheap an chdir spéisitiil sa chomhthéacs seo freisin. Ni miste a rd gur iomai
stil amhranaiochta gripa atd ann — 6 amhranaiocht sailm in Oilean Leodhais na
hAlban go dti amhranaiocht sa stil chlasaiceach a thainig chun cinn go mér ag Mod na
hAlban go dti Cér Chul Aodha a raibh Sean O Riada mar cheannaire air. Is fii an
cheist a chur mar sin — an bhfuil stil Chor Chul Aodha dilis do phrionsabail na
hornaidiochta agus an bhreacnaithe a ndéanann Tomés O Canainn agus Sean O Riada
(Our Musical Heritage) tracht orthu. Breathnéfar ar Chor Thaobh a Leithéid i

gCaibidil 5 chun na ceisteanna seo a phlé.

2. Usdid ghutha: Maidir le husaid ghutha ta sé soiléir go n-aontaionn scolairi an

tsean-nois gur guth ‘nadurtha’ a bhionn ag an amhréanai sean-nois, ni guth ‘traenailte’

an amhranai chlasaicigh. Deir O Canainn:

The voice-quality of the traditional singer is quite unlike that of the so-called ‘trained’
singer. He does not use vibrato nor does he employ dynamic effects. The song is
allowed to speak for itself, with a minimum of articficial intrusion or histrionics on part
of the performer. One might see an analogy here with other artistic expressions of the

Irish ethos.’

Déanann O Riada an chompardid idir an t-amhranai sean-ndis agus an t-amhranai

clasaiceach:

Sean-nos singing demands great skill and technique, and an artistic understanding
beyond the demands made on the average European singer ... In sean-nds singing, also,
the singer does not display emotion in the European style; that is to say, he does not use

dynamics, he does not sing loudly and again softly for emotional or dramatic effect.’

5 Ibid., 75
O Riada, 1982, 23
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Tagann sé seo le tuairim Bodley maidir le ton agus vibrato. Dar le Bodley go ndearna
priomhbhailitheoiri an cheoil Ghaelaigh, Bunting, Forde, Pigott, Joyce, Petrie,
Goodman, failli mar go ndearnadar neamhaird ar chailiochtai tonacha na n-

amhranaithe:

The main collectors of Irish music, Bunting, Forde, Pigott, Joyce, Petrie, and
Goodman, did not really come to grips with the problems of notation and performance
posed by the sean-nos style ... Frequently, discussion of traditional Irish music has
confined itself to the question of mode, scale, etc, but of almost equal importance in

this field is the tone-quality of the singers.’

Déanann Bodley tracht ar an méid seo chun an scéal a chur ina cheart. Dar leis nach
n-usaideann an t-amhranai sean-ndis vibrato sa ghuth mar gheall nach dteastaionn an
neart nd an forsa céanna 6n nguth agus a theastaionn san amhrdnaiocht chlasaiceach.

Ni chuirtear béim ach oiread ar thon athshondach:

There is little empasis on resonant tone-quality nor is there much use of those dramatic
contrasts which tend to go together with variation of dynamics. Indeed dynamic
variation is not really in use to any great extent in Irish folk music, either vocal or

instrumental.®

T4 an dialtu seo do vibrato suntasach mar gur i gcodarsnacht leis an gceol clasaiceach
a bhi O Riada agus Bodley ag déanamh tagartha d6. Aitionn Williams & O Laoire ina
geur sios ar amhréanajocht Sheosaimh Ui Eanai go mbionn vibrato no craitheadh gutha

dha Gsaid ag chuile amhranai ag leibhéil éagsula:

An unobtrusive vibrato is noticeable in all of Heaney’s recordings and performances. It
should be pointed out here that all singers perform with varying degrees of oscillation.
The vibrato to which most Irish singers refer (sometimes with derision) is likely the
Italiante opera-influenced vibrato associated with nineteenth-century parlor music, the
bel canto tradition, and Irish tenors. The oscillation of that vibrato is often quite wide;

between its upper and lower pitches. While sean-nos singers often sing with vibrato,

" Bodley, 1973, 45-46
8 Ibid., 47
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the breadth of oscillation is usually much narrower, along the lines of a quarter step at

most. It is easier to imagine a singer disclaiming an oscillation of such a small degree.’

Mar mhalarti ar an vibrato agus ton domhain, t4 sronail ar cheann de chomharthai
soirt an tsean-nois, mar ata le cloistedil in amhranaiocht leithéidi Josie Sheain Jeaic
Mhic Dhonnacha agus Sheosaimh Ui Eanai. Déanann O Canainn comparaid idir an

tsronail seo agus dordan mar a bheadh ag uirlis cheoil:

It is most obvious on a vowel sound like a kind of drone which is repeated at the end of
other lines. A drone accompaniment is so natural in this music that the practice is quite
acceptable and, used intelligently, adds another dimension to the performance. A sean-
nés song, musically rendered, seems to the author to imply a continuous drone
throughout, supporting the ornate melody line. Its appearance at line endings, then, in
the form of nasalisation is quite natural. A practical advantage of nasalisation is that it

gives the singer time to think about the song without losing pitch. "

Tagrofar ar ball do choincheap seo an dordain mar thionlacan ach direofar anois ar an
tuinairde (pitch) a bhionn ag an amhrdnai sean-nds. Ag forbairt an méid a deir sé
faoin gcaidreamh idir tuinairde agus sronail, insionn O Canainn duinn go mbionn

tuinairde sach ard ag amhranaithe mna:

‘One finds a tendency among female singers to pitch their songs very high. The singers
themselves are not, in general, aware of this but merely know that this is the way it

should be done.”"!

Minionn Bodley duinn go dtarlaionn sé seo mar gheall ar an orndidiocht agus an ga le

guth ard chun an orndidiocht thapai a bhaint amach:

In general it is recognised that the higher the pitch of the music, the faster the speed.
Since Irish traditional singing involves fast ornamentation the preference is for
flexibility of voice — resonance is of minor importance. The large so-called ‘trained’

voice would find it almost impossible to cope with the ornamental style. >

 Williams & O Laoire, 2011, 34
e} Canainn, 1978, 74

" I1bid.,

2 Bodley, 1973, 46
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Cé go bhfuil sé fior gur guth ard a bhi agus atd ag go leor amhranaithe ban is cinnte
nach amhlaidh ¢ sin i gconai. Ni théadfai a rd4 go bhfuil guthanna arda ag leithéide
Nan Tom Taimin, Sarah Ghriallais agus Aine Ui Mhuireadhaigh (a phléifear i
gCaibidil 5) agus ni théadfai a rd ach an oiread go bhfuil siad teoranta 6 thaobh na

hornaidiochta de mar gur guth réasunta iseal atd ag an tritr acu.

Tugann O Canainn ceist na tiundla chun solais chomh maith. Ni laistigh den scéla
Eorpach a chanann an t-amhranai sean-ndis mar go minic is idir dha ndta a chanann

Sé/si:

Microtonal changes in pitch are a normal part of a good traditional singer’s technique
and one finds in particular a tendency to slide up to an important note through an
interval which may be greater or less than a semitone. The seventh degree of the scale
with its vaying pitch (either natural or sharp or in between the two) often figures in

such sliding."

Tacaionn Williams leis an méid seo. Agus i ag caint ar ornaidiocht Joe Heaney deir si

go mbionn mionathaithe le cloistedil sa tuinairde:

The waver is a problematic ornament in that it is not necessarily characteristic of all
sean-nds singers, but may be specific to the performances of Joe Heaney. The
technique of “wavering” on a single note involves a slight tonal oscillation or
instability of pitch, somewhere between a vibrato and a roll. The waver is slower than a
vibrato, and actually seems to include microtonal variants on each side of the main
pitch, yet these variants are not sufficiently distinguishable aurally to pinpoint as an
ornamental roll ... Heaney deliberately chose certain pitches on which to waver,

particularly the fourth and seventh degree of an upward-moving melody."

Ta sé spéisitiil go dtagraionn an bheirt don seachtil ndta mar néta atd idir dha néta ar
bhealach. Is cinnte nach luionn struchtar tiinala an tsean-nois isteach le struchtur

tiunala an cheoil chlasacaigh, rud a phléifear ar ball i gcomhthéacs an tionlacain.

e} Canainn, 1978, 74
" Williams, 2004, 139
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3. Frasaiocht — rithim, guta cunta, fadu notai faoi leith: Ta frasaiocht na

hamhréanaiochta traidisitinta mar dhlathchuid den stil agus tagraionn O Canainn don

mhéid seo:

One of the problems for the solo singer is to maintain a feeling of continuity in both
music and text. He has no instrument to do this for him at the end of a line of the song
or in between verses and so must devise ways of performing this function himself. One
finds singers adjusting the phrasing of the song to give continuity; they do not pause at

the end of a line but run the prase right into the middle of the next line."

Dar leis go bhfuil mothu an amhrdin fite fuaite le frasaiocht an amhrain, go minic ag
rith linte isteach ina chéile. T4 claonadh ann chomh maith amhrain a chur i gceann de
dha chatagdéir — mall nd sciobtha. Deir Bodley linn: ‘One can divide traditional
singing into two basic styles — quick or slow.”'® T4 rian de seo le feicedil i
bpriomhchomortas sean-nois na tire, Corn Ui Riada, chomh maith le comértaisi eile
an Oireachtais i gcoitinne. larrtar ar iomaitheoiri amhran mall a chasadh ar an gcéad
bhabhta agus amhran sciobtha a chasadh ar an nglaoch ar ais. Ni thugtar aon
sainmhinit ar amhran mall nd sciobtha ach t4 an tuiscint ann go gcastar amhrain ar
nés ‘Amhran Mhuinse’, ‘An Beinnsin Luachra’ né ‘Dénal Og’ go mall agur go
gcastar amhréin ar nos ‘Liontar Domh an Cruiscin’, ‘Brid Thomais Mhurchadh’ né
‘An Seanduine’ go sciobtha. T4 roinnt amhran ann, afach, a thiteann idir dha stél agus
ta ‘Bean a’ Leanna’'’ ar cheann acu sin. Tég leagan Sheosaimh Ui Eanai den amhran
seo mar shampla. D’théadfai a rd nach bhfuil sé mall n4 sciobtha. Castar ar an da
bhealach ag an Oireachtas ¢ — mall agus sciobtha. I gcomhra neamhthoirmealta a bhi
agam le hamhrénai sean-ndis d’inis si dom gur chas si an t-amhran go mall bliain
amhain ag Corn Ui Riada agus nach bhfuair si glaoch ar ais. Duirt an moltoir 1éi gur
amhran sciobtha at4 san amhran ‘Bean a’Leanna’ agus nar cheart ¢ a chasadh mall. Is

deacair, ar an abhar sin, catagéirit rodhocht a dhéanamh sna cursai seo.

50 Canainn, 1978, 73
' Bodley, 1973, 46
7 Rian 1, Dluthdhiosca an trachtais
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Glactar leis go coitianta faoin sean-nos gur saor-rithim a bhionn i geeist i gconai, gan
aon bhuille rialta seachas sna hamrain bhriomhara thapai ar nés ‘Cailleach an Airgid’.

Mar sin féin t4 cuisle ag amhrain an tsean-ndis agus tagraionn Sean Williams do6 seo:

Sean-nods songs are usually performed in free rhythm, independent of any regular beat,
and the words do not necessarily have to fit into any specific time frame. The songs are
regulated instead by a “pulse” (cuisle) that corresponds to the poetic meter of the

language in which the songs are performed."®

T4 an méid seo bunaithe cuid mhor ar agallaimh a rinne Williams le Seosamh O
hEanai agus t4 sé spéisitiil go dtagraionn si san alt céanna don amhran ‘Bean
a’Leanna’ ag ra ‘... it is rare to find an unmetered drinking song — except, for
example, Bean a’Leanna ...”."" Dar 1éi freisin gurb { an tsaor-rithim seo, chomh maith
le cuiseanna eile, a chuir bac ar uirlisi sa sean-nds, agus tagrofar don cheist seo nios

deireanai i gcaibidli 5 agus 8.

Bionn coincheap seo na saor-rithime ar cheann de na slata tomhais is coitianta a
usaidtear leis an sean-nds a mheas. Tagann s¢ le prionsabail an athraithe taobh istigh
den amhran agus le prionsabal leagan faoi leith d’amhran a bheith ag duine. Glactar
leis go bhfuil ‘cuisle’ ag an sean-nos, mar a léirionn Williams, agus glactar leis go
bhfuil rithim sna hamhrain sciobtha. Nil an cheist baileach chomh simpli sin, afach.
Ma bhreathnaitear ar dha leagan de dha amhréan atd an-choitianta sa 14 ata inniu ann —
‘Johnny Seoighe’* casta ag Colm O Caodhain®' ar an dluthdhiosca ‘Amhrain ar an

22 r 4 re 2 ~ rs
*22 agus ‘Amhran na Tra Baine’> casta ag Darach O Cathain

Sean-nos: Various Artists
ar an dluthdhiosca céanna — is léir nach ann don scoilt dhénartha seo idir mall agus
sciobtha. Glactar leis anois gur amhrdin mhalla iad an d4 amhran seo, agus d4 bharr
gur saor-rithim an tsean-nois a bheadh le cloistedil iontu. T4 leagan Ui Chaodhdin

nios cosula le mairsedil na rud ar bith eile agus ta rithim no cuisle 4/4 le cloisteail go

' Williams, 2004, 133

" Ibid.

2 Rian 2, Dlathdhiosca an trachtais

*I Rugadh Colm O Caodhain i 1893 i nGlinsce, ceithre mhile 6 Charna. D’fhoghlaim sé a chuid
amhranaiochta 6na mhamo agus a dhaide6 ar thaobh a athair, Mairtin (Féach Ui Ogain, 1996/1997).
Sampla maith ¢ Colm mar sin d’amhranai a bhi ag feidhmiu roimh ré na gcomortas agus an
Oireachtais.

2 Amhrdin ar an Sean-nés (O: Din na nGall, Muigh Eo, Conamara, Ciarrai, Corcaigh, Na Déise agus
Rath Cairn): Various Artists, RTECD 185, 1995

* Rian 3, Dlathdhiosca an trachtais
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soiléir sios trid an amhran. Mar sin féin, ta rithim ann féin ag O Caodhain laistigh den
rithim 4/4, bunaithe cuid mhoér ar an ornaidiocht at4 aige. Ina theannta sin baineann sé
usaid as an néta fadaithe vair amhdin i chuile véarsa, agus t4 an nota fadaithe sin
chomh fada le seacht mbuille, rud nach gcloistear go coitianta ag amhranaithe an lae
inniu. O thaobh rithime de, d’fhéadfai nach mor an rud céanna a ra faoi leagan Ui
Chathain de ‘Amhran na Tra Baine’. Ta rithim no cuisle 3/4 (cosuil le valsa) le
cloistedil san amhran, ach aris, ta rithim saor le cloistedil laistigh den chuisle sin. Aris,
nil ceachtar den da amhran sciobtha, ach nil siad casta go mall ach an oiread.*
Léirionn na hamhrain seo, chomh maith leis an amhran ‘Bean a’ Leanna’, an

deacracht a bhaineann lena bheith docht daingean faoi chinealacha éirithe amhran.

De réir rialacha na gcomortas caithfidh amhran a bheith sciobtha n6 mall rud a
chruthaionn candin faoi leith do na hamhrdin sean-ndis. Nil aon 4it sna comortais
d’amhrdin atd idir eatarthu. Ni féidir a shéanadh gur ‘sean-no6s’ atd i gceist leis na
leaganacha thuasluaite de ‘Johnny Seoighe’ agus ‘Amhran na Trd Bdine’ agus
aithnitear go coitianta O Cathain agus O Caodhain mar amhrénaithe den chéad scoth.
Go deimhin, d’féadfai a ra go raibh tionchar éirithe ag na taifeadtai a rinne Darach O
Cathdin ar ghliin 6g an tsean-ndis sa la atd inniu ann, mar a bhi ag Seosamh
O hEanai. An méid sin raite, mar gheall ar rialacha dochta na gcomoértas faoin amhran
mall agus an t-amhrén sciobtha t4 neamhaird dha déanamh de nosanna caolchuiseacha

rithime a bhi ag na glinta a d’imigh romhainn.

Déanfar anailis rithime i gCaibidil 5 ar leaganacha ¢agsula den amhran ‘T4 mé i mo
Shui’ chun an tuairim seo a scagadh tuilleadh, go hairithe i gcomhthéacs an tionlacain

nua-aimseartha.

4. Mod/gléas: Ceann de na tréithe amhranaiochta is moé a phléitear sa litriocht faoin
sean-nos is ea an moéd né an gléas. Aitionn O Boyle go bhfuil sé cinn de scalai nd
moédanna sa cheol Gaelach agus go bhfuil an méid seo bunaithe ar na scélai a bhi ag

na clairseoiri fad6. Seo mar até siad leagtha amach aige:

* Féach freisin ‘An Sceilpin Draighneach’ ag Sean O Caodhain ar an suiomh idirlin
http://dho.ie/doegen/ga
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Doh CDEFGABC
Re DEFGABCD
Mi EFGABCDE
Fa CDEF#GABC
Sol DEF#GABCD
La EF#GABCDE

Is iad na mddanna Sol, La, Doh agus Re is coitianta sa cheol, dar le O Boyle. Ni miste
a shoiléiria gurb ionann Doh agus mod fonach, Re agus mod Dérach, Mi agus mod
Frigiach, Fa agus moéd Lidiach, Sol agus mod Micsilidiach, agus La agus mod

Aeolach.

Labhraionn P.W. Joyce go laidir agus go hudarasarch ar chursai médanna, ag diria

isteach ar an seacht neodrach agus an s¢ géar:

The correct native Irish singers and players never sharpened the seventh note of airs in
the minor mode. This sharp seventh, whenever it is found in printed Irish music, is the
work of modern musicians: it does not exist in old Irish airs. Accordingly, in this book
the seventh note of minor airs is never sharpened. But on the other hand, the sixth note

of Irish airs in the minor is often sharpened.”

Ina dhiaidh sin féin, 4fach, deir Bodley go n-athraionn an t-amhrénai idir an seachtt

noéta a bheith mion né mor, ag brath ar thoil an amhranai:

Apart from the usual modal scales of Irish music one alteration of pitch or note-
modification occurs in the lonian (major scale) mode and is of particular interest. In
this scale the seventh may be major or minor, depending on the singer’s choice. These

two notes are virtually interchangeable.*

Meabhraionn O Canainn dtinn gurb é an séii néta a bhi mar shlat tomhais ag Bunting,

cé nach n-aontaionn O Canainn leis an méid sin;

> Joyce, 1893, xvii
*® Bodley, 1973, 52
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Many feel that the presence of either the interval of the sixth or the actual sixth note of
the scale itself is a strong indication of the Irishness of the song ... Bunting asserts that
the ‘positive and empahtic presence’ of the sixth degree of the scale is ‘the feature
which in truth distinguishes all Irish melody ... While it is easy to find Irish songs
having the interval of the sixth as a prominent melodic feature ... the author cannot see
that its presence is in any way characteristic of Irish melody. One is on somewhat
firmer ground in discussing the presece of the actual sixth note itself in a prominent

position in the melody.”’

Ceistionn Cowdery an chinnteacht seo sna mdédanna agus ¢ ag tagairt don chonspoid a

tharraingionn siad, mar gur minic a athraionn an mod laistigh den thonn féin:

The controversy seems to stem essentially from the tendency of some scholars to think
of scale (or mode) as a property of a musical item, rather than as a kind of background
grid which folk musicians use to structure their melodies. If we understand folk scales
in this latter sense, examples like Johnny Doran’s “Blackbird” with his unpredictabe
switching between major and minor thirds and sevenths, need not be viewed as
alternating unsystematically between one scale and another; flexibility in the rendition
of certain pitches (often the third, fourth, or seventh scale degree) is a feautre of certain
performances and should be seen as a kind of variation rather than as a change of

“modal” category.”

Dar le Cowdery go bhfuil an ceol Gaelach bunaithe den chuid is moé ar scélai
peinteatonach heimi-tonach (anhemitonic pentatonic) agus an scdla diatonach a

leanas:
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70 Canainn, 1978, 76
¥ Cowdery, 1953, 15
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. . )
Ex. 4. Basics scales of Irish music %’

Deir sé faoin tabla thuas:

I am satisfied with saying that Irish music generally is organized around the
anhemitonic pentatonic scales (those without half-steps) and the four diatonic scales in
example 4, but these patterns are often intertwined and manipulated by traditional

musicians.>

Téann Joseph J. Ryan nios faide leis an scéal ag diteamh gur dearnadh rud mor de na
moédanna sa cheol Gaelach chun idirdheali a dhéanamh idir é agus ceol Clasaiceach

na hEorpa:

Irish music had, in short, retained its integrity through repudiation of modishness and
by maintaining a direct connection with its modal base. This led native shcolars to an
investigation of the construction of Irish music and of the concatenation between it and

. . 1
ecclesiastical chant.’

T4 sé 1éirithe agam cheana go raibh tionchar ag ndisiunachas idéalach an 19u agus an
20u haois ar scolairi an cheoil Ghaelaigh. Bhi an tionchar céanna ar go leor de na

bailitheoiri ceoil, mar ata 1¢irithe ag Deirdre Ni Chonghaile:

In no small part, Edward Bunting’s music collection from the Belfast Harpers’ Festival
of 1792 combined with the interest of late eighteenth-century and nineteenth-century
antiquarians in the harp, and with the imagery of the United Irishmen, to contribute to
the growing symbolism of the harp as the emblem of Ireland (Boydell 2007, 54-55).
Furthermore, it was from Bunting’s published collections (1796, 1809 & 1840) that
Thomas Moore appropriated most of the /rish Melodies to which he set his seminal,
sentimental and nationalistic lyrics (Moore 1808-1834; Comiskey 1999, 248). In so
doing, Moore further mythologized and politicised the music of Ireland. Later
nineteenth-century music collectors including George Petrie (The Ancient Music of
Ireland 2 vols. 1855 & 1882) and Patrick Weston Joyce (Ancient Irish Music 1873;
Irish Music and Song 1888; Old Irish Folk Music and Songs 1909) continued in

2 Athscriobh ar ‘Example 4’ in Cowdery, 1953, 15
% Ibid., 14
I Ryan, 1993, 66
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Bunting’s antiquarian and nationalist vein, albeit in different directions. They urged the
‘national’ significance of the music they documented with the words ‘Irish’ or ‘Ireland’
in the titles of their published collections. In collecting, publishing and popularising
Irish traditional music, albeit in different forms, music collectors sowed the seeds of an
ideological symbiosis between traditional music and Ireland that appears today to be

2
stronger than ever.’

Ni féidir a shéanadh go raibh tionchar ag an ndisiinachas ar scoldiri agus ar
bhailitheoiri ceoil araon, agus ni féidir a shéanadh go raibh béim dhé cur ar an rud a
bhi “difritil’ 6n geeol claiseacach, le béim faoi leith ar bhunus moduil an cheoil mar
atd 4 mhaiomh ag Ryan. Mar sin féin ni féidir linn dearmad a dhéanamh go bhfuil

buntis moduil ag go leor den cheol Gaelach.

5. Tionlacan & armoin (no a easpa): Ta ceist an tionlacain n6 a easpa an-spéisitil i

gcomhthéacs na hamhrdnaiochta traidisiunta. M4 théann muid siar i bhfad sa stair ta
teoirici ann gur amhrénaiocht de short a bhi ar sitl ag an reacaire agus go raibh

tionlacan aige On gclairseoir:

... the reacaire was accompanied by a harper, who according to Thomas Smyth ‘plays

all the while that the rakry sings the rime’. In English it can be clearly stated: he sang.™

Singing to the harp, as practiced in Ireland in the sixth and seventh centuries implies a
form of harmony, and we read that St. Columcille, in 560, was wont to hear Irish
minstrels sing to the accompaniment of the their harps. There is an anecdote told in the
“Book of Lecan” that, in the eight century, a certain Abbot came to King Felim Mac
Criffan, of Munster, at Cashel, and sang a poem to the eight-stringed harp (ocht-tedach)
that he had attached to his girdle.*

The harpers at the Belfast Festival appear to have performed in at least two ways:

accompanying singing (or possibly recitation) and playing solo instrumental pieces.”

> Ni Chonghaile, 2010, 34
3 Bruford, 1990, 61

** Grattan Flood, 1905

** Moloney, 2000, 86
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D’imigh traidisiun na gclairseoiri i 16ig go hiomlan san 180 haois in Eirinn, agus mar
gheall gur bhris line na gclairseoiri, agus an cheoil da réir, ni féidir linn anois ach
féachaint le hathstruchtir a dhéanamh ar an tionlacan a bhiodh acu fad6 agus buille
faoi thuairim a thabhairt maidir leis an méd tionlacain a bhiodh acu.’® Bhasaigh an
clairseoir deireanach, Patrick Byrne, in 1863, agus scriobh Edward Bunting litir ag
moladh an scil a bhi aige ag amhranaiocht i nGaeilge agus ag casadh na clairsi ag an
am céanna.’’ Cleachtadh an-suimitil go deo a bheadh ann a shamhli an mbeadh
glacadh leis an gclairseach mar uirlis tionlacain d’amhranaiocht dhichasach na nGael

dé mba rud é gur mhair an traidisitin gan briseadh!

Is é an tuiscint a cuireadh chun cinn le linn ré an Rémansachais in Eirinn gur ag na
gnathdhaoine a bhi an dichas agus an fiorchultur, rud a dhéanann neamhaird de
chulttr na gclirseoiri agus na bhfili a bhi larnach i saol na huasaicme in Eirinn. Ni
théadfadh ach an oiread go raibh scoilt dhénértha idir an d4 aicme, agus is 1€ir 6 cheol
leithéide Tharlaigh Ui Chearbhalldin go raibh tionchar ag an d4 ghrtpa ar a chéile 6
thaobh ceoil de.*®

Ni hiad na cléirseoiri amhain a bhiodh ag tabhairt tionlacain d’amhréin, agus sa 19u
haois t4 fianaise ann go mbiodh Toméds Rua O Stilleabhain agus Raiftearrai dha

dtionlacan féin ar an veidhlin:

The reference to instrumental accompaniment (albeit his own) is of great interest in
view of the exclusively soloistic character of the surviving vocal tradition both in
Ireland and in Gaelic Scotland. Tomas Rua O Stilleabhain, the Kerry contemporary of
Raftery, likewise always accompanied his own songs with the violin. There is no

reason to assume that they were both untraditional or unrepresentative of their time.”

T4 dialta iomlan beagnach i gcandin an tsean-nois do thionlacan, ag lucht cleachtaithe
agus lucht acaduil araon, agus go cinnte td an amhranaiocht aonair mar cheann de

chombharthai séirt bunuisacha an tsean-nois, i gcomhthéacs nadurtha tuaithe an tsean-

.....

Ann Heyman (agus ag an Irish Harp Society of Ireland) maidir leis seantraidisitin cléirseoireachta.
Féach www.irishharp.org

*7Ni Uallachain, 2003, 354

*¥ Moloney, 2000

3 O Madagain, 1985, 157
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nois ar aon nos. Cén chaoi ar tharla sé seo? Cén fath a bhfuil digltd iomlan do
thionlacan mar chuid den traidisiun amhranaiochta? Paradacsa ar bhealach is ea é mar
go raibh tionlacan i gceist leis an traidisiun is arsa a bhi againn sa tir seo, is € sin

traidisiun na mbard agus na gclairseoiri.

T4 an guth aonair ar cheann de na tréithe is bunusai a bhaineann leis an duine, agus ni
féidir fiintas na hamhranaiochta aonair a cheistii mar is ealain agus scil faoi leith ata
ag an té a dhéanann go cumasach é. San am céanna, is il an cheist a chur — cén fath, i
dtraidisiin a bhfuil céil an cheoil air, gur scar an traidisiun ceoil go hiomlan 6n
traidisiin amhranaiochta? Cén fath go ndiultaitear anois don tionlacan? Dar le Sean

Williams go bhfuil ceithre phriomhchtiis ann:

The use of free rhythm in a performance of sean-nos is one of the reasons why sean-
nos songs are unaccompanied. Other reasons are: a lack of musical instruments; the
function of a sean-no6s song as one that tells a story and, therefore, must be closely paid
attention to; and the fact that choral singing has only recently been a part of rural Irish

Catholic musical life. Sean-nés singing is strictly a solo tradition.*

Cur sios an-ghonta, soiléir € seo ar an gcuis gur amhranaiocht gan tionlacan é an sean-
nos. Is fior go raibh ganntan uirlisi ar an gcosmhuintir, an dream tuaithe a chum cuid
mhor de na hamhrain ata againn anois. Ach, an raibh moéran eile ann mar Raiftearai
agus Toméas Rua O Stilleabhdin a bhi togtha leis an bhfidil mar thionlacan don
amhranaiocht? Diol suntais go gcuireann O Canainn an tuairim chun cinn gur féidir
glacadh le tionlacan dorddin leis an sean-n6s mar go dtagann sé go nadurtha leis an
gceol. Deireann sé, fii, go gcuireann tionlacan dordain leis an amhranaiocht agus go
dtugann sé diminsean eile d6 ma usaidtear i gceart €. Go deimhin, ta tionlacan dordain
intuigthe 1 struchtir orndidiochta an tsean-ndis, dar leis: ‘A sean-nds song, musically
rendered, seems to the author to imply a continuous drone throughout, supporting the
ornate melody line.”*' Mas ¢ an scéal an rud is tabhachtai san amhran, an gcuireann
dordan isteach air sin n6 an dtugann sé diminsean eile don eispéaras? Braitheann sé

sin ar an amhranai agus ar an éisteoir is docha.

0 Williams, 2004, 134
e} Canainn, 1978, 74
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Tarraingionn Julie Henigan aird ar an ngaol idir struchtar rithime an amhréin agus an

tionlacan agus i ag tracht ar agallamh a rinne si le Hiadai O Duibheannaigh:

Instrumental accompaniment was not used by any of the singers I encountered, and was
generally eschewed as having a ‘straitjacketing’ effect upon the songs and the sean-
no6s. As Hiudai explained: “It's nice, but it doesn't suit the sean-nds at all, at
all. Because a person singing in the real sean-nos - he draws out one line, and he makes
another one kind of sharper and quicker, and he goes out of tune now and again. And if

you had a good musician or a man who know his work, a little backing would certainly

be nice ... but not a real accompaniment at all - no, it doesn't suit”.*

Is tuairim an-choitianta ag lucht an tsean-nois ¢ go gcuireann an tionlacan smacht ar
shaor-rithim nadurtha an amhréin. T4 sé suntasach mar sin féin go dtagrajionn O
Duibheannaigh do chumas agus tuiscint an cheoltéra agus € i mbun tionlacain. Ma ta
cumas agus tuiscint ag an tionlacai bheadh ‘a little backing’ go deas, ach ni theileann

an ‘real accompaniment’, dar leis.

Maidir le harmoin, ta fianaise ann go raibh a leithéid ag na Gaeil i bhfad siar, mar ata

l¢irithe ag Grattan Flood san alt ‘Ancient Irish Harmony’:

I have no hesitation in asserting that the Irish of the sixth century employed “ground
bass” or “pedal point” in the form of cronan singing, and it is described by an old Irish
writer as “the most excellent of music”. Further, I am of the opinion that the bagpipe
drone furnished the idea of this cronan sing, of which Bunting has printed an example

in his well-known “Ballinderry” chorus. 3

Minionn sé focail faoi leith 6n tSean-Ghaeilge até le fail i bhfoinsi airithe. Ciallaionn
an focal ‘ciubdius’ arméin agus an focal ‘binnius’ séas. Ciallaionn ‘ceol’ ceol go
ginearalta, ciallaionn ‘fonn’ piosa ceoil faoi leith a agus ciallaionn ‘binnius’ an séas
nd melody. Ciallaionn ‘rind’ armoéin iomlan agus ‘leith-rind’ is ea na pdirteanna faoi

leith. Deir sé freisin:

> Henigan, 1991, 102
# Grattan Flood, 1905
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Aidbse is the name given by Dallan Forgaill to the chorus sung in honor of St.
Columcille at the Convention of Druimceta, near Limavady, in 575. He tells us that the
assembled prelates were “famed for singing psalms — a commendable practice;” and it
is added that “ the poets made a mighty music in harmony (part singing) to honour

Columcinne, and Aidbse is the name of that music.*

Téarmai eile le haghaidh comhcheoil n6 arméin iad ‘coicetul’ (canadh le chéile),
. . 4 , . L.
‘claiss’, ‘clais-cetul’ agus ‘foacanad’.* Tacaionn Joyce leis an méid seo chomh

maith;

Harmony among the Ancient Irish — The ancient Irish music must have used harmony,
as appears from Giraldus’s mention — in the passage quoted at p.573 [Social Hist. of
Anc. Irel.,vol. i.] — of the little strings tinkling under the deeper tones of the base
strings: and this is borne out by several words and expressions in native Irish writings.
There are at least seven native words for concerted singing of paying, indicating how
general was the custom: - comseinm, coicetul, aidbse, cepoc or cepdg, claiss, clais-
cetul, and foacanad.

Comseinm is from con, ‘together’, and seinm, ‘playing’: ‘playing together. This word
occurs in an instructive illustrative note by the commentator on the Amra (for which
see the Soc. Hist. of Anc. Irel. Or the Smaller Soc. Hist.) explaining ceis (kesh), in one
of its applications, as a “small cruit or harp that accompanies a large cruit in comseinm
or concerted playing”: showing a harmonic combination of instrumental music.

As comseinm was applied to the music of instruments, coicetul refers to the voice,
meaning, as it is explained in Cormac’s Glassary (p.43), ‘singing together’, from cetul,

‘singing’.*

Mas fior go raibh amhranaiocht ghripa né comhcheoil mar chuid dhuchasach
d’amhranaiocht na ngael is cinnte gur imigh sé ¢ chuimhne na ndaoine, agus ni
ghlactar le hamhranaiocht ghriipa mar chuid dhiichasach d’oidhreacht an tsean-ndis,
sa chaoi chéanna nach nglactar le tionlacan. Deir Seosamh O hEanai, laoch mér an

tsean-ndis, faoin tionlacan ‘There was never an accompaniment to any song in Irish or

* Ibid., 19
* Ibid., 20
*® Joyce, 1873, xvii
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in English long ago — they were sung ‘acappela’ or without accompaniment™’ agus is
cinnte gurb ¢ seo tuairim na coitiantachta. Mar sin féin is 1€ir go gcuirtear tionlacan
leis na hamhrdin sean-ndis go coitianta sa 14 atd inniu ann. Déanfar scagadh anois 1
gCaibidil a 5 ar an amhran ‘T4 mé i Mo Shui’ chun tionchar an tionlacain ar
chomharthai séirt an tsean-nois, mar a thuigtear iad ag leibhéal cleachtaithe agus ag

leibhéal acaduil na hamhranaiochta, a thiosra.

*7 Agallamh Frank Ahern le Seosamh O hEanai i San Francisco, 114 Mi na Samhna 1983. Le f4il ar
www.joeheaney.org
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CAIBIDIL 5
Anailis ar an gCeol: ‘Ta Mé i Mo Shui’

Cas-Staidéar (Eire)

Réamhra

T4 na tréithe agus comharthai soirt thuasluaite a bhaineann leis an sean-ndés mar
dhluthchuid de dhioscursa an tsean-nois, go hacaduil agus ag leibhéal gniomhach
pobail an tsean-n6is mar a thuigtear ¢ mar amhranaiocht aonair, phearsanta, gan
tionlacan. Le teacht na nua-aimsearthachta td an tionlacan ag teacht chun cinn in
amhranaiocht na Gaeilge, beag beann ar ghuthanna an udarais. Is i an cheist mhor
na an gcuireann modhanna éagsula tionlacain, biodh siad bunaithe ar sheanuirlisi
traidisiunta n6 ar uirlisi nua-aimseartha, isteach ar amhranaiocht sean-ndis na Gaeilge
mar a thuigeann muid inniu é? An ndéantar neamhaird de chomharthai séirt an tsean-
nodis — ornaidiocht, breacnu, ton, sronail, stop glotais, frasaiocht, rithim, guta cunta,
fadu notai faoi leith, mod/gléas — nuair a thagann tionlacan agus céiritl i geeist? Le
scagadh a dhéanamh ar an gceist seo déanfar anailis ar 1éirithe éagstila den amhran

“Ta mé 1 mo Shui’ sa chaibidil seo le hiarracht a dhéanamh an cheist seo a fhreagairt.
Sa leagan ata ag Aine Ni Ghallchoir den amhran deir si sula gcasann si an t-amhran:

Duine a bhfuil eolas ar bith aige ar amhrain Thir Chonaill chuala sé an chéad amhran
eile, ‘TA mé i mo Shui’. Ta filiocht agus ceol san amhran seo, amhran den

7 1
tseandéanamh go fior.

Léirionn sé seo go bhfuil an tuiscint ann gur seanamhran ata i gceist agus mar aon le
cuid mhor d’amhrain an traidisitin ni fios ¢é chum. T4 an t-amhran seo an-choitianta i
nDun na nGall agus ta leaganacha éagstila den amhran ann 6 thaobh foinn agus focal
de — leaganacha 6 Ghaoth Dobhair, 6 Rann na Feirste agus 6 Thoraigh. T4 leaganacha
scriofa den amhran curtha ar fail i mbailiichdin éagstla agus cuirfear iad seo san
direamh san anailis chomh maith. Seo a leanas na leaganacha a bheas i gceist san

anailis seo:

! Aine Ni Ghallchoir, Cartlann RTE, 312 MD
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Leaganacha taifeadta:

« Aine Ni Mhuireadhaigh: Tionscadal Doegen, Acadamh Rioga na hEireann,
taifeadtha ag Karl Tempel, Medn Fomhar 1931, Leitir Ceanainn, www.dho.ie/doegen
« Willie O Dugéin , Cartlann RT E, 10 Tail 1956, taifeadtha ag Proinsias O Conuain

« Aine Ni Ghallchéir, ‘Amhrain 6 Ghaoth Dobhair’, 312 MD, Cartlann RTE (craoladh
ar an 91 Deireadh Fombhair 1961)

» Skara Brae, Skara Brae, Gael Linn, 1970

* Clannad, Magical Ring, CD, Tara 3010, 1983

» Altan, Blackwater, CD, EMI, 1996

» Cor Thaobh a’ Leithid, Siansai, CD, 2007

* Fiona Kelleher, My Love Lies, CD, 2008

Leaganacha scriofa:

Ceolta Gael (eag. Sean Og & Manus O Baoil, Mercier Press Corcaigh, 1975)

Cas Amhran (eag. Micheal O hEidhin, C16 Chois Fharraige, 1975)

The Irish Song Tradition (Sean O Boyle, G.D Altan BAC, 1976)

Dhd Chéad de Cheoltaibh Uladh (Enri O Muirgheasa, Oifig Diolta Foilsitchain
Rialtais, 1934

Ta Mé i mo Shui: An tAmhran

Ag tus an scanndin mhoir Hollywood, Strength and Honor (2007), le haisteoiri mora
le r4 ar nés Vinnie Jones, Michael Madsen agus Patrick Bergin, cloistear na focail ‘T4
na coiligh ag glaoch is t& an saol ina gcodladh ach mé’ casta mar chuid den
fhuaimrian.” T4 an scannan seo suite in Eirinn agus is 1éir gur thuig Ilan Eshkeri, a
chuir an ceol le chéile don scannén, gur dlathchuid d’fhuaimdhreach na hEireann é an
t-amhrdn ‘T4 mé i mo Shui’. Léirionn an Gséid idirndisiunta den amhran sean-ndis seo
ar staitse domhanda na scannanaiochta an t-aistear atd déanta ag ‘T4 mé i mo Shui’,
agus amhrain eile nach é, 6n gcomhluadar tuaithe, aititil go dti staitse domhanda na
nua-aimsearachta. Sa chuid seo den trachtas ta s¢ d’aidhm agam anailis cheoleolaioch
a dhéanamh ar leaganacha éagsula den amhran seo, ‘Ta mé i mo Shui’ le forbairt an

amhrain sa chomhthéacs seo a thiosru.

? Strength and Honour, scriofa ag Mark Mahon, léirithe ag Maron Pictures, 2007
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T4 ‘T4 mé i mo Shui’ le fail 6 cheann ceann na hEireann i bhfoirmeacha éagsula 6
thaobh focal agus fonn de. T4 gluaiseacht idirthéacsuil i gceist idir an t-amhran ‘T4
mé i mo Shui’ agus na hamhrain ‘An Capaillin Ban’, ‘An Cailin Deas Rua’, ‘An Hide
and Go Seek’, ‘Amhran Rinn Mhaoile’, ‘Péarla Deas an Chuil Bhain’, ‘An Lachdigin
Bhan’ agus ‘Buachaill 6n Eirne’. Tagrajionn Liam Mac Con Iomaire don ghluaiseacht

idirthéacsuil focail seo agus ¢ ag tracht ar ‘Amhran Rinn Mhaoile’:

Amhran gra ¢ seo, a bhfuil véarsa thuas, ‘Nar fhagha mé bas ...’, le fail in amhran den
ainm céanna sin in Ceol na nQiledn (Baile Atha Cliath, 1931), bailiichan an Athar
Tomas O Ceallaigh. T4 an dara véarsa thuas, ‘T4 mé i mo shui. ...”, le fail in amhran
gra den ainm céanna sin in Dhd Chéad de Cheoltaibh Uladh le hEnri O Muirgheasa
(Baile Atha Cliath, 1934), ach go bhfuil ‘Rinn Mhaoile’ curtha isteach sa line dheiridh
anseo. Ta an véarsa deireanach thuas, ‘T4 siad a ra ...’, le fail in amhran dar teideal
‘Bean an Fhir Rua’ in Amhrdin Ghradha Chuige Chonnacht (London, 1893) le
Dubhglas de hide. Agus ta an dara véarsa thuas, ‘Gheobhaidh mé bas ..." le il in Ceol

na nOiledn freisin, faoin ainm ‘D’aithneoinn mo Ghra’.’

Diol spéise go bhfuil véarsa ata i leagan Aine Ni Mhuireadhaigh de ‘T4 mé i mo Shui’
(a phléifear ar ball), ‘A bhuachaillin bhain, ni habhar magaidh duit mé’, le fail san
amhran ‘Nar thagha mé bas’, ata luaite ag Mac Con lomaire, agus i leaganacha de
‘Amhran Rinn Mhaoile’ chomh maith.* Ni miste a lua freisin gur bhailigh Eoghan O
Gramhnaigh leagan de ‘Ta mé i mo Shui’ 6 Sheaghan O Muiréadaigh in Inis Medin,
Arainn in 1889.° T4 an véarsa ‘T4 mé i mo shui’ san amhran ‘Péarla Deas an Chiil

Bhain’, amhran a dtagraionn Padraigin Ni Uallachain do sa leabhar A Hidden Ulster:

This is one of the best-known songs in the Irish tradition. It is another song in the
category of the young man’s love song. The wisdom of the fairy world is consulted
here in the form of the strange woman or banshee who makes her pronouncement on
the permanence of true love. It is a much admired love song, which is mainly found in

the Ulster song tradition, and is better known as Td mé mo shui 6 d’éirigh an ghealach

> Mac Con lomaire, 2007, 448. Seo leagan Sheosaimh Ui Eanai den véarsa sin, on dlithdhiosca, The
Best of Joe Heaney: From My Tradition, Shanachie, 1997 ‘Ta mé mo shui 6 d'éirigh an ghealach aréir,
Cur na tine seo sios mo mhian is da fadu liom fhéin, A Mhuire ’s a Chriost, nach cloite le n-aithris mo
scéal, T4 na coiligh ag glaoch ’s Rinn Mhaoile ina gcodladh ach mé théin’. Is féidir éisteacht leis ar
Dhluthdhiosca an trachtais, Rian 4.

% Casann Josie Shedin Jeaic an véarsa seo ina leagan den amhran. Féach an sraith ‘Na hAmhrain is
Annsa Liom’, TG4 2010.

> Fuarthas an t-eolas seo ¢ Dheirdre Ni Chonghaile
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aréir (1 am up since the moon arose last night). All of the southeast Ulster versions of
Ta mé mo shui and Péarla Deas an Chuil Bhain (an tSléibhe Bhain) are one and the

same SOIlg.6

Tugann Ni Uallachain le fios gurb ionann an t-amhrén ‘T4 mé i mo Shui’ agus ‘Péarla
Deas an Chuil Bhéin’. B’fhiii tagairt faoi leith a dhéanamh don amhran ‘Buachaill On
Eirne’ sa chomhtéacs seo. Sa leagan a thugann Enri O Muirgheasa den amhréan (cé
gurb ¢ ‘Buachaill Ui N¢ill’ teideal an amhrdin a thugann s¢) ta an véarsa ‘T4 mé i mo

shui ... > mar véarsa 8 san amhran.” Deir sé faoin amhran:

This is a very broken, battered song, but it is heard all over Ulster, and contains some
very beautiful verses ... Verse VIII is very common in Connacht: it will be found on
page 20 of Dr. Hyde’s “Love Songs of Connacht.” I struck two other verses out of
Green’s copy, partly because they did not appear to belong to the song, and partly

because the song is too long even without them.®

Cé go mbreathnaitear ar ‘T4 mé i mo Shui’ agus ‘Buachaill 6n Eirne’ mar dha amhran
¢agsula, is amhrain iad a bhionn ag siorthrasnt ar a chéile. Ta na véarsai seo a leanas
ata coitianta san amhran ‘Buachaill 6n Eirne’ le fail i leaganacha de ‘Ta mé i mo

Shui’ mar a theicfear ar ball:

Buachaill 6n Eirne mé is bhréagfainn cailin deas 6g
Ni iarfainn b6 spré 1€ithe mar t4 mé théin saibhir go leor
Liom Corcaigh da bhféadfainn é dha thaobh an ghleanna Tir Eoghain

Is mura n-athréidh mé béasai is liom Eire *gus Contaec Mhaigh Eo.’

Is a chailin deas 6g na pos an sean-duine liath
Ach pds an fear 6g a stor mar mairfeadh sé bliain
Ta sé lach 6g go foill is char dtdinig a chiall

Beidh tuilleadh is lan baid de mhné cois cladaigh *na dhiaidh."

% Ni Uallachain, 2003, 187

7 O Muirgheasa, 1915, 41

S Ibid., 247

? Casann Aine Ni Mhuireadhaigh an véarsa seo ina leagan ‘T4 mé i mo shui.’
19 Casann Willie O Dugain an véarsa seo ina leagan ‘T4 mé i mo shui.’
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An amhrain dhifriula iad na hamhrain seo ar fad mar sin, nd an leaganacha den
amhran céanna iad? Diol spéise go ndearna O Muirgheasa cinneadh dhéd véarsa a
thagail ar lar mar nar bhain siad leis an amhran, dar leis, agus mar go raibh an t-

amhran sach fada mar a bhi sé dar leis!

Duisionn seo ceisteanna faoi mhianach struchturaiocht na hamhranaiochta agus
thiliocht na Gaeilge, ceist nach mbaineann go dluth, afach le habhar an trachtais seo.
Maidir le ceol na n-amhran, aitionn Triona Ni Shiochain nar cheart fonn amhrain a

thuiscint mar Urtext ach mar rud a bhionn ag siorathru:

I argue that the air to a song should not be perceived as an urtext, but rather as an
unfixed musical form whose structure both rhythmically and melodically is forged

through the act of performance itself and throught the transmission process. "'

Is féidir an rud céanna a ra faoi théacs amhrdin. Dar le Ni Shiochain go mbionn ‘gné
laidir den athchumadoireacht i geeist le laithriu agus le seachadadh amhréin go minic,
agus gur sa laithri féin ddirire a ghintear struchtir na bhfonn, idir cheol agus
rithim.”'* D’4iteoinn go bhfuil gné laidir den athchumadoireacht i geeist le focail na
n-amhran chomh maith, agus fi ma thosaigh na hamhrain seo ar fad a luaigh mé mar
amhrain iontu fhéin, is cinnte go raibh gné den athchumadoéireacht i gceist sna
laithrithe a rinneadh agus a déantar orthu. Ni féidir dearmad a dhéanamh ach an
oiread gur gné dhuchasach den chumadoéireacht an iasacht 6 amhran go hamhran,
iasacht a bhaineann le focail agus foinn. Barr air sin, d’fhéadfai a mhaiomh gur de
bharr gan traidisitin laidir cl6 a bheith i gceist le hamhrain na Gaeilge anuas go dti an
fichiu haois a bhi an oiread sin malairti agus trasnaile idir leaganacha. Fagann sin go
mbionn amhrdin ag siorthrasnu ar a chéile agus sin i an chuis go bhfuil an véarsa ‘T4

mé 1 mo shui’ le fail in amhrain éagsula 6 cheann ceann na tire.

Ni hé an fonn céanna a bhionn ag chuile laithrit den amhran ‘T4 mé i mo Shui’, mar a
léireoidh mé ar ball, ach is 1éir go bhfuil gaol idir na foinn éagsula a chastar. Is Iéir
freisin go bhfuil gaol aige le foinn na n-amhrdn atd luaite cheana mar gheall ar

mheadaracht cuig bhuille agus cruth na bhfonn. Tagraionn Ni Shiochdin do

""'Ni Shiochain, 2009, 37
12 1bid.
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sholibthacht an fhoinn agus don chlaochli a thagann ar an amhran 6 leagan go

leagan:

... creidimse nar choir neamhshuim a dhéanamh ach chomh beag de sholuibthacht an
fhoinn ¢ thaobh struchttir de sa phroiseas laithrithe agus seachadta mar chuid den
geultur béil. Is ¢ sin le ra, gur gnathach go dtagann claochlu ar an gceol mar chuid den
dtraidisitin béil de réir mar a théann amhrén ar aghaidh ¢ amhranai go hamhranai agus
le himeacht aimsire, agus go bhféadfai a aiteamh gur mar thoradh ar athchruthu an
cheoil sa phroéiséas seachadta a bhionn na foinn dhifriula ann, rud a phléifead nios mine

ar ball."”

Cuireann si béim chomh maith ar chruthaitheacht an amhrdnai, ag tagairt don

phroiseas cruthaitheach mar dhluthchuid den traidisitn:

Ni fia tracht, dar liom, ar ‘chumaddir’ aonair: ealaiontdir cruthaitheach is ea gach
amhranai agus an traidisitin ceoil mar bhunus lena chuid athchumadoéireachta. Is ¢ ata a
aiteamh agam na go bhfuil nasc bunaidh idir an proéiseas cruthaitheach agus struchtur

i . 14
féin an fthoinn ...

Minionn sé seo cén fath go bhfuil foinn éagstla leis an amhran ‘T4 mé i mo Shui’, fia
mas éagsulacht bheag atd i gceist scaiti. Dluthchuid den phroiséas seachadta é seo

agus ni féidir breathnt air mar thruaillia n6 tréigint, mar a luann Ni Shiochéin:

Ta sé tabhachtach, is doigh liom, na tuigfimis an préiseas athchumadoireachta mar
thréigint de short, na nior cheart dainn a shamhlia go ‘n-imionn’ leaganacha nuatha 6
bhunleagan na 6 chreatlach, ach go dtuigfimis gur sa laithrit a athchumtar né a
mhunlaitear an fonn as eiliminti coménta ceoil. E sin raite, ni chiallaionn sé sin go
gcaithfeadh athru 6 bhonn, nd go deimhin moéran athruithe in aon chor, a theacht ar
fhonn gach uair a chuirtear i lathair é; b’théidir go gcoimeadfai eiliminti airithe den
bhfonn fé mar a chualathas iad, ach ni bheadh a bhac ar an amhranai baint den bhfonn
na cuir leis, agus bionn raidhse moitifeanna ceoil ann a d’fhéadfadh an t-amhranai a

tharrac chuige féin, ach iad a bheith oiriunach ... "’

B Ibid., 42
" Ibid., 43
1S Ibid., 53
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Aidhm & Modheolaiocht

Mar até I€irithe agam, ta leaganacha éagstla den amhran ‘T4 mé i mo Shui’ le fail i
dtraidisiuin na hamhrdnaiochta duchais 6 cheann ceann na tire ag dul i bhfad siar sa
traidisian. O na 1960i i leith thosaigh grapai ceoil agus amhranaithe aonair araon ag
cur leaganacha le tionlacan 6s comhair an phobail. Teastaionn uaim anois anailis a
dhéanamh ar chuid de na leaganacha seo, idir leaganacha gan tionlacan agus

leaganacha le tionlacan.

Direofar ar struchtur an amhrain maidir le rithim, séis, luas, méd agus gléas agus san
am céanna déanfar anailis chompardideach 6 leagan go leagan. Ma chuirimid
leaganacha den amhran céanna, as tréimshi éagsula agus as an gceantar céanna i
gcomparaid le chéile ba cheart go bhféadfai anailis a dhéanamh orthu a nochtfadh na

hathruithe agus a d’inseodh an raibh bun-nddar an cheoil athraithe 6 bhonn n6 nach
raibh.

Mar bhunus do seo roghnaigh mé amhran a bhfuil leagan ‘traidisitinta’ taifeadta ag
amhrénai nios sine m.sh. Aine Ni Ghallchéir n6 Aine Ni Mhuireadhaigh. Ansin
roghnaigh mé grupai agus amhranaithe proifisiunta ar nds Altan agus Clannad a
bhfuil an t-amhrdn céanna taifeadta acu ach a bhfuil coirit déanta acu air. Maidir le
roghnt an amhrdin rinne mé cinnte go raibh nios mé né taifead amhdin den amhran

coirithe ar fail, chomh maith le leaganacha foilsithe i leabhair éagsula.

I dtas baire taispeanfar trascriobh ar na leaganacha éagsula den thonn chomh maith le
téacs an amhrain. Mar ata léirithe ag scolairi eile (Ni Shiochain,'® de Noraidh,'” srl.)
nil an trascriobh iomlan sastil mar chur sios beacht ar an gceol traidisiunta mar gur 6
cheol ealaine na hEorpa a d’eascair sé. Léirmhinit atd i gceist le haon tras-scriobh

agus mar ata raite ag List:

The value of transcription, then, is that is facilitates immediate comparisons. It does not
follow that the transcription is completely accurate, that it renders all detail, or that it

represents all aspects of the musical event. No method of transcription yet devised,

' N{ Shiochain, 2008
'7 de Noraidh, 1965, 11
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whether accomplished by means of the human ear or by electronic apparatus, mirrors
the musical event with exactitude. The value of a transcription lies not in its complete
reproduction of all aspects of a musical event but in the fact that it facilitates the
comparison of a number of individual and separable elements or aspects of the musical

1
event.

I gcomhthéacs na hamhranaiochta Gaeilge deir de Noraidh:

Ni féidir fuaimeanna uile an cheoil Ghaelaigh a chur ar phaipéar le cruinneas. Ta
fuaimeanna ann nach mbaineann le fuaimchéras an lae inniu, fuaimeanna go n-
athraionn a n-airde le linn a gcanta no a seinnte. Ina éagmais sin, t4 deacracht ag baint
leis an rithim. Lasmuigh de na foinn éascai gur gnach tomhas rialta iontu, is an-deacair

an rithim a thaispedint i gceart."

Mar sin féin, seo an modh is coitianta a usaidtear agus ar an abhar sin déanfar an
chéad véarsa de shéas an amhrain a scriobh chomh beacht agus is féidir ionas go
mbeidh sé seo ina acmhainn chun struchtir agus tréithe an amhrdin a phlé. Ina
theannta sin, déanfar anailis thuairiscitil ar an amhran chomh maith, le cur sios ar
uirlisi, cordai, gléasanna agus moédanna. Déanfar tagairt freisin do leaganacha scriofa
de na hamhrain atd ar le fail i mbailiuchdin éagsula. Suifear an anailis seo ar fad

laistigh de thrama tagartha dhioscursa an tsean-nois.

B List, 1963, 194
' De Noraidh, 1965, 11
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1. Aine Ni Mhuireadhaigh
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2 .
T4 na  coil - igh ag glaoch is tdn  saol nagcod-ladh ach mé

Téacs:

T4 mé *mo shui 6 d'éirigh an ghealach aréir
Ag cur teineadh sios go buan is 4 fadu go géar
Ta bunadh a’ ti "na luiis t4 mise liom féin

T4 na coiligh ag glaoch is ta 'n saol ina gcodladh ach mé.

Casadh bean si domh thios ag Lios Bhéal an Ath’
Agus d’thiafraigh si domhsa an scaoilfeadh glas ar bith gra
Labhair si go sioduil go siodanta macanta bhrea

Nuair a théad sé fan chroi ni scaoiltear as ¢ go brach.

Molaim an té a nios oiche dhorcha ‘s 14
Agus molaim an t¢€ a nios caora dhubh agus ban
Molaim an té a nios sasta fir agus mna

Ach ni hionadh ¢ na lionadh muir agus tra.
A bhuachaillin bhain ni habhar magadh duit mé

Nil agat le ra liom ach amhdin go bhfuil mé gan spré

Ni tusa mo gré go brach ni miste duit é
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Ach ma ta mé gan bholacht is fearr liom codladh liom fhéin.*

Buachaill 6n éirne mé gus bréagfainn cailin deas 6g
Ni iarainn bo spré 1¢éithe mar t& mé théin saibhir go leor
Liom Corcaigh da bhféadfainn ¢ dhé thaobh an ghleanna Tir Eoghain

Is mura n-athréidh mé béasai is liom Eire *gus Contae Mhaigh Eo.”!

Is 6 shuiomh idirlin http://dho.ie/doegen/ga a fuarthas an leagan seo, ¢ foilsithe ag
Tionscadal Doegen, Acadamh Rioga na hEireann. Ba i Aine Ni Mhuireadhaigh, né
Annie Bhidi Mhéadhbha Tharlaigh Mhoir, as Rann na Feirste i gCo. Dhin na nGall
an t-amhranai agus ba ¢ Karl Tempel a rinne an taifeadadh ar an 300 Mean Fémhair
1931 i dTeach na Chirte i Leitir Ceanainn. De réir na bhfoirmeacha eolais a lionadh
ag an seisiun taifeadta seo bhi Aine seacht mbliana déag nuair a rinneadh an
taifeadadh, rud a chiallaionn gur rugadh i i 1914. B’as an Srath Ban i gCo. Thir
Eoghain dé hathair, John Murray, agus b’as Rann na Feirste d4 mathair, Bidi. Bhi
Béarla agus Gaeilge ag Aine, bhi oideachas bunscoile uirthi agus bhi scriobh agus

léamh aici.

De réir na tuairisce ar an bhfoirm bhi ‘Clean musical voice, not strong’ aici.”” Ba
cheoltoir agus seanchai iomraiteach i Méadhbha, a seanmhéthair, a bhi mar
chomharsa béal dorais ag Maire John, aintin Neili Ni Dhonaill. B’aintin i Neili do
Mhichedl, Triona agus Maighread Ni Dhomhnaill a phléifear ar ball i gcomhthéacs an
ghripa Skara Brae.” Phos si fear a raibh Paidi Aodh Sheain air agus creidtear gur in
Albain a chaith siad a saol. Deirtear go bhfuair Annie bas i nDan Eideann i 1989. Bhi
ar a laghad inion amhain aici, Brighid Ui Dhubhthaigh, a fuair bas i nDiin Eideann i

1998.%

Cuireadh tus leis an tionscadal taifeadta seo i 1926 nuair a shocraigh rialtas na

hFireann Dr Wilhelm Doegen, Stiirthoir an Lautabteilung, Preussische

2% T4 leagan den véarsa seo le fail san amhran ‘Nér fhagha mé bas’ sa leabhar Ceol na nOiledn.

*I' T4 an véarsa seo le fail go coitianta san amhran ‘Buachaill On Eirne’. Rian 5, Dlathdhiosca an
trachtais.

*2 Fuarthas an t-eolas seo 6 Eoghan O Raghallaigh atd ag obair ar thionscnamh Doegen d’Acadamh
Rioga na hEireann, Baile Atha Cliath.

> Nic Niallais, 1986, 22

** Fuarthas an t-eolas seo ¢ Chiaran O Duibhin
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Staatsbibliothek (an Ranndg Fuaime, Statleabharlann na Pruise), Beirlin, a fhosta
chun taifeadtai a dhéanamh de chainteoiri agus amhranaithe Gaeilge.” Rinneadh na
taifeadtai ar dtis ar chéir agus rinneadh cdipeanna doibh ar phlatai seileaic sa
Ghearmain. Bhi cursai teicneolaiochta tar éis an-dul chun cinn a dhéanamh sa
tréimhse seo 6 thaobh taifeadta de, ach cé go bhfuil an fhuaim a cruthaiodh dilis don

laithria féin, ta sé deacair cuid de na focail a dhéanamh amach.

Ceann de na rudai is suntasai faoi leagan Aine is ea an rithim. Bheartaigh mé é a
thrascriobh 1 rithim 3/4, 2/4 agus 6/8 mar go bhfuil cuisle rialta le brath ar an gcur i
lathair seo. T4 an luas sach sciobtha aici agus d’fthéadfai ¢ a chur i gcomparaid le
valsa seachas le hamhran mall. Mar sin féin, ta tuile agus tra le cloistedil san amhran

sa chaoi go mbionn deireadh na bhfrasai beagén nios tapula.

Maidir le méd n6 gléas is i ngléas D mor a thrascriobh mé é mar go bhfuil F# agus C#

sa bhfonn (cé go bhfuil an fonn bunaithe timpeall ar an nota A ta G fsa bhfonn.) Is i

bhfoirm ABBA até an leagan seo. T4 frasa A i ngléas D mor n6 1 mdd Ionach agus ta
frasa B 1 méd Micsilidiach. Nil orndidiocht mheiliosmatach ar bith sa leagan seo agus
nil méran breacnaithe ar an bhfonn idir na véarsai. Maidir le hairde an amhréin ta sé
réasunta iseal — A faoi bhun C meanach agus G os cionn C meanach an réimse atd ag
sa leagan seo. Maidir le focail an amhrain diol spéise gur 6n amhran ‘Buachaill 6n
Eirne’ a thagann an cuigiii véarsa, mar ata pléite cheana. T4 sé tabhachtach an
tréimhse agus an comhthéacs inar dearnadh an taifeadadh seo a chur san direamh san
anailis seo. Is i 1914 a rugadh Aine agus d’fhéadfai an argéint a dhéanamh go
mbaineann an leagan seo den amhran le traidisitin a bhi neamhspledch ar an
litearthacht. Mar gheall nach raibh Urfext ar bith ann 6 na leabhair go f6ill seans go
raibh saoirse faoi leith ann a bheith ag déanamh gluaiseacht idirthéacsuil idir amhrain
agus seans nach raibh an tuiscint ann gur dha amhran ar leith a bhi sa da théacs seo. Is
1 1915 a foilsiodh ‘Céad de Cheoltaibh Uladh’, an chéad chnuasach d’amhrain n6

d’thiliocht Chuige Ulaidh de réir Iéirmheasanna an ama sin:

* www.dho.ie/doegen
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Mr. Henry Morris is to be conratulated as the collector of the first anthology of
Northern Irish verse. In “Céad de Cheoltaibh Ulaidh™ he has given us the first serious

attempt at a collection of Ulster Gaelic Poetry.”

Is 1éir 6n taifeadadh seo a rinne Aine nach laithrit nd performance meéite ata ann. Is
ar son an amhrdin a rad atad an laithriti seo agus ni ar son lucht ¢éisteachta mar a
thuigtear 1 gcomhthéacs an lae inniu atd sé. Ni féidir a bheith cinnte ach seans nach
raibh tionchar ag comoértais an Oireachtais ar Aine. M4 d’fhoghlaim sia cuid
amhranaiochta 6na seanmhathair Méabha (a rugadh thart ar na 1850i), agus seans
maith gur fhoghlaim, d’fhéadfaia rd go mbaineann stil amhrinaiochta Aine le
tréimhse i1 bhfad roimh thionchar na litearthachta, an ndisiinachais agus an

Oireachtais.

*® Journal of the County Louth Archaeological Society, 1915, 397
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2. Liam O Dugidin
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Téacs:

Gus td mé *mo shui 6 d’¢éirigh an ghealach aréir
Cur sios na teine san oich’ is(t) & fada liom théin
Ta bunadh an ti na ‘lui is ta4 mise liom fhéin

Is ta na coilligh ag glaoch is t4 an tir ina gcodladh ach mé.

Is a chailin deas 6g na p6s an sean-duine liath
Ach po6s an fear 6g a stor mar mairfeadh sé bliain
Ta sé lach 6g go f6ill is char dtainig a chiall

Beidh tuilleadh is 1an baid de mhna cois cladaigh 'na dhiaidh.

Is casadh bean si orm thios ag Lios Bhéal an Ath’
Is d’fhiafraigh mé daoithe an scaoilfeadh glais da mian gra
’S¢é labhair si go caoitil citin chomh macanta mna

O, ’'n ghra théid fan chroi cha scaoilfear ¢ 'nois nd go brach.

Is a Mhuire is a Ri cén saol a thainig ar lar
N6 go mbeidh is 14 an aonaigh cé ndéanfaidh an athar is fear
Ni aon chailin dubh bui 'na sui né ina seasamh ar a tsraid

Na(ch) mbeidh haincearsan sioda snadhmtha casta ar a braid.
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Is ’bhfuil cuimhne agatsa ar an oiche i dtigh bhi mé is t0 ins an choill
A lui is ag rith is an saol ag dhul tharainn aniar
Bhi an dracht sin mhéadu is ag éiri lenar mbonnai go teann

. , ;L . o . 2
Is nuair a labharas an t-éan bhi réalt na maidne 6s ar gcionn.”’

Is 6 chartlann RTE a fuarthas an leagan seo den amhran agus t4 mé faoi chomaoin ag
Tan Lee, cartalannai in RTE as é a chur ar fail dom. Thaifid Proinsias O Conuain an t-
amhran 6 Liam O Dugéin, n6 Willie Shéamuis John mar a thugtar air i dToraigh, ar
an 100 Tuil 1956. Rugadh Liam ar an Cheann Thoir i dToraigh sna triochaidi luatha.
Dearthair do Shéamus O Dugain (1928-2000) é. Ghlac sé pairt i roinnt comortas
Oireachtais sna hochtoidi. Bhi sé orthu sitid a fuair gradam 6 Raidié na Gaeltachta ag

an Oireachtas i 2009.%8

Ceann de na rudai is suntasai faoin leagan seo na go bhfuil leagan de véarsa a do le
fail go coitianta san amhran ‘Buachaill On Eirne’ agus t4 an fonn atd ag Liam leis an
amhran an-chosuil leis an bhfonn a chloistear go coitianta le ‘Buachaill On Eirne’.
Aris, 1éirionn sé seo an ghluaiseacht idirthéacsuil sa d4 amhran seo agus easpa Urtext,

mar ata i leagan Aine Ui Mhuireadhaigh.

T4 an rithim ata ag Liam suntasach freisin — mar aon le hAine Ui Mhuireadhaigh ta
cuisle faoi leith le brath ar an amhran. T4 sé nios gaire fiu do rithim vélsa na leagan
Aine agus bheartaigh mé mar sin é a thrascriobh in 3/4. In agallamh a rinne nia le
Liam, Liam O Dugdin eile, le hAntaine O Farachain ar an gclar Amhrdin is Annsa

Liom® ar TG4 thagair sé don cheist seo:

Antaine O Farachdin: Meas ti an bhfuil stil ar leith a bhaineann le Toraigh?
Liam O Dugdin: B’fhéidir go bhfuil an ceol rud beag nios gaiste b’fhéidir agus
b’théidir go bhfuil blas difriuil air.

Is 1éir go bhfuil an tuiscint ann i dToraigh mar sin go bhfuil stil faoi leith

amhréanaiochta acu agus go gcastar na hamhrain nios sciobtha sa stil sin.

" Rian 6, Dluthdhiosca an trachtais
28 Fuarthas an t-eolas beathaisnéise 6 Lillis O Laoire.
2 Amhrain is Ansa Liom, TG4, 1/10/2011
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Is i bhfoirm ABBA até an leagan seo agus is 1 ngléas G a thrascriobh mé ¢ agus is i
mod Doh né Ionach atd an da thrasa. Ni bhaintear usdid as an 70 n6ta sa bhfonn seo
atd ag Liam, rud atd éagstil 6 na leaganacha eile ar fad den amhran a phléifear.
Ciallaionn sé sin gur sa mhod céanna atd an da thrasa, seachas a bheith i dhd mhod
¢agsula mar atd na leaganacha eile. Nil aon ornaidiocht mheiliosmatach le cloistedil sa

leagan seo, cé go bhfuil beagan orndidiochta idirchéime le cloistedil.
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3. Aine Ni Ghallchéir
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Téacs:

T4 mé *mo shui 6 d’¢éirigh an ghealach aréir
A’ cur teineadh sios de shior is 4 fadu go géar
Ta bunadh a’ ti "na luiis t4 mise liom féin

T4 na coiligh ag glaoch ’s ta ’n saol ina gcodladh ach mé.

Casadh bean si domh thios ag Lios Bhéal an Ath’
’S d’thiafraigh mé dithe an scaoilfeadh glais ar bith gra
D’threagair si mé i nglortha shoineanta shamh

Ma théann sé sa chroi cha scaoiltear as é go brach.

Mo sheacht mh’anam déag do bhéal do mhaili ’s do ghrua
Do shtil ghorm ghleoite lenar thréig ti sionnach na luain
Le cumhaidh i do dhéidh ni Iéir domh an bealach seo a shiul

Is a chara mo chléibh t4 na sléibhte ag gabhail idir mé ’s tG.*°

Is 6 chartlann RTE a fuarthas an an leagan seo den amhran agus td mé faoi chomaoin
ag lan Lee, cartalannai in RTE agus mac an amhranai, as ucht ¢ a chur ar fail dom.

B’as Gaoth Dobhair i gCo. Dhiin na nGall d’Aine agus is leagan 6 Ghaoth Dobhair

3 Rian 7, Dlathdhiosca an trachtais
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den amhran a bhi aici. Ar shuiomh idirlin Chlé Iar-Chonnacht, seo an méid a deirtear

faithi:

B’as Gaoth Dobhair i nGaeltacht Thir Chonaill d’Aine Ui Laoi, bean de na fonnaddiri
ab fhearr da raibh riamh sa tir seo. Ba dheacair i a sharti maidir le soiléireacht urlabhra,
smacht anala, binneas agus croi. Bhain Aine priomhdhuais amhrénaiochta an
Oireachtais, “An Bonn Oir”, sa bhliain 1959 (Corn Ui Riada anois), agus Corn

Chombhlacht Oideachais na hEireann i 1960.°'

Mhair Aine cuid mhaith da saol i mBaile Atha Cliath. Ag cruinnit de chuid Chumann

Cheol Tire na hEireann i 1987 labhair si faoin traidisiun amhranaiochta lenar bhain si.

Ta cur sios ar an gcruinnia seo in eagran den nuachtlitir Ceol Tire, agus tagraitear do

thionchar na scoile ar an amhranaiocht ann:

Shuigh na paisti chucu amhrain de gach cineal, amhrain 6n halla rince agus 6n raidi6 a
bhi i gcorr-theach, chomh maith le hamhrdin an teallaigh. Nior cuireadh brii n6 cosc
orthu aon rud a thoghlaim. Ni raibh amhrain na haite le cloisteail sa bhunscoil, n6 meas
orthu ansin. Fiu na seandaoine, cheap siad gur 6n scoil a thainig an rud ceart, sé sin
amhrain liteartha as leabhair. Nior thuig Aine féin tdbhacht na hoidhreachta a bhi aici
go dti blianta ina dhiaidh sin, tar éis na mean-scoile agus tar éis di bheith péirteach i

mBaile Atha Cliath i gClaisceadal Shein Ui Thuama.”

Is 1éir go raibh easpa tuisceana i roinnt scoileanna faoin traidisiun, agus ta scéal an-

chostil le scéal Aine Ni Ghallchéir ag Maire Aine Ni Dhonnacha as an gCnoc in

Indreabhan, Co. na Gaillimhe:

It was only after leaving school and the colleges that I learned about the thing I came
by naturally. At one point I thought I couldn’t sing at all, due to something that
happened in college. The nun we had used to force us to learn the notes of the songs
first, then to put words to the notes. And we had to go up and beat time to the notes.
We were learning ‘An Raibh Tu ar an gCarraig?’ She would call on us and make us
sing the notes — we had books, I passed that, on the first try, at any rate. Then we had to

up and sing the song out of the book, Ceol Ar Sinsear (Music of our Ancestors). I did

3

' www.cic.ie, léite ar an 13 Mean Fomhair, 2010

32 Ceol Tire 30, Eanair 1987, 12
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that. Then we would have to put down the book and got into it (singing the song). I
started putting little things into it without knowing what I was doing. She just about
threw the book at me and told me to go back and learn the song. It’s only since leaving

the college that I learned the value of what I had.”

Caithfear ctlra Aine a chur san aireamh san anailis a dhéanfar ar an leagan a bhi aici
de ‘T4 mé i mo Shui’. Is Iéir go raibh tionchar na hAthbheochana uirthi mar gheall ar
an scoil agus mar gheall ar an Oireachtas, agus is cinnte go raibh tionchar ag an aistria
as Dobhar go Baile Atha Cliath uirthi chomh maith. T4 sé soiléir 6n taifeadadh seo
chomh maith go bhfuil an cur i lathair né an performance slachtmhar agus medite sa

laithria ar an amhréan féin agus ar na giotai beaga cainte a dhéanann si faoin amhran.

Maidir leis an amhréan féin, tosaionn Aine ar nota até idir Bb agus BY agus coinnionn

si an tuinairde seo i gcaitheamh an amhréin (go minic titeann né ardaionn an tuinairde

san amhranaiocht thraidisiunta gan tionlacan). Ghlac mé le B mar thusphointe an

amhrain agus is sa ghléaschomhartha D a chuir mé an tras-scribhinn seo, lena
thaispeaint go bhfuil F# agus C# sa bhfonn. Is i bhfoirm ABBA atd an t-amhran. M4
ghlactar le frama tagartha an cheoil chlasacaigh d’théadfai a r4 go bhfuil frasa A i
ngléas B mion agus frasa B i ngléas A mor. Ma ghlactar le frama tagartha na médanna
ta frasa A i mod Dorach n6 Aeolach (re n6 la) agus ta frasa B i mod Micsilidiach.
Diol spéise go bhfanann si ar an ndta céanna ar an gcéad tri ndta ‘Ta mé 'mo’, rud a

thagann an mod ¢€iginnte no oscailte:

éﬁﬁr - oL
Ta

mé 'mo shu - i

Sa dara agus tri frasa (B) t4 an seachti nota maolaithe mar cheann de

phriomhthréithe an thrésa:

— '
T

e o o _

cur  tin-eadh si

33 Coleman, 2002, 5
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Nil aon rithim faoi leith leis an amhrdn agus bheartaigh mé mar sin gan aon am-
chomhartha a chur leis. T4 saorfhrasaiocht i gceist le roinnt nétai fadaithe. Tagann an
méid seo mar sin le teoirici na saor-rithime a bhaineann leis an sean-nos, ach ta sé
neamhchosuil leis na leaganacha a bhi ag Aine Ni Mhuireadhaigh agus ag Liam O
Dugain. Nil moran ornaidiochta le cloistedil san amhran agus is 1¢ir ¢ thrascriobh an
chéad véarsa nach bhfuil orndidiocht ann ach i gceithre 4it, ag deireadh na bhfrasai.
T4 tuinairde réastnta ard ag Aine san amhran agus téann si chomh hard le E', ochtach
agus dha nota os cionn C meanach agus sios go dti D os cionn C meédnach. Fagann sé
seo go bhfuil ton géar, sronach le cloisteail. Cloionn Aine leis an bhfonn céanna sios
trid an amhran, agus cé go bhfuil roinnt breacnaithe san ornaidiocht (a éirionn nios

treise 1 véarsai 2 agus 3) ni thagann aon athrti ar an mbunfhonn.

Maidir le téacs an amhrain ta na véarsai ar fad a chasann si sna leabhair Ceolta Gael ,
Cas Amhran, The Irish Song Tradition, Dha Chéad de Cheoltaibh Uladh, rud ata
¢agsuil 6n da leagan eile atd luaite go dti seo. Ni miste a cheistii mar sin an raibh

tionchar na litearthachta ar leagan Aine den amhrén.
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4. Skara Brae
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Téacs:

T4 mé *mo shui 6 d’¢éirigh an ghealach aréir
Ag cur teineadh sios go buan is 4 fadu go géar
Ta bunadh a’ ti "na luiis t4 mise liom théin

T4 na coiligh ag glaoch ’s ta 'n saol 'na gcodladh ach mé.

Sheacht mh’anam déag do bhéal do mhalai ’s do ghrua
Do shuil gorm glé gheal fa’r thréig mé aiteas is suairc
Le cumhaidh i do dhéidh ni 1éir dom an bealach a shiul

Is a charaid mo chléibh ta na sléibhte idir mé agus tu.

Deireann lucht 1¢inn gur cloite an galar an gra

Char admhaigh mé ¢ go raibh sé i ndiaidh mo chroi ’stigh a chra
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O aicid ro-ghéar, faraor nar sheachnaigh mé i

Chuir si arraing ’s céad go géar frid cheartlar mo chroi.

Casadh bean si domh thios ag Lios Bhéal an Ath’
Is d’fhiafraigh mé daoithe an scaoilfeadh glais ar bith gra
’S¢é duirt si os iseal i mbriathra soineanta samh

. r roor ’ . r r 4
Nuair a théann sé fan chroi cha scaoiltear as é go brach.’

Is 6 dhluthdhiosca a d’eisigh an gripa Skara Brae i 1971 a thagann an leagan seo den
amhran. Bhi Skara Brae ar cheann de na chéad ghrupai ceoil a thosaigh ag cur
tionlacain agus armoin le hamhrain Ghaelacha Dhun na nGall i muinla an bhanna
ceoil. Théinig an grapa le chéile i ndeireadh na 19601 agus ba iad Micheal, Mairé¢ad
agus Triona O Domhnaill, in éineacht le Daithi Sproule a bhi sa bhanna. Cé gur
togadh muintir Ui Dhomhnaill i gCo. Na Mi, ba as Rann na Feirste a muintir agus is
ann a d’thoghlaim siad a gcuid amhranaiochta. Cé gur scar an grapa tar €is achar an-
ghearr 1 1972, lean Michedl agus Triona ar aghaidh leis an gceol leis an ngrupa
cailitil The Bothy Band agus thosaigh Daithi Sproule ag casadh le Altan sna 1980i.
Théinig Skara Brae le chéile aris le haghaidh cupla ceolchoirm i 1998 agus 2003,
agus atheisiodh an t-albam a rinne siad i 1971 mar dhluthdhiosca i 1998. Leagan as

Rann na Feirste de ‘T4 mé i mo Shui’ atd ag Skara Brae.

T4 tionlacan leis an leagan seo den amhran 6n tus agus t4 munla rithime 3/4 le
cloistedil san amhrdn. Tugann an cruitchlar agus an giotar intreoir le rithim an-
chinnte, ag cur béime ar chuile bhuille sa bharra agus ag socru rithim 3/4 go buan sula
gcloistear an t-amhran ar chor ar bith. Leanann an tionlacan sin ar aghaidh sios trid an
amhran. Gné shuntasach eile den amhran is ea an comhcheol a usaidtear 6n tus, mar
ata breactha sa trascriobh. T4 meascan de thri arméin, dha armoin, agus an séas leis
féin le cloistedil sios trid an amhran. Aris, is i bhfoirm ABBA at4 an t-amhran agus ta
frasa A 1 D mér né mod Ionach agus frasa B i méd Micsilidiach. T4 an chéad da

chorda i bhfrasa A a usdidtear suntasach sa chaoi go dtéann s¢ direach 6 A mor go dti

A mion, ag Gsdid C# (an seacht nota géar) ar dtus agus ansin CH (an seachtu nota

3 Rian 8, Dluthdhiosca an trachtais
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maol) sna cordai agus san armoin. Mar gheall gur roghnaigh siad an C#/Cl .i. an trit

ndta, n6 ‘mi’ sa chorda A, a usaid sa chéad da bharra (néta nach bhfuil sa séas go dti
deireadh an fhrasa) cuireann sé taobh istigh de thrama tagartha an scéla é. Da mba rud
¢ gur fagadh an C ar lar bheadh an gléas doiléir. Sa chomhtéacs seo is fiu a thabhairt
faoi deara i leagan Aine Ni Ghallchéir go bhfanann si ar an nota céanna sa chéad tri

néta den chéad bharra, ag cur le doiléire an mhodha:

79,# r - m ==

Ta mé 'mo shu-i

Cé gur leagan ¢€agsuil den amhrdn é seo ni miste suntas a thabhairt freisin do

dheireadh frasa A ag Skara Brae:

G A b &P
Tapai
EE=ses==
— =
gheal- ach ar - éir

e
—————

Sa dara néta deiridh i leagan Skara Brae téann an séas sios go dti C#, nd an seachtu
néta géar, rud a chuireann frasa A go cinnte ag criochni i D mor. T4 sé seo soiléir 6

na cordai a tusaidtear chomh maith — G A D né IV-V-I — patrun an-choitianta

‘criochnaithe’ a Usaidtear sa cheol clasaiceach. Mar sin féin, t4 corda sciobtha Cl le

cloistedil ag deireadh barra 5, ag 1¢irit nach bhfuil an t-amhran sa mhionghléas na sa
mhorghléas. Sa leagan ata ag Aine Ni Ghallchoir den amhran usdideann si an seachtu
néta maolaithe seachas an seachtt néta géar agus i leagan Aine Ni Mhuireadhaigh

téann si suas go dti an dara nota (re) ag seachaint an tseachtu ndta sa chomhthéacs

S€0:
Aine Ni Ghallchéir Aine Ni Mhuireadhaigh
1'43*! ]
— i e R —
— e — 7J, R—s— < v = _.LF;, - =
in - a gcod-ladh ach mé. 'na gcod-ladhach mé__
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T4 beagan ornaidiochta le cloisteail sa leagan seo, mar ata le feicedil sa trascriobh. O
thaobh airde de téann an séas 6 C# lair go dti D ochtach os cionn C meéanach. Nil
saoirse ar bith rithime le brath ar an amhran mar go gcoinnionn an tionlacan rithim

sheasta sios trid an amhran.

Is ¢ an rud is suntasai faoin leagan seo na an gléas na an mdd. Cuireann an tionlacan
uirlise agus an armoin cordai faoi leith leis an bhfonn. Is idir an mionghléas agus an
morghléas a chastar an t-amhrdn, rud a léirionn doiléireacht ghléas an amhrdin.
Caithfear tagairt a dhéanamh freisin don rif giotdir a tharlaionn ag deireadh an
amhrain, ata ag teacht 6 thraidisiin Mheiriced ‘na blues’ a bhi go moér chun cinn san

am ar taifeadadh an t-albam seo agus a raibh na ceoltdiri faoina thionchar.
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5. Clannad

Aloscailte) Eminl® Aloscailte) D
) # 3
o L) N | f—1 | I | | ]
kT ] ] —_— | |
%@—_4—,P_—,f: — — P 1 I N S - i —
—F T e ces s o
Ta mé 'mo  shui___ ) d'éir - igh an geal - ath——  ar -
5 . ) .
) u Aloscailte) A7 Aloscailte) Emin!0
y g T T I ——— — |
y 4% ) | | | [ 1 | | |
S — i — — e e VL £ —
v = = s ¢ o oo & 7 —
—  — ~— si - os ar -
éir Ag cur tin-e
? Aloscailte) Emin!® D Em D DU
i i . 5 F— — i
‘ e e, y = | | _
~— — ‘(\/' o @ a,.\_’/O ;‘-
is-t. ¢4 fad-a___ go géar
g0 g Ta
13 . . . .
A s Aloscailte) Emin!© Aloscailte) Eloscailte)
p — S — p— K \ ]
y 4 % | ) , H ’J | [ H a\ } | | D] | A |
I N
— f ma__ lui IS tA mis-e liom
bun- adh an i
17 Emin® D A )
A w D (d-dord (Cﬂdor D Em!0 Em 4.3 sus tapai
A — 1 — ] ] — X
[ o YL | | | | bt | | NI | [ | | | \\I
u r. : ‘v \h_'/ [
fhém——— Ta na coil-igh  ag glaoc s'ta an
21 . .
" Aloscailte) 3 D Aloscailte)
o Ml | | | Il |
y 4% ) | i | | | I |
(AT | | | I—] | | , | | I | I I |
ANSY4 | .) .J. \‘ | | [ [ 1 | 1 | ] |
v < v = = & = =
. ~ — u
saol m-a geod- ladh——  ach mé_
Téacs:

T4 mé *mo shui 6 d’¢éirigh an ghealach aréir
Ag cur tine sios aris is 4 fadu go géar
Té& bunadh a’ ti ’na luiis t4 mise liom théin

T4 na coiligh ag glaoch ’s ta 'n saol 'na gcodladh ach mé.

Sheacht mh’anam déag do bhéal do mhalai ’s do ghrua
Do shuil ghorm ghlé f4’r thréig mé aiteas is suairc
Le cumhaidh i do dhéidh ni 1éir domhsa an bealach a shiul

Is a chara mo chléibh ta na sléibhte idir mé agus t.
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Casadh bean si domh thios ag Lios Bhéal an Ath’
Is d’fhiafraigh mé daoithe an scaoilfeadh glais ar bith gra
’S¢é duirt si os iseal i mbriathra soineanta samh

Nuair a théann sé fan chrof cha scaoiltear as é go brach.*

Is on dluthdhiosca Magical Ring, a d’thoilsigh Clannad 1 1983, a thainig an leagan
seo den amhran. Grupa an-chailitil iad Clannad a rinne nasc idir ceol traidisitinta
Gaelach agus ‘folk-rock’/’ceol domhanda’. As Gaeltacht Ghaoth Dobhair do na baill
Maire, P6] agus Ciaran O Braonain agus bhi siad tumtha sa cheol diichasach 6 bhi
siad ina ngastir. Bhiodh siad ag freastal ar cheachtanna ceoil chomh maith agus bhi
litearthacht ceoil acu da réir. Bhuaigh siad comortas talainne lena n-uncaileacha Noel
agus Padraig O Dugain i Leitir Ceanainn i 1970 agus is as sin a thainig an gripa
Clannad. Eisiodh a gcéad albam, Clannad, 1 1973. Bhi an-tionchar ag na hamhrain a
bhi acu 6na n-6ige ar an bhfuaim a chruthaigh an grupa. De réir a chéile thainig
forbairt ar fhuaim an ghrapa, ag dul i dtreo fuaimeanna leictreacha, mar ata le
cloistedil ar an dluthdhiosca Fuaim a eisiodh i 1982. D’¢éirigh leis an amhran ‘Theme
From Harry’s Game’ 6n albam Magical Ring uimhir a clig sna cairteanna sa
Bhreatain a shroichint, rud a chuir an gripa ar an stditse domhanda. Trathuil go leor is
ar an albam céanna, Magical Ring, atda ‘T4 mé i mo Shui’. Leagan eile as Rann na
Feirste den amhran atd i gceist, cé gurb as Gaoth Dobhair don amhranai, Maire Ni

Bhraonain.

T4 frasa A i ngléas A mor (gan G) n6 mod Ionach agus té frasa B i mod Micsilidiach.

Ta an chéad chorda doiléir 6 thaobh an ghléis de mar gur A oscailte atd ann agus ina

dhiaidh sin t4 E mion 10 le G} a thugann leid ddinn go mbeidh G} sa dara frasa. Mar

bharr air sin, fanann an séas ar an no6ta céanna ag deireadh an fhréasa, ag seachaint an

tseachtt noéta:

D
3 Aloscailte! A7
R —1 — | p—
e = s s = = -
. - - s e —— —
igh an geal - ach—— ar - éir

3% Rian 9, Dluthdhiosca an trachtais
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T4 tionlacan simpli giotair le cloistedil sios trid an amhran, le dordan an-
chaolchuiseach ag teacht isteach de réir a chéile. Cé go bhfuil rithim 3/4 socraithe ag
an tionlacan, ta saoirse rithime le cloistedil san amhran agus ni thiteann builli an
amhréin san ait a mbeifi ag suil leo i1 rithim 3/4, agus tagann roinnt de na focail

isteach roimh an mbarra:

Aloscailte) Emin!?
g ——
S

o o o o
—~—
Ta mé ‘mo  shui

T4 luas an-mhall ag an amhran agus nil ach beagan orndidiochta le cloistedil sa leagan
seo. O thaobh airde de téann an séas 6 A faoi bhun C meénach suas go dti A 6s cionn

C meanach.
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6. Altan
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Téacs:

T4 mé *mo shui 6 d’¢éirigh an ghealach aréir
Ag cur teineadh sios gan scith is & fada go géar
Ta bunadh a’ ti "na luiis t4 mise liom théin

T4 na coiligh ag glaoch ’s ta 'n saol 'na gcodladh ach mé.

Sheacht mh’anam déag do bhéal do mhalai ’s do ghrua
Do shtil ghorm ghlégheal fa’r thréig mé aiteas is suairc
Le cumhaidh i do dhéidh ni 1éir domh an bealach a shitl

Is a charaid mo chléibh ta na sléibhte idir mé agus tu.

Deireann lucht 1¢inn gur cloite an galar an gra

Char admhaigh mé ¢ go raibh sé i ndiaidh mo chroi ’stigh a chra
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O aicid roghéar, faraor nar sheachnaigh mé i

Chuir si arraing ’s céad go géar frid cheartlar mo chroi.

Casadh bean si domh thios ag Lios Bhéal an Ath’
Is d’fhiafraigh mé daoithe an scaoilfeadh glais ar bith gra
’S¢é duirt si os iseal i mbriathra soineanta samh

Nuair a théann sé fan chroi cha scaoiltear as é go brach.*®

Is 6n dluthdhiosca Blackwater a d’eisigh an grapa Altan i 1996 a thainig an leagan seo
de ‘T4 mé i mo Shui’ agus is i Mairéad Ni Mhaonaigh an priomhamhranai. Ba iad
Mairéad Ni Mhaonaigh agus Frankie Kennedy a thosaigh an gripa ar dtis. Chas siad
ceol a bhi neamhghnach ag an am, poirt agus amhrain a théinig cuid mhaith 6n
tuaisceart, agus sheas siad amach mar gheall air seo. De réir a chéile d’fhas an gripa i
lar na n-ochtdidi, agus thosaigh A/tan ag munlu fuaim faoi leith. Ba iad Ciaran
Curran, seinnteoir asticai as Co. Fhear Manach agus Mark Kelly, giotarai as Baile
Atha Cliath, an chéad bheirt a thosaigh ag seinnt le Mairéad agus Frankie. Tamall ina
dhiaidh sin thosaigh Daithi Sproule, giotarai as Doire agus iarbhall den grapa Skara
Brae sna 19701, ag seinnt leo. Thaifid an grapa dlithdhioscai do Green Linnet, agus
bhain na dluthdhioscai ar fad amach duaiseanna agus gradaim. Sheinn an fidléir Paul
O’Shaughnessey leo ar feadh tamaill chomh maith, agus cé go raibh air an grupa a
thagail tar éis tamaill, thog Ciaran Tourish, scoth an fhidléara as Dun na nGall, a ait.
Ba ¢ Dermot Byrne an ball deiridh den ghripa. I dtis na nochaidi bhuail tubaiste
Altan nuair a bhésaigh Frankie Kennedy, flititadoir agus bainisteoir an ghrtipa. Fuair
Altan aitheantas agus stadas idirndisiunta nuair a shinigh siad conradh le Virgin
Records i 1996. Bhain an gripa amach dlithdhioscai 6ir agus platanaim in Eirinn

agus thar lear.

Leagan 6 Ghaoth Dobhair den amhrédn ata anseo, a d’thoghlaim Mairéad 6na hathair
Proinsias O Maonaigh, agus t4 éagsulachtai le cloisteail sa mod/gléas 6 na leaganacha

eile ata pléite cheana, cé go bhfuil patrun an tséis nach moér mar a chéile. Bheartaigh
mé ¢ a thrascriobh i C mion mar go bhfuil Bb, Eb agus Ab i bhfrasa A. Is i méod

Aedlach (La) até frasa A. M4 chuirtear an chéad bharra i gcomparaid le leagan Aine

% Rian 10, Dlathdhiosca an trachtais
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Ni Ghallchoir (atd i mod Dérach né Aeolach) ta sé suntasach go gcanann Mairéad Ni
Mhaonaigh an néta Ab (an séu ndta maolaithe) ar an bhfocal ‘mo’, agus d4 bhri sin

dha chur go cinnte i mdd Aeolach, nuair a thanann Ni Ghallchéir ar an néta céanna,

an nota B sa chas sin (an cuigit nota):

Mairéad Ni Mhaonaigh Aine Ni Ghallchéir
Cm Bb

O BP R PRy . . T
o . A |
a mé mo shu - i Ta4 mé 'mo shu-i

T4 an dara frasa ag Mairéad Ni Mhaonaigh i mod Micsilidiach, mar ata sé ag Aine Ni
Ghalchoir, rud a chiallaionn go bhfuil AY agus EY sa bhfrdsa sin. T4 rian an

mhionghléis C le cloisteail san amhran mar gheall ar an bpatrin laidir cordai ata i

bhfrasa A:

Cm-Bb—Ab—Bb—-Cm

Tosaionn frasa B i C mion freisin, cé go geriochnaionn sé i Bb moér. O thaobh an

tionlacain de tosaionn an giotar, sintéiseoir agus piano ar iontreoir a chruthaionn
rithim 3/4 laidir 6n tis agus leanann an t-amhrdnai an rithim seo. Ta roinnt
ornaidiochta san amhran, go hairithe ag deireadh na bhfrasai. T4 véarsai a haon, a do6
agus a tri moran mar a chéile ¢ thaobh foinn agus ornaidiochta de ach t4 breacnu beag
sa séas sa cheathrt véarsa i mbarra 16. O thaobh airde de téann an séas 6 C meanach

suas go dti C 6s cionn C mednach.
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7. Cor Thaobh a’ Leithi,

Ta mé mo shui

Doimnic Mac Giolla Bhride
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Téacs:

T4 mé *mo shui 6 d’¢éirigh an ghealach aréir
Ag cur teineadh sios gan scith is & fada go géar
Ta bunadh a’ ti "na luiis t4 mise liom féin

T4 na coiligh ag glaoch ’s ta 'n saol 'na gcodladh ach mé.

Sheacht mh’anam déag do bhéal do mhalai ’s do ghrua
Do shuil ghorm ghlé f4’r thréig mise aiteas is suairc
Le cumhaidh i do dhéidh ni 1éir domh an bealach seo a shiul

Is a chara mo chléibh ta na sléibhte gabhail idir mé agus tu.

Deireann lucht 1¢inn gur cloite an galar an gra
Char admhaigh mé ¢ go raibh sé i ndiaidh mo chroi 'stigh a chra
Aicid r6-ghéar, faraor nar sheachnaigh mé i

Chuir si arraing ’s céad go géar frid cheartlar mo chroi.

Casadh bean si domh thios ag Lios Bhéal an Ath’
D’thiafraigh mé daoithe an scaoilfeadh glais ar bith gra
Labhair si os iseal i mbriathra soineanta samh

Nuair a théann sé fan chroi cha scaoiltear as é go brach.*’

Is 6n dluthdhiosca Siansai le Cor Thaobh a Leithid a foilsiodh 1 2007 a fuarthas an

leagan seo agus is ¢ Doimnic Mac Giolla Bhride, stiarthéir an choir a chuir an leagan

scriofa seo ar fail. Grupa amhranaithe traidisiunta iad an cor seo 6 cheantar Gaeltachta

Thir Chonaill.

T4 an leagan seo den amhran spéisitil mar gur coiriu tri phairt do chér ata i geeist. Nil

aon tionlacan ann go dti véarsa a tri san it go dtagann an thidil agus cdirdin isteach

ag déanamh dordain. T4 an séas beagnach mar a chéile le leagan Aine Ni Ghallchoir

den amhran agus mar sin ta frasa A i mod Dérach n6 Aedlach (re no la) agus ta frasa

B i mod Micsilidiach. Sa chéad véarsa ta tionchar na cantaireachta le brath ar line an

doird a chasann na fir sa chas seo. Fanann an line seo ar aon ndta amhain ar feadh

" Rian 11, Dlathdhiosca an trachtais
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cupla barra ag dul 6 A sios go D sios go G sa chéad thrasa. T4 macalla de seo i line an
ailt san ait a gcasann na mna sa chés seo aon ndta amhain, A. Tosaionn na linte seo ag
¢iri nios gnoéthai de réir mar a théann an t-amhran ar aghaidh ach ta rian na
cantaireachta fos le cloistedil sios trid an amhran, ag crutht atmaisféir atd beagnach
eaglasta. T4 an tionlacan a dhéanann an thidil agus an cdirdin ag an deireadh mar a
bheadh orgén ann. Mar gheall nach bhfuil aon phriomhamhranai le cloisteail ta rithim
sach rialta ag an amhrén, ata soiléir 6n dtrascriobh a rinne Doimnic Mac Giolla
Bhride ag cur an amhrdain i munla rithime 3/4. Mar sin théin t4 roinnt ornéidiochta le

cloisteail san amhran.
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8. Fiona Kelleher
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Téacs:

T4 mé *mo shui 6 d’¢éirigh an ghealach aréir
Ag cur teineadh sios go buan is 4 fadu go géar
Ta bunadh an ti 'na lui is t mise liom féin

T4 an choiligh ag glaoch ’s ta ’n saol 'na gcodladh ach mé.

Sheacht mh'anam déag do bhéal do mhalai 's do ghrua
Do shtil ghorm ghlé faoinar thréig mise aiteas is suairc
Le cumbhar i do dhéidh ni 1€¢ir dom an bealach seo a shiul

Is a chara mo chléibh ta an saol a’ gabhail idir mé agus tu.

Casadh bean si domh thios ag Lios Bhéal an Ath’
D’thiafraigh mé daoithe a’ scaoilfeadh glas ar bith gra
Labhair si os iseal *'mbriathra soineanta sdmh

An gré a théad fan chroi cha scaoiltear as ¢ go brach.

T4 mé *mo shui 6 d’¢éirigh an ghealach aréir

Ag cur teineadh sios go buan is 4 fadu go géar
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T4 bunadh an ti ’na lui is t4 mise liom féin
T4 an choiligh ag glaoch ’s ta "n saol 'na gcodladh ach mé

T4 an choiligh ag glaoch ’s ta ’n saol *na gcodladh ach mé.*®

Is 6n dluthdhiosca My Love Lies le Fiona Kelleher a foilsiodh i 2008 a fuarthas an
leagan seo den amhran. Is as Maigh Chromtha i gCo. Chorcai do Fiona agus diol

spéise gur meascan de leagan Ghaoth Dobhair agus Rann na Feirste ata aici.

Mar gheall gur meascan den dé leagan ata ag Kelleher t4 doiléireacht sa chéad fhrasa,
6 thaobh an cheoil Ghaelaigh de, agus ta s¢ bunaithe ar bhealach ar scala leath-
thoénach a bheadh nios gaire do thraidisiun an snagcheoil. Seo ¢ an scéla ata sa chéad

thrasa:

l,:é#é e|e

whe ®le

Téann si 6 D# sa chéad bharra go dti DY sa trit barra, rud a chruthaionn meascan den

da leagan, chomh maith le doiléireacht sa mhod. T4 an patrun seo leagtha sios ag

iontreoir an ghiotair, a isdideann na cordai:
B oscailte — E oscailte le C# sa dord — B mion — F# oscailte — B oscailte.

Leanann na cordai seo ar aghaidh i bhfrasa A. T4 frasa B mar a chéile le leagan
Ghaoth Dobhair den amhrén agus t4 s¢ i mod Micsilidiach da réir. Is i rithim 6/8 ata
an leagan seo agus cé go bhfuil an rithim poncaithe in aiteanna ta sé struchturtha go
maith mar gheall go bhfuil an tionlacan giotair i 6/8. T4 beagén orndidiochta le
cloistedil san amhran ag deireadh na bhfrasai. T4 ton bog, séimh ag Kelleher agus 6
thaobh airde de téann si 6 A faoi bhun C meanach suas go dti B 6s cionn C meanach.
T4 breacnu i geeist i véarsa 3 i bhfrdsa B san ait go n-imionn Kelleher 6n mbun

thonn.

*¥ Rian 12, Dlathdhiosca an trachtais
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Ta ceist na canuna spéisiuil sa chas seo mar gur Corcaioch i Fiona agus ni cainteoir
liofa Gaeilge i. Mar sin td na fuaimeanna atd aici an-difritil 6 leagan Aine Ni
Ghallchoir, mar shampla. T4 sé an-soiléir 6 thocla ar nds ‘d’éirigh’, ‘tine’, ‘féin’, ‘an
choiligh’, ‘glaoch’, ‘saol’ agus ‘codladh’ gur cantint na Mumhan ata aici. Cailltear
cuid den rim inmheanach san amhran mar gheall air seo; m.sh. i gcantint Dhiin na
nGall téann ‘sui’ agus ‘d’¢éirigh’ le chéile agus cailltear € seo i gcantiint na Mumbhan.

Pléifear ceist na canuna nios mine i gCaibidil 8.

9. Ceolta Gael (eag. Sedn Og & Mdnus O Baoil)

T4 an leagan scriofa seo beagnach mar a chéile le leagan Ni Ghallchéir den amhran,
cé is moite do chupla néta fanach. T4 sé scriofa i ngléas Eb le AY sa dara frasa (.i.

frasa A i mod Doérach nd Aeodlach agus ta frasa B i mod Micsilidiach). Ta sé scriofa i

rithim 3/4.

10. Cas Amhrdn (eag. Michedl O hEidhin)

Is 1éir gurb ¢ leagan Rann na Feirste den amhran ata sa leagan scriofa seo agus ta sé
an-chosuil le leagan Skara Brae den amhran. T4 sé scriofa i ngléas Bb agus ta frasa A

11 mod Ionach agus frasa B i méd Micsilidiach.

11. The Irish Song Tradition (Sedn O Boyle)

Sa leagan scriofa seo den amhran ta cur sios ag O Boyle ar an amhran chomh maith
leis an nodaireacht agus an téacs. Deir s¢ gurb ¢ leagan Rann na Feirste atd san

amhran. Agus € ag cur sios ar an amour courtois, deir s¢ faoin amhran:

T4 mé i mo shui has all the marks of this courtly love tradition as handed down in
Europe throught the singing of troubadours. Here we have the stock formula of
Provencal song: the happily married man who for love of another woman cannot sleep
at night nor enjoy his sporting life by day. Blinded with love for her he cannot see the

road between them. Finally being convinced of the supernatural nature of his illness he
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asks a bean-si (a fairy woman) if he can be cured, and is told that the love in his heart
can never be driven out.

The tune is in the Soh Mode.*’

Is ionann an ‘Soh Mode’ agus an mod Micsilidiach. T4 sé scriofa i ngléas A agus ta O
Boyle ag déanamh neamh-aird de go bhfuil an chéad fhrasa i moéd Doh, né Ionach.
Seans maith gur ar son na simpliochta a rinne O’ Boyle ¢ seo. T4 an méid a deir
Cowdery trathuil sa chas seo nuair a thagair s¢ don ‘tendency of some scholars to
think of scale (or mode) as a property of a musical item, rather than as a kind of

background grid which folk musicians use to structure their melodies.”*’

* 0’Boyle, 1976, 36
¥ Cowdery, 1953, 15

132



An Tionlacan agus an Duchas: Dis nach ngabhann le chéile?

Amhranai/ | Taifeadadh | Bliain | Foirm Moéd Rithim | Réimse | Orndid. | Leagan
Leabhar & Tion /Gléas as
Aine Ni Tionscadal 1931 ABBA A:lénach | 6/8-5/8 | A—-G Beagan | Rannna
Mhuir. Doegen Gan tion. | B: Mics Saor Feirste
Liam O Cartlann 1956 ABBA A:lbénach | 3/4 D-D' Beagan | Toraigh
Dugain RTE Gan tion. | B: Iénach
Aine Ui Cartlann 1961 ABBA A:Dérach/ | Saor D-E' | Beagian | Gaoth
Ghallchoir RTE Gan tion. | Aeodlach Dobhair
B: Mix
Skara Brae | Skara Brae | 1971 ABBA A:lbénach | 3/4 C#-D' | Beagan | Rannna
Le tion. B: Mics Feirste
Clannad Magical 1983 ABBA A:lbénach | 3/4 A-A Beagan | Rannna
Ring Le tion. B: Mics (beagan Feirste
saoirse)
Altan Blackwater 1996 ABBA A: Aedlach | 3/4 C-C'" | Beagan | Gaoth
Le tion. B: Mics Dobhair
Cor Thaobh | Siansai 2007 ABBA A:Dorach/ | 3/4 C-D Beagan | Gaoth
a’ Leithid Le tion. Aedlach (beagan Dobhair
B: Mics saoirse)
Fiona My Love | 2008 ABBA A:Crom- 6/8 A—-B' | Beagian | Meascan
Kelleher Lies Le tion. atach
B: Mics
Dhd Chéad | Enri O 1934
de Muirgheasa
Cheoltaibh
Uladh
Ceolta Gael | Sean Og 1975 ABBA A:Doérach/ | 3/4 E-F Nil Gaoth
& Manus Aedlach Dobhair
O Baoil B: Mics
Cas Amhrdn | Micheal O | 1975 ABBA A:lénach | 3/4 F-F Nil Rann na
hEidhin B: Mics Feirste
The Irish Sean 1976 ABBA A:lénach | 3/4 E-E' Nil Rann na
Song Trad. O Boyle B: Mics Feirste

Tarraingionn an tabla seo thuas an t-eolas ar fad faoi na leaganacha éagsula den

amhran ‘T4 mé i mo shui’ le chéile. Léirionn na blianta ar dearnadh taifeadadh ar an

amhran go raibh, agus go bhfuil, toir air mar amhrdn agus rinneadh taifeadtai de 1

beagnach chuile dheichnitr 6 na 1930i 1 leith. T4 tri leagan gan tionlacan i gceist agus

cuig leagan le tionlacan. Is féidir breathni anois ar na hathruithe a thainig ar an

amhréan 6 leagan go leagan, mas ann do na hathruithe sin. Ta dhé cheist shuntasacha a

thainig chun cinn go mor san anailis seo:

1. An bhfuil tréithe agus comharthai soirt faoi leith ann a thugann le tuiscint gur

‘sean-nos’ atd i geeist?
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2. An féidir a ra go bhfuil leaganacha gan tionlacan dichasach agus go bhfuil

leaganacha le tionlacan ag imeacht 6n diuchas?

Sula dtugtar faoi na leaganacha le tionlacan b’fthiti na leaganacha gan tionlacan .i. na
leaganacha is luaithe den amhran a chur i gcompardid lena chéile. Tri leagan an-
difriula ata i gceist agus is cinnte go bhfuil baint aige seo le ctlra agus ait dhuchais na
n-amhréanaithe, Aine Ni Mhuireadhaigh, Liam O Diigain agus Aine Ni Ghallcéir. Fia
ma ta foinn agus focail an amhrédin an-difritiil 6 leagan go leagan, is féidir aird a
dhiriti ar chomhthéacs agus stil na leaganacha a bhi acu. Is ¢ an rithim an rud is mo6 a
sheasann amach. T4 rithim 6/8 agus 5/8 i leagan Aine Ni Mhuireadhaigh le luas
réasunta sciobtha, t4 rithim 3/4 i leagan Liam Ui Dhugéin le luas réastinta sciobtha
agus is saor-rithim agus luas mall atd sa leagan ag Aine Ni Ghallch6ir gan aon
amchombhartha faoi leith. T4 sé thar a bheith suntasach go dtogann an chéad véarsa 20
soicind ar Aine Ni Mhuireadhaigh, 23 soicind ar Liam O Dugain agus 48 soicind ar
Aine Ni Ghallchéir. Is 1éir mar sin go bhfuil leagan Aine Ni Ghallchoir os cionn dha
uair nios maille leis an da leagan eile. Mar ata léirithe agam, insionn an litriocht ar
fad, geall leis, dainn faoin sean-nds gur saor-rithim a bhionn i gceist i gconai agus go
mbionn amhran mall n6 sciobtha. Nil leaganacha Ui Mhuireadhaigh agus Ui Dhugain
ag teacht leis an méid seo, mar c¢é go bhfuil saoirse rithime airithe acu, ta buille né
cuisle chinnte le cloisteail trid sios san amhran. B’fhéidir mar sin go raibh tionchar ag
an gcanoin seo faoin sean-nos ar Aine Ni Ghallchéir, sa chaoi is go gcloionn si leis na

‘rialacha’ a bhi leagtha sios ag lucht acaduil an tsean-ndis.

Ta Gsaid ghutha Ni Ghallchoir i gcomparaid le Ni Mhuireadhaigh le tabhairt san
direamh anseo freisin. Ag breathnu ar an réimse sa dé leagan is 1€ir go bhfuil guth ard
ag Aine Ni Ghallchoir agus ta réimse D — E' san amhran. Ar an taobh eile den scéal,
nil guth uafisach ard ag Aine Ni Mhuireadhaigh, le réimse A — G san amhran, agus i
gcomparaid leis na leaganacha eile ar fad is aici atd an réimse is isle. Maidir le husaid
ghutha, dar le scolairi mar O Riada*' agus O Canainn** gur tuinairde ard a bhionn ag
an amhranai mna, le béim ar shronail, airde/cumhacht iseal, agus ton neamhshondach
gan aon vibrato. Diol spéise go bhfuil leagan Ni Ghallchoéir ag teacht leis an méid seo

faoin nguth ard agus nach bhfuil leagan Ni Mhuireadhaigh ag teacht leis ar chor ar

*! O Riada, 1982
20 Canainn, 1978
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bith. T4 sé suntasach chomh maith go raibh Ni Mhuireadhaigh nios o6ige na
Ni Ghallchéir nuair a rinneadh na taifeadthai agus fos féin ta an réimse a isdideann si
cuig thon nios isle nd réimse Ni Ghallchéir. Ni miste a thabhairt faoi deara chomh
maith go bhfuil riar mhaith amhrdnaithe ban a chanann i nglor réastnta iseal i lathair
na huaire, Nan Tom Teaimin, Eibhlin Sonny Cholm Learai Ni Chonghaile, Nollaig Ni
Laoire, Caitlin Ni Chualain agus Sarah agus Nora Ghriallais, mna a bhfuil duaiseanna
bainte amach acu ag comortais mhoéra an Oireachtais agus meas an phobail orthu, ina
measc. [s 1éir nach gcuireann réimse an ghutha isteach na amach ar stil n6 ornaidiocht
an amhranai, agus déarfainn gur rogha phearsanta é an tuinairde a roghnaionn
amhranai ar bith. Braitheann sé freisin, go deimhin, ar bhua agus ar ghlér nadurtha an

amhranai.

Is € an téacs triti rud suntasach faoi na leaganacha luatha seo. Is 1éir 6n tabla seo thios

go bhfuil dhé véarsa chomonta ag na leaganacha .i. ‘T4 mé i mo shui ...” agus ‘Casadh

beansi...”:

Leaganacha | Véarsa 1 Véarsa 2 Véarsa 3 Véarsa 4 Véarsa 5

Taifeadtha

Aine Ni Tamé ... Casadh ... Molaim ... A Bhuach... | Buachaill 6n

Mhuir. Eirne ...

Liam Tamé ... A Chailin | Casadh ... Is a Mhuire | ‘Bhfuil

O Dugain deas isari cuimhne
agat

Aine Ni Tamé ... Casadh ... Mo Sheacht

Ghallchoir

Leaganacha

Scriofa

Cas amhran | Tamé ... Sheacht ... Deireann ... | Casadh ...

Ceolta Gael | Tamé ... Sheacht ... Deireann ... | Casadh ...

The Irish Tamé ... Sheacht ... Deireann ... | Casadh ...

Song Trad.

Dha Chéad | Ta mé ... Sheacht ... Deireann ... | Casadh ...

de Cheol.

Uladh

T4 véarsai 6n amhran ‘Buachaill 6n Eirne’ ag Aine Ni Mhuireadhaigh agus ag Liam
O Dugain ina gcuid leaganacha de ‘Ta mé i mo Shui’, agus mar ata raite cheana
léirionn s¢ sin easpa Urtext agus easpa thionchar na litriochta. Nil aon véarsai 6
‘Buachaill 6n Eirne’ i leagan Ni Ghallchéir agus tri véarsa den amhran a chasann si.

Is fia suntas a thabhairt sa chas seo do na leaganacha scriofa den amhran ata ar fail.
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Ta na véarsai céanna a chanann Ni Ghallchoir le fail sna leabhair Cas Amhran, Ceolta
Gael, The Irish Song Tradition agus Dha Chéad de Cheoltaibh Uladh (nil ach véarsa
amhain 0 na leabhair fagtha ar lar ag Ni Ghallchoir .i. ‘Deireann lucht 1éinn ...”). An
raibh tionchar mar sin ag an leagan a bhi ag Aine Ni Ghallchoir den amhran ar lucht
na leabhar né an raibh tionchar ag lucht na leabhar ar leagan Ni Ghallchéir?! O tharla
gur 1 1934 a foilsiodh an chéad leabhar acu siud, Dhd Chéad de Cheoltaibh Uladh,
d’théadfai buille faoi thuairim a thabhairt go raibh méid airithe tionchair ag na

leabhair ar ghluin Aine Ni Ghallchoir.

Ag breathnu ar na leaganacha den amhran atd ag Skara Brae, Altan, Clannad, Cor
Thaobh a Leithid, Fiona Kelleher, is € an tionlacan agus an comhcheol a tsaidtear na
rudai is suntasai a thagann chun solais. Ceann de na himpleachtai is mo6 a bhionn ag
tionlacan ar amhran traidisiinta na go gcuireann s¢ struchtur faoi leith ar mhéd n6 ar
ghléas air. Mar atd léirithe thuas, bhi agus t4 an-bhéim ag scolairi ar mhod na n-
amhréan. Cuireann tionlacan uirlisi a bhfuil féidearthachtai cromatacha acu diminsean
nua san amhran, rud nach bhfuil ag teacht leis an traidisiin amhranaiochta go stairitil.
Ma thogann muid an chldirseach mheanaoiseach Ghaelach mar shampla de
sheanuirlis thraidisitinta tionlacain is féidir a thaispedint nach raibh féidearthachtai
cromatacha ag an gclairseach mar go raibh an tiunail socraithe agus ni raibh aon
bhealach ann leis an ngléas a athru laistigh de phiosa ceoil. Le huirlisi tionlacain mar
an giotar, piano agus fii an chldirseach nua-aimseatha, ta4 deiseanna ann an gléas n6
moéd a athra laistigh den amhran agus seo rud a dhéantar i gcuid de na leaganacha

coirithe de ‘Té4 mé i mo Shui’. T4 sé le feicedil sa chéad da bharra de leagan Skara

Brae san ait go dtéann an tionlacan 6 A mor go dti A mion .i. 6 C# go dti Ch agus ta

s¢ le feicedil sa chéad chupla barra de leagan Fiona Kelleher san ait go dtéann an
tionlacan 6 D# go D Y. T4 leagan Altan cosuil le leagan Aine Ni Ghallchoir 6 thaobh
struchtir agus moid, seachas go n-tisdideann Mairéad Ni Mhaonaigh an 60 néta
maolaithe i bhfrasa A agus seachnaionn Aine Ni Ghallchéir an néta seo. Sa tionlacan
ag Altan isdideann an giotarai an 6u corda maolaithe (Ab sa chas seo). D4 geuirfi an

corda seo i bhfeidhm san 4it chéanna i leagan Ni Ghallchoir chuirfi an fonn go cinnte
1 mod Aedlach, cé go bhféadfai a ra go bhfuil an frasa sin i méd Dérach chomh maith.

Léirionn sé sin an dath breise a chuireann tionlacan leis an amhrian. T4 blas na

136



hiasachta le cloistedil ar go leor den tionlacan chomh maith, mar at4 sa ‘blues riff” ag
Skara Brae ag deireadh an amhrain agus i dtionchar an snagcheoil ar leagan Fiona

Kelleher.

Chomh maith leis an mod t4 tionchar faoi leith ag tionlacan ar rithim agus ar
thrasaiocht an amhrain. T4 saoirse faoi leith ag baint leis an amhranaiocht aonair gan
tionlacan. Roghnaionn an t-amhranai an luas agus an rithim, biodh an rithim sin
scaoilte go hiomlan n6 biodh sé ina rithim shocraithe. Glactar leis go coitianta gur
saor-rithim a bhionn i gceist leis an sean-nos ach ta sé léirithe agam 6 na samplai
thuasluaite nach amhlaidh a bhionn an cés i gconai mar go mbionn cuisle agus rithim i
gceist uaireanta. Laistigh den chuisle no rithim sin, afach, bionn saoirse ag an
amhranai a bheith ag tuile agus ag tra mar a thograionn sé/si féin €. Nuair a bhionn
tionlacan i gceist ni bhionn an tsaoirse chéanna ag an amhranai — ta an t-amhréanai ag
brath ar an tionlacai agus ta an tionlacai ag brath ar an amhranai. Ni hionann mar sin

amhran a chasadh le tionlacan agus amhran a chasadh gan tionlacan.

Is iad na leaganacha ag Skara Brae agus Fiona Kelleher is mo ata faoi thionchar
rithim an tionlacain mar go leagann an tionlacan sios rithim sheasta san intreoir 6n
tus. Ta beagan nios mo saoirse le cloistedil i leaganacha Altan agus Chlannad agus
déarfainn go bhfuil baint aige seo le luas mall na leaganacha sin. T4 rithim shocraithe
le cloistedil 1 leagan Choéir Thaobh a’Leithid, mar is ionduil le hamhran ar bith a
bhionn & chasadh ag cér. Cuireann coincheap an choéir struchtir ar an amhran nach
mbeadh ann nuair is amhranai aonair ata i gceist, c€ nach bhfuil uirlisi i gceist. Is 1éir
mar sin go bhfuil cinealacha éagsula tionlacain i1 geceist sna leaganacha ar fad a théann
i bhfeidhm ar an amhran ar bhealai difriila. An méid sin raite, ni fhéadfai a rd go
bhfuil an rithim at4 ag Altan agus Clannad, mar shampla, nios seasta 6 thaobh rithime
na mar atd leagan Liam Ui Dhugéin. Bheadh sé an-€asca tionlacan a thaifeadadh le
leaganacha Ui Dhugdin agus Ni Mhuireadhaigh gan cur isteach nd amach ar rithim an

amhrain.

Is iomai cinedl uirlis tionlacain ann agus is iomai stil tionlacain atd ann freisin, mar
atd léirithe sna leaganacha thuasluaite de ‘T4 mé i mo Shui’. Ni miste a lua chomh
maith go bhfuil an caidreambh idir an t-amhrdnai agus an tionlacai an-tdbhachtach agus

pléifear an cheist seo go mion i gCaibidil 8. Caithfidh tuiscint a bheith ag an tionlacai
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ar an amhran agus caithfidh an tionlacai a bheith sasta an t-amhréanai a leanacht ionas
go mbeidh an t-amhrén ina cheart. Cloistear drochthionlacan go minic agus cloistear
dea-thionlacan chomh minic céanna. Deireann cuid de lucht cleachtaithe an tsean-ndis
go minic go milleann an tionlacan an t-amhran, agus go deimhin is minic go mbionn
an raiteas sin fior. Ach ni féidir a r4 gurb ¢ an tionlacan a thugann buille rialta
d’amhréan i gconai, mar is minic a bhionn an buille rialta sin ag an amhran cheanna
féin, mar is 1éir 6 na samplai atd luaite 6 Liam O Dugain, Aine Ni Mhuireadhaigh,
Darach O Cathain agus Colm O Caodhain. T4 sé luaite ag Henigan go bhfuil an
tuairim ann 1 measc amhranaithe sean-ndéis Dhin na nGall go mbionn
‘straightjacketing effect’”® ag an tionlacan ar an amhran. D’fhéadfai an argdint a
dhéanamh gur easpa cleachtaidh ar an tionlacan ag amhranaithe is cuis leis an
michompord seo seachas an tionlacan a bheith lochtach go buntisach. Ditltaiodh don
tionlacan go hiomlan sa litriocht faoin sean-nos, agus dhitltaigh lucht cleachtaithe an
tsean-ndis d6 da réir. Mar sin féin t4 sé suntasach go bhfuil gripai agus
amhranaithe ar nés Altan, Clannad, Skara Brae, Fiona Kelleher, agus tuilleadh nach
iad, ag baint Usdide as cinedlacha éagsula tionlacain mar bhealach chun amhrain

thraidisiunta na Gaeilge a chur chun cinn.

.....

isle guth agus gurb i Aine Ni Ghallchoir is airde guth — is idir eatarthu ata na
leaganacha eile ar fad. D' an néta is airde atd ag muintir Ui Dhomhnaill (Skara Brae),
C' an néta is airde atd ag Mairéad Ni Mhaonaigh (A4/tan), B an nota is airde ata ag
Fiona Kelleher agus A an noéta is airde atd ag Maire Ni Bhraondin (Clannad). Is ag
cloi le cumas nadurtha a nguthanna atad na hamhrénaithe ban seo ar fad, ni leis an

tuairimiocht acadtil gur guth ard a bhionn ag an amhranai mna i gcénai.

Maidir le ton agus Uséaid ghutha caithfear aird a tharraingt freisin ar an teicneolaiocht
ata anois mar chuid de thraidisiin na hamhranaiochta. T4 cumhacht faoi leith ag an
micreafon i geur i lathair beo agus td cumhacht faoi leith ag teicnici taifeadta ar an
geur i lathair i gcomhthéacs an taifeadta. Sna leaganacha den amhran atd ag Ni
Ghallchoir, Ni Mhuireadhaigh agus O Diigain nil aon teicnici nua-aimseartha i

bhfeidhm ionas go mbeadh an guth nios ‘deise’. Is ar son na n-amhran a chaomhnt a

* Henigan, 1991, 102
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rinneadh na taifeadtai sin, cé go bhfuil eilimint den performance go laidir le cloistedil
i geur i lathair Ni Ghallchoéir. Téirge snasta is ea na leaganacha eile den amhran agus

rinneadh na taifeadtai sin ar son na proifisitintachta agus ar son an mhargaidh.

Le teacht na teicneolaiochta t4 cleasanna a tisaidtear sa stiidio ag forbairt an t-am ar
fad. Uséidtear rudai ar nés aisfhuaimnit/macalla, ‘autotune’ agus ‘melodyne’ chun an
thuaim is fearr a bhaint as an nguth. Mar shampla, t4& go leor aisthuaimnithe le
cloistedil i leagan Chlannad den amhran, rud a bhi faiseanta ag an am. Cuireann sé
seo isteach ar fhuaim nadartha an ghutha, agus ni 1€iria dilis ar thon nadurtha an
amhranai atd i gceist. T4 sé sa bhfaisean anois fuaim nadurtha an amhranai a
thaispeaint, mar ata i gceist i leaganacha Ni Mhaonaigh agus Kelleher. Bi cinnte, mar
sin féin, go bhfuil teicnici faoi leith dha n-Gséid sa taifeadadh, sa meascadh agus sa
maistria a rinneadh ar na leaganacha sin chun an guth a dhéanamh chomh
tarraingteach agus is féidir. Ceann de na rudai is mo a dtarraingitear aird air sa 14 ata
inniu ann na go mbionn an titnail i gceart, agus Usaidtear ‘autotune’ agus ‘melodyne’
(proisedlaithe fuaime a ‘cheartaionn’ an tiundil ar ghuth n6 ar uirlis) ar go leor
dluthdhioscai proifisiinta a thagann amach. Is laistigh de thrama tagartha scala an
cheoil chlasacaigh a mheastar ¢ seo, rud nach bhfuil iomlan dilis do thraidisiun na
hamhranaiochta duchais, traidisiin nach féidir a mheas laistigh den fhrama tagartha
seo. Is féidir an méid seo a cheangal isteach le tionchar an tionlacain chomh maith san
ait is go gcuireann an tionlacan an t-amhranai laistigh de scéala faoi leith, rud nach
bhfagann spas do na noétai a bhionn idir dha néta né6 do na ‘Microtonal changes in

pitch’ mar a thug O Canainn air.

Maidir leis an téacs féin diol spéise go bhfuil na leaganacha le tionlacan ar fad den
amhran an-chosuil lena chéile agus ta na véarsai céanna le cloistedil i leagan Aine Ni
Ghallchoir. Ma bhreathnaionn muid ar na téacsanna ar fad in éineacht ta sé an-soiléir
gurb ¢ an leagan céanna den amhran ata ag chuile gripa/amhranai (.i. leagan na

leabhar) seachas Aine Ni Mhuireadhaigh agus Liam O Dugain:

Leagan Véarsa 1 Véarsa 2 Véarsa 3 Véarsa 4 Véarsa 5

Aine Ni Tamé ... Casadh ... Molaim ... | A Bhuach... | Buachaill 6n

Mhuir. Eirne ...

Liam Tamé ... A Chailin | Casadh ... Is a Mhuire | Bhfuil

O Dugain deas isari cuimhne
agat
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Aine Ni Tamé ... Casadh ... Mo Sheacht

Ghallchoir

Skara Brae | Tamé ... Sheacht ... Deireann ... | Casadh ...
Clannad Tamé ... Sheacht ... Casadh ...

Altan Tamé ... Sheacht ... Deireann ... | Casadh ...
Cor Thaobh | Tamé ... Sheacht ... Deireann ... | Casadh ...
a

Leithid

Fiona Tamé ... Sheacht ... Casadh ... Tamé ...
Kelleher

Cas amhran | Tamé ... Sheacht ... Deireann ... | Casadh ...
Ceolta Gael | Tamé ... Sheacht ... Deireann ... | Casadh ...
The Irish Tamé ... Sheacht ... Deireann ... | Casadh ...
Song Trad.

Dha Chéad | Tamé ... Sheacht ... Deireann ... | Casadh ...
de Cheol.

Uladh

An ¢ an leagan is coitianta an leagan is cirte den amhran mar sin? Ni féidir an cheist
sin a fhreagairt mar nach bhfuil eolas againn faoin t¢é a chum nd faoi na véarsai
buntisacha a bhi ag an amhrdn riamh anall. Is féidir a 1€iria, afach, go bhfuil an-
chumhacht ag an bhfocal scriofa agus ag an taifeadadh. Ni raibh leaganacha Ni
Mhuireadhaigh agus Ui Dhugdin ar fail go fairsing mar gur dbhar cartlainne a bhi
iontu sa deireadh. Craoladh leagan Ni Ghallchoir agus foilsiodh na leabhair
thuasluaite ar fad agus bhi fail ag an bpobal orthu da réir. Nil sé ach ag lui le réasun
mar sin gurb € an leagan sin an leagan is coitianta ag grapai agus ag amhranaithe. An
méid sin raite, caithfear i gconai smaoineamh ar an méid a bhi le r4 ag De Noraidh sa

chomhthéacs seo, ‘Ni ceart leagan thar leagan eile’.**

Concluid

Ta plé dha dhéanamh ar amhranaiocht thraidisiunta na nGael leis na céadta bliain
agus bhi teannas i1 gconai idir an traidisiin agus an nuélaiocht. Go deimhin, t4 an plé
seo ag dul siar chomh fada le haimsir Bunting agus Moore. Chaith Edward Bunting
cuid mhor dha shaol ag bailiu cheol arsa na nGael ¢ chlairseoiri, amhranaithe agus
ceoltoiri. Chaith Thomas Moore cuid mhaith d4 shaol ag usédid na bhfonn seo don

thiliocht a chum sé féin agus ag cur a chruth féin ar na seanfhoinn. Cé gur thaitin

* de Noraidh, 1965, 9
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filiocht Moore le Bunting, chuir sé isteach go moér air go raibh sé ag tréigean lui

naduartha an cheoil:

The beauty of Mr. Moore’s words, in a great degree atones for the violence done by the
musical arranger to any of the airs which he has adopted, (and they are even more
numerous than in the instance of the first volume.) but there are others who have
spoiled several fine airs given in this and the former publication, without even

equalling, much less improving on, the rude accompanying lyrics of the country.®

Go deimhin, bhi an t-achrann céanna ag tarli idir na seanchlairseoiri iad féin agus
deirtear go mbiodh an clairseoir cilitil Donnachadh O Hamhsaigh ag casaoid faoin
gclaonadh a bhi ag O Cearbhallain tarraingt ar cheol ard na hEorpa ina chuid ceoil.

Tagraionn Bunting don mhéid seo chomh maith:

The taste for Italian music, introduced by Geminiani and Corelli, seems about this time
to have largely infected the works of Irish composers, especially those of Carolan. The
public has been much too apt to regulate its estimate of Irish music by the standard of
Carolan’s performances. Without detracting from the eminent merits of this composer,
it may, however, be safely said that there are many airs of the collection greatly

. .4
superior to his.*

Is ¢ an aidhm a bhi agam leis an anailis seo ar ‘T4 mé i mo Shui’ na forbairti ata
tagtha ar amhranaiocht dhuchasach na Gaeilge le beagnach céad bliain anuas a
thiosrti. Thainig ceisteanna mora maidir le tionlacan, leagan, méd agus rithim chun
solais. O na 19601 i leith thainig borradh suntasach faoi Gisaid an tionlacain agus is
cinnte go bhfuil tionchar aige seo ar na hamhrdin dhuchasacha. T4 daoine ann a
déarfas gur rud diultach ¢ seo agus td daoine ann a déarfas gur rud deimhneach é.
B’fhia b’théidir cluais a thabhairt don mhéid a deir Bodley faoin sean-nés sa

chomhthéacs seo:

* Bunting, 1840, 5
“® Ibid., 9
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The tradition of sean-nos is above all else a personal matter. It is a way of singing in
which the choice of notes and ornaments is largely guided by the singer’s own

preferences and musical ability.”"’

Ni féidir a shéanadh go bhfuil saintréithe faoi leith ag amhranaiocht dhuchasach na
nGael a dhéanann idirdhealti idir an traidisitn Gaelach agus traidisitiin eile an
domhain. An méid sin réite, ni féidir glacadh go hiomldn le candin an tsean-nois mar
a thuigtear sa 14 ata inniu ann ¢ mar go bhfuil sé 1éirithe agam nach bhfuil an
traidisiun ag teacht leis ‘na rialacha’ an t-am ar fad. Cungaionn rialacha
féidearthachtai an cheoil agus na hamhranaiochta agus cuireann siad bac ar rogha
phearsanta an amhranai chruthaithigh. Ni mér a admhail go n-athraionn rudai, ceol
agus cultir san direamh, mar a léirionn Alan Merriam agus ¢ ag caint ar an athra

dosheachanta a tharlaionn do chultuir:

. the fears for the destruction of the music of the “folk” often tend to be
overemphasized, and there is implied a failure to consider the inevitability of change ...
No matter what the efforts to retard or impede it, change does occur. This is not, of
course, intended as a brief for neglecting the recording and study of music, for what is
done today will assume greater importance with the added perspective of time. But
energy which is poured into lament for the inevitability of change is energy wasted. It
is important that we record as widely and as swiftly as possible, but it is even more
important that we study the very processes of change that are being decried. The
preservation of contemporary music is undeniably important, but given the inevitability

of change, it cannot be the only aim of ethnomusicology.*

Beidh teannas ann i gconai idir sean agus nua, idir 6g is aosta, agus idir traidisiun
agus nudlaiocht. Is cinnte go bhfuil caomhnti an chulttir agus an traidisiin an-
tabhachtach, agus murach na hiarrachtai a rinne bailitheoiri méra an cheoil Ghaelaigh
bheadh an-chuid ceoil agus amhran imithe le sruth. Ach t4 meon na cruthaiochta an-
tabhachtach freisin agus caithfear saoirse airithe a thabhairt d’amhranaithe agus

ceoltoiri an chothromaiocht idir an caomhnu agus an cruthd a aimsit.

" Bodley, 1973, 53
* Merriam, 1964, 9-10
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CAIBIDIL 6
I dTreo Aeistéitic na hAmhranaiochta Duchais (Alba)

Réamhra

Mar a sonraiodh i réamhra an trachtais cé go bhfuil gaol an-ghar ag amhranaiocht
Ghaeilge na hAlban le hamhranaiocht Ghaeilge na hEireann t4 tréithe faoi leith ag
baint le hamhrdnaiocht Ghaeilge na hAlban agus ni miste na tréithe sin a scagadh
anois. Cé go bhfuil corpas maith litriochta faoi amhranaiocht thraidisiunta Gaidhlig ar
fail, td a bhunaite thar a bheith téacsbhunaithe agus déantar neamhaird den chuid is
moé de ghnéithe agus tréithe na hamhranaiochta agus an cheoil. Eisceacht is ea an
taighde a rinne John Lorne Campbell agus Francis Collinson ar na hamhrain
luadhaidh agus td anailis déanta acu siud ar scélai, foirm, rithim agus breacnu sa
seanra seo.' Mar até 1éirithe agam i gCaibidil 4, tugadh an-aird ar an ngné seo den
amhrénaiocht in Eirinn 6 thus an 200 haois ar aghaidh mar a admhaionn Erin

McPhee:

The common theme that emerges in examination of the research is that an analysis of
singing styles and vocal technique is not the main objective of any work. No such study
exists for Gaelic singing, which is somewhat surprising, and it is in stark contrast to the
Irish sean-nos tradition, where there is a plethora of sources that discuss the singing

styles and techniques in depth.’

In Eirinn diriodh ar thréithe sainitla an traidisitiin — ornaidiocht, breacnt, usaid gutha,
frasaiocht/rithim, agus mod n6 gléas. Diriodh ar ghnéithe den traidisiun a bhi ‘difrigil’
6 thraidisiun an cheoil chlasaicigh mar gheall ar chuinsi polaitiochta an ama in Eirinn.
Bhi an cur chuige difritil in Albain, b’fhéidir, mar go raibh an suiomh polaititil
difritil. Mar sin féin, is féidir na slata tomhais céanna a usaid le hanailis a dhéanamh
ar thréithe sainiula na hamhranaiochta Gaidhlig agus chuige sin leanfar leis an

bpatrun anailise a leagadh sios i gCaibidil 4 maidir le haidhm agus modheolaiocht.

! Campbell & Collinson, 1969, 205-226
* Erin MacPhee, 2008, 48
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1. Ornaidiocht & Breacnu: Ina cioradh cuimsitheach ar thréithe na hamhranaiochta

Gaidhlig trachtann Erin McPhee ar na tagairti don ornaidiocht sa litriocht ag deireadh

an 190 haois agus tus an 20u haois:

The supposed difference in ornamentation between Irish and Scottish Gaelic singing is
illustrated by Lucy Broadwood, when she alleges that ‘Some singers, chiefly the older
people, ornament as over-profusely as do many of the Irish, but as a rule Gaels adorn
their airs sparingly and with musical good taste’ (Tolmie 1911:x). According to Patrick
McDonald, whose important collection of Gaelic melodies dates from the eighteenth
century, the fundamental ornament in Gaelic singing is the appoggiatura, or grace-
note, which is performed quickly so that it is ‘but obscurely perceived’, and approaches
the main note from above or below, from an adjacent note or up to and even more than
a third away (McDonald [1784]:4). In Finlay Dun’s printed collection of Gaelic song,
the appoggiatura is also emphasised, as well as highlighting the simplicity of the
singing style, with the advice to singers that ‘The vocal expression should be regulated
by the general signification of the words and the spirit of the music. The style should be
simple and natural, avoiding every kind of artificial ornament, or pseudo-
embellishment. A simple appoggiatura may be all that is required as an occasional

addition to the melody’ (Dun [1848]:iii).’

Mar aon leis an ornaidiocht a Gsaidtear san amhranaiocht sean-nois in Eirinn,
usaidtear ornaidiocht ag leibhéil ¢agsula san amhranaiocht Ghaidhlig chomh maith.
Ta an-bhéim ar an appoggiatura sa litriocht, n6 ornaidiocht ata simpli i gcomparaid le
hornaidiocht mheiliosmatach. An méid sin raite, dar le Broadwood go mbiodh na
seandaoine ag déanamh ornaidiochta ‘as over-profusely as do many of the Irish’, mar
is 1éir On tagairt thuasluaite agus is 1€ir nach bhfuil si den tuairim go bhfuil sé seo
ceolmhar. T4 s¢ suntasach gur cuireadh béim ar an orndidiocht mheiliosmach sa
litriocht in Eirinn mar cheann de shaintréithe na hamhranaiochta, mar a léiriodh i
gCaibidil 4, agus gur cuireadh béim ar ornaidiocht shimpli den chuid is m¢ sa litriocht

in Albain.

Ni miste amhrénaiocht na salm a lua anseo freisin, mar go n-usaidtear go leor
ornaidiochta sa chinedl seo amhranaiochta. Tagraionn Francis Collinson don orndidiua

a déantar ar na sailm mar seo a leanas:

3 Ibid., 58
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The congregation sing in unison unaccompanied, as is the custom of the Gael, but with
a profuse ornamentation of the melody with grace-notes, or slurs as highlanders
themselves call them in English, each singer improvising his or her own grace-note
decoration of the tune as the spirit moves him. The result is astonishing, for it creates a
shimmering kaleidoscopic harmony of its own, against which the unison of the tune
stands out in great strength and dignity. It is, as far as is known, unlike any other
singing in the world, being, like piobaireachd, apparently unique to Scotland; and it is

still to be heard among the church congregations of the Hebrides.*

Ta sé spéisitil go mbionn stil mhaisithe 6 thaobh orndidiochta le cloistedil go minic
ag amhranaithe ¢ Oiledin Leodhais agus Na Hearadh uaireanta, mar ata le cloisteail,
mar shampla, i leagan Fhionnlagh Moireasdan den amhran ‘Mo Chridhe Trom ‘s Mi

a’ Seoladh’.’

Ta coincheap an bhreacnaithe fite fuaite leis an ornaidiocht, mar atd Iéirithe i
gCaibidil 4, agus is cinnte gur gné laidir d’aeistéitic na hamhranaiochta Gaidhlig ¢
usaid an bhreacnaithe. Déantar tagairt do seo san anailis a dhéanann John Shaw ar

amhranaiocht Lauchie MacLellan as Cape Breton:

In her observation on Lauchie’s singing Orenstein remarks on the frequency and degree
of variation occurring in rhythm, tempo, melody, and ornamentation, where certain
songs may show greater variation than others; there may be “as many variations of any
given verse measure as there are stanzas.” A variation will frequently persist over the
following stanza or two to be replaced by some other variation or reverting to the more
common form of the melody. Variation is often based on half measure units and
comparisons show that some measures are less subject to variation than others ... The
rhythmic variation with its shadings between groupings of notes is more subtle than
conventional music notation can represent, and the transcriptions are best perceived as
approximate. In the oran mor (big song) genre in particular, consisting of eight line
stanzas, rhythmic variation is used to expressive effect by means of lengthening

important notes and pauses to bring forward or hold back the melody.°

* Collinson, 1966, 263-264
> Ta an leagan seo den amhrén le cloisteail ag www.tobarandualchias.co.uk
% Maclellan, 2000, xxvi
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Tacaionn Campbell agus Collinson leis an méid seo, agus dar leo gur i véarsai na n-

amhran luadhaidh is mo a dhéantar breacnu:

Variations occur most frequently in the airs of the verses of waulking songs, often in
accordance with the usual liking of folk-singers for varying their melodies. However,
in the case of waulking songs, the words of the songs are so intimately linked with the
tunes that it can be said that any variation in the prosody of the verse lines is likely to

produce a variation in the tune.’

Cé go bhfuil coincheap an bhreacnaithe larnach i stil agus teicnic na hamhranaiochta
Gaidhlig, ta sé suntasach nar thug Erin MacPhee an ghné seo chun suntais ina hobair
phairce le hamhranaithe comhaimseartha agus deir si, ‘In my fieldwork, variation and
improvisation were not techniques used by all singers, nor were they necessarily

considered desirable.’®

2. Rithim: T4 anailis chriochntiil déanta ag Campbell agus Collinson ar an rithim sna
hamhrain luadhaidh. Léirionn siad gurb ¢ an gniomh féin a bhaineann le proiseas an

luadhaidh a thugann an rithim agus an chuisle do na hamhréin luadhaidh:

The thumping invariably commences before the singing of the song, and this
preliminary rhythmic pulsing may vary in duration from the equivalant of a bar or two

of the succeeding tune, to perhaps nearly a full minute before the song begins.’

Minitear freisin na rithimi a bhionn ag na hamhrain luadhaidh:

The standard rhythm of the waulking-song tune is of two pulses to a bar of 2/4 (or alla-
breve) or of 6/8 time. The most frequent accentuation is that of a strong beat followed
by one less strong. Sometimes, however, a bar of 3/4 time is introduced into the tune,
most often at the last bar, which has the deliberately calculated effect of reversing the

position of the accents in the bar in the next repetition of the tune, the accent reverting

7 Campbell & Collinson, 1969, 223
¥ MacPhee, 2000, 63
? Campbell & Collinson, 1969, 220
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to the normal on the succeeding rotation, an so on — a sure indication that the singers

feel the pulse of their thumping to be of musical as well as functional effect.'

Is 1éir gur gné larnach de na hamhrain luadhaidh, agus go deimhin de na hamhrain
oibre go ginearalta, ¢ an rithim nd cuisle sheasmhach. Mar sin féin, ta tabhacht ag
baint leis an saor-rithim chomh maith san amhranaiocht thraidisitinta Gaidhlig agus
aitionn Erin McPhee go raibh béim ar an saor-rithim seo sa litriocht is luaithe faoin

amhréanajocht ag leithéidi McDonald (1784) agus Dun (1848)."

Dar le John Mclnnes go bhfuil dluthcheangal idir an fhiliocht atd sna hamhrain agus

an rithim agus go luionn rithim an amhrdin isteach leis an teanga mar a labhraitear i:

The ‘prosody’ of Gaelic singing, except in the dominion of work song, clearly aims at
maintaining a conversational rhythm: as older singers used to insist, a song should be
‘told’. As a general observation, this applies not only to the so-called ‘syllabic’ metres

but to other metrical forms as well."

‘Abair amhran’ a deirtear go coitianta in Albain agus in Eirinn seachas ‘cas amhran’,
rud a léirionn tdbhacht na filiochta. Tacaionn Margaret Stewart leis an méid a deir

Mclnnes ag ra gurb i meadaracht na filiochta a thugann an rithim d’amhrén:

The stress pattern of the poetry dictates the rhythm for the singer, so that no two verses

. 1
are the same with regard to note values. 3
Mar sin féin dar le McInnes go mbionn eisceachtai ag baint leis an ‘riail” seo:

The technique however is not crudely mechanical for it allows subtle modifications of
quantity (invariably preserving phonemic distinctions) while syllables that are

. . . . 14
unstressed in ordinary speech may be given a certain amount of stress.

19 1bid.

""'McPhee, 2008, 73-74

12 MacInnes, 2006, 208-209

13 “The Definition of Sean-nds singing’ ar www.margaretstewart.com
¥ Maclnnes, 2006, 209
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Glactar leis freisin in aeistéitic na hamranaiochta Gaidhlig go bhfuil tabhacht faoi
leith ag baint leis na focail, agus go deimhin deirtear go minic gur tdbhachtai na focail
né an fonn, téama até coitianta sa litrfocht a bhaineann le sean-nés na hEireann.'” Dar

le Lucy Broadwood:

As a rule, Highlanders use the tunes as vehicles for their verse and are frequently

almost unaware what tune they are using.'®

Ina hobair phairce le hamhranaithe comhaimseartha Gaidhlig duradh le hErin McPhee

gurb iad na focail a thugann an rithim do na hamhrain:

What was important to them were the words, which govern phrasing, tempo, and
rhythm, corresponding directly to the Gaelic aesthetic that the poetry, not the music, is

the most important element of a song."’

Mar sin féin, tagraionn John Mclnnes d’eisceachtai don ‘riail’ seo i Uibhist:

...a few singers, all from South Uist, employ a different prosody in singing ballads.
Certain unstressed syllables are here given a prominent stress, and in highly unusual,
probably even unique, positions; as, for instance, when the second syllable of a

dissyllabic word is stressed at the end of a line."®

3. Usdid gutha: ‘Guth seinn’ a tugtar ar an aeistéitic a bhaineann le hiisaid an ghutha i

dtraidisiin na hamhranaiochta Gaidhlig agus go deimhin is aeistéitic thabhachtach i
do lucht cleachtais an traidisitin. Léirionn John Shaw an méid seo in Brigh an Orain
agus ¢ ag déanamh tracht ar Lauchie Maclellan agus ar phobal amhranaiochta Broad

Cove i gCape Breton, cé go n-aitionn s¢ gurb ¢ an stor amhran is tdbhachtai:

Voice quality was appreciated by audiences, as evidenced by the term guth seinn
(singing voice), but was considered secondary to the sorts of songs and their setting

that made up a singer’s repertoire: “Ged nach biodh an duine cho fior chedlmhar idir,

15 Féach MacLellan, 2000, 46; McKean, 1997, 121; McPhee, 2008, 35
' Tolmie, 1911, ix

7 McPhee, 2008, 72-73

'8 Maclnnes, 2006, 209
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ma bha e cho math gus a rann a leantail agus ma bha na faclan aige mar bu choir
dhaibh agus freagarach, sin a’ rud a bha dhith ormsa” ... Another quality cited was a
good memory, which made for accuracy in the verses. The same criteria applied to
what people regarded as a good performance as to the song itself: the singing voice

. . . 1
served primarily as an enhancement of the essential event."

T4 an tuiscint ghinearlta ann sa litriocht faoin amhranaiocht Ghaelach in Eirinn agus
in Albain gur tdbhachtai na focail n4 an fonn agus gurb éard ata sa ghlér no6 sa ‘nguth
seinn’ nd modh seachadtha don amhran ¢ féin.”” Mar sin féin ta tdbhacht ag baint leis
an nglor agus leis an bhfonn agus mar a deir Shaw, ‘The expressed consciousness
among Gaels of the song text should not lead us to discount the ability to perceive and

21 7 . . ’
> Nior cheart ach an oiread neamhaird a dhéanamh de na

appreciate a good melody.
cleachtais atd ag na Gaeil maidir le husaid gutha agus go deimhin do na tuiscinti ata

acu ar an ‘nguth seinn’.

Tagraionn leithéidi MacDonald, Broadwood agus Murray”> d’usaid gutha ‘nadurtha’
ach is fiorbheagén anailise i ndairire atd déanta ar Gsaid gutha san amhrénaiocht
Ghaidhlig. Tagraionn Campbell agus Collinson don tuinairde a bhionn ag na mna, ag
déanamh suntais da isle is a bhionn s¢, go hairithe ar oiledin Bharraigh, Eirisgeidh

agus Uibhist a’Deas:

A word may be said of the remarkably low pitch of the women’s voices, of which the
pitch so indicated in the transcriptions might seem incredible to the reader and
therefore wrongly set down. Such extremely deep tessitura is, however, characteristic
in actual fact of the women singers of the Outer Hebrides, notably in Barra, Eriskay,
and South Uist, where E and D in the bass stave are commonplace, and even notes as
low as Bflat, the second bottom line of the bass stave, are not unknown ... The tessitura
of singers in the isle of Lewis, at the north end of the island chain of the Outer Hebrides

is, on the other hand, a peculiarly high one.”

¥ Maclellan, 2000, 23

20 Broadwood, 1911, ix; O Madagain, 1985

2! Ibid., 25

22 Féach McPee, 2008; Murray, 1936; Tolmie, 1911
2 Campbell & Collinson, 1969, 225
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Ag tagairt do dhinimici deir Lucy Broadwood: ‘The Highlander makes marked use of
the crescendo and the diminuendo; phrasing more especially when moved, with the
very great breadth and power.’”* Déanann si comparaid idir na Gaeil agus na
hlodalaigh maidir le htsaid gutha ag ra ‘Highlanders are very commonly gifted with
fine voices, of a rich resonance similar to that found in Italians’.>> Ni mér a bheith
ciramach sa Iéamh a déantar ar chuid den litriocht seo agus tarraingionn McPhee aird
ar an gcodarsnacht idir tuairimi Sheoirse Bodley agus Broadwood: ‘Broadwood’s
emphasis on resonance in Gaelic singing is intriguing, as it appears to be the opposite
in the Irish tradition’. Deir si freisin nach raibh fianaise ar bith ina hobair phdirce féin
nd i dtaifeadtai cartlainne maidir leis an Gsdid dinimici nd an bhéim ar fhuaim

athshondach a dtrachtann Broadwood orthu.?®

Ni cheadaionn an bhéim seo ag Broadwood ar an nglor athshondach an tsronail ata le
cloistedil i gcuid de na seantaifeadtai atd sna taisci éagsula (agus ata le cloisteail ag
Calum Aonghais Chaluim Johnston agus Ruairidh Iain Bhain MacFhionghain,
amhrénaithe a phléifear ar ball), agus nil méran tagairti sa litriocht don tsronail ach an
oiread. Insionn Shaw duinn go raibh stil an-srébnach ag MacLellan: ‘Lauchie’s
singing, and that of Inverness County in general, has a marked nasal quality ...".*’
Léirionn sé freisin go bhfuil an-tdbhacht ag baint leis an stil aonarach a bhionn ag

amhranai:

Within a single singing community the range of what was aesthetically acceptable
allowed for considerable individuality in singing. Lauchie’s renditions of songs, for
example, tend to exhibit a faster tempo than thoese recorded from some other singers in
Broad Cove, and recordings demonstrate that his voice quality is quite distinct from
that of his close friend John Dan MacNeill. Variations in style between regions were
noted and often discussed by singers, with that of the North Shore being identified as
the most distinctive. In general, such differences were viewed with approval (though
such was not always the case regarding divergences in song texts), and a singer who

had gained recognition in the home community was likely to win respect in others.*®

2 Tolmie, 1911, x

2 Ibid., ix

2 McPhee, 2008, 53

" MacLellan, 2000, 28
2 Ibid., 29
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Ta pointe tabachtach ardaithe ag Shaw sa chas seo, is ¢ sin go bhfuil a bhealach féin
ag chuile amhranai le hamhran a rad agus ta tréithe éagstla ag baint le chuile ‘ghuth-
seinn’. Bionn difriochtai chomh maith idir pobail éagsula 6 thaobh stile agus usaid
gutha de agus bionn glacadh ag pobal le réimse leathan tréithe maidir le husaid gutha.

Is iad an pobal féin a leagann sios na slata tomhais seo.

4. Mod no Gléas: Mar aon leis an litriocht faoi shean-nds na hEireann cuirtear béim

faoi leith ar na médanna a bhaineann leis an amhrdnaiocht Ghaidhlig. Mar a pléadh 1
gCaibidil 4 cuireadh béim faoi leith an na moddanna le haitheantas a thabhairt don
amhranaiocht Ghaelach mar thraidisiin faoi leith, traidisiin a bhi ‘difritil’ 6 aon
traidisitin eile. T4 macalla den tuairimiocht seo le brath ar alt ¢ thus na haoise seo

caite le Annie G. Gilchrist in Journal of the Folk-Song Society:

A distinct line of demarcation may be observed between the music of the Highlands
and Lowlands of Scotland, coinciding with the frontier lines of language and
nationality. The folk-songs of the two races differ rhythmically, as the construction and
poetical system of the two languages differ — emotionally, as the characters of the Gael
and Lowlander differ — and finally differ in scale; for Gaelic vocal music clings more
or less to its ancient gapped scale, and retains a characteristic avoidance of certain
notes, whereas Lowland-Scottish music now approximates in its seven-note modal

construction to the folk-music of England.”

Ta béim faoi leith ag Gilchrist ar an scala peinteatonach agus aitionn si gurb iad an
3uagus 70 céim den scédla a bhionn in easnamh, ni an 40 agus an 70 ndta mar a

glacadh leis go coitianta:

It has hiterto been generally assumed that the two-gapped, i.e. five-note, Scottish scale,
known as the “Scottish pentatonic scale”, is equivalent to our scale of C major, with the
4th and 7the degrees absent; but a careful examination of the tunes in this happily
genuine and undoctored collection has led me to the conclustion that this primitve
pentatonic scale was rather equivalent to the scale of C to C with the 3rd and 7th

degrees omitted (possibly built upon the three fifths, C-G, D-A, F-C).*

¥ Gilchrist, 1911, 150
0 Ibid.
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Seo athscriobh den tras-scriobh a rinne Gilchrist maidir leis an méid seo:

Fig. 1. No 3rd No 7th
9 Il
(o S e © i
AN O O ~ -~ I 1
v o 2 3

Dar 1¢i go bhfuil cuig shuiomh den scala seo ann, ag usaid C, D, F, G agus A mar an
néta tonach. Aitionn si gur forbairt ar an scala bunusach seo iad na noétai breise a
bhionn le fail sna hamhrain, notai a chruthaionn scalai na modanna Micsilidiach,

Aéolac, Iénach, Dérach (go fior-annamh) agus Frigiach.*>

Cuireann Francis Collinson an bhéim chéanna ar an scéla peinteatonach, ach aitionn

sé gurb iad and 40 agus 70 céim den scéla a bhionn in easnamh:

First and foremost among the factors that go to make this Scottishness it the use of the
gapped scale as the basis for very many Scots tunes. Of these, there are two main

species, the five-note or pentatonic scale with its two gaps within the octave:

" (gap) (gap)
p 4 n i i
(o 1 i ]
W_‘_Q—d—iﬁj‘l—t
1 2 3 4 5 (1)
(x indictates the gaps) 33

Tagraionn sé freisin don scala sé nota, n6 an scala heicseatonach, ag diteamh gur
thorbair an scéla sé nota seo tri na bearnai a lionadh sa scéla peinteatonach. Bionn
inbheartaithe éagsula de na scalai seo i gceist, rud a thugann fuaim faoi leith do chuile

shuiomh den scala agus dar le Collinson:

Tunes constructed upon the first or basic position for instance have much of the
characteristics of a major key, owing to the presence of both the major third and sixth

reckoning upwards from the keynote ... Tunes constructed upon other positions of the

3 bid., 151
32 1bid.
33 Collinson, 1966, 4
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scale may sound either minor, major or indeterminate according to their individual

4
contours. 3

Ina thagairt don scala seacht-néta, scala a d’fhorbair ¢ na scalai peinteatonacha agus
heicseatonacha dar leis, aitionn Collinson gurb ¢ an gnathscdla mor atd i gceist agus
déanann sé compardid idir an scala seo agus na scalai seacht-nota eaglasta.’ Diol
spéise chomh maith go ndéanann sé comparaid idir forbairt an scala seacht-néta seo in

amhréin na hAlban agus scala na n-amhran Sasanach agus amhrain tire eile:

With the arrival of the seven-note scale in the evolutionary scheme, we find ourselves
on common ground with English and other folk-songs. Yet the tunes of Scotland are
alway distinctive and unmistakable. We must therfore obviously look for further
characteristic in Scottish melodies besides the scalic ones, and see if we can discover
what it is that makes for distinctive Scottishness in music which is constructed upon the

same scale material as that of other countries.*®

Is Iéir 6n méid seo go bhfuil fonn ar Collinson a Iéirit go soiléir go bhfuil ‘difriocht’
ag baint le ceol na hAlban i gcomparaid le ceol eile agus chuige sin ditionn sé (i) Go
dtosaionn go leor de na hamhrdin sa morghléas agus go gcriochnaionn siad sa
mionghléas coibhneasta; (i1) Go bhfuil an ornaidiocht mar dhluthchuid den traidisiun,
agus (iii)) Go bhfuil rithim faoi leith ag baint le hamhrdnaiocht na hAlban, agus
déanann s¢ tagairt faoi leith don ‘scots snap’ .i. leathchamén agus caman poncaithe 1

ndiaidh a chéile.’’

San anailis ar na hamhréin luadhaidh i mbalitchan Mhic Chormaic aitionn Campbell
agus Collinson go bhfuil na hamhréin seo bunaithe ar scalai clig, sé agus seacht nota,
le corrcheann bunaithe ar scala ceithre néta.’® Léiritear an tuairim choitianta gur 6n
nguth a thainig an scala peinteatonach agus gurb € sin an t-aon scéla a chasann an t-

amhranai traidisiunta ‘i dtiuin’;

* Ibid., 5-6

3 Ibid., 11

* 1bid., 21

7 Ibid., 28

3% Campbell & Collinson, 1969, 205
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What one may say with some confidence is that the origin of the pentatonic scale was
almost certainly a vocal one, for it is the only one which the older type of traditional
singer can sing in what the academic musician would call ‘in tune’ with consistency
and certainty, by reason of the fact that the smallest interval in it, the full tone, is, as
experience shows, the smallest interval which the average untrained traditional singer
can negotiate with unvarying certainty of intonation withour the aid of instrumental
accompaniment. The interval of a semitone, in the traditional singer’s performance, is
liable to be either greater or smaller than the half-tone of the ‘true scale’ of the

academic musician.*’

Dar le Campbell agus Collinson, mar sin, go bhfuil dluthbhaint idir forbairt na
moédanna agus na nétai ‘idir-eatarthu’ a bhionn chomh coitianta sin in amhranaiocht
na nGael in Eirinn agus in Albain. T4 an teoiric seo suimitil i gcomhthéacs an
tseachtli néta in amhranaiocht sean-ndis na hEireann, mar a pléadh i gCaibidil 4, néta
nach mbionn moér nd mion i gcomhthéacsanna dairithe. Tugann Campbell agus
Collinson suntas don triti ndta mion den scéla ag ra go bhfuil an ‘resulting intonation,
though strange to the academic ear, (is) characteristic of the folk-singer, and
particularly so of the singers of the Hebrides from whom these tunes have been

4
recorded.”*

Is 1éir 6 na tagairti thuasluaite nach raibh na scoldiri seo ar fad ar aon intinn maidir le
struchtur na médanna san amhranaiocht Ghaidhlig. Mar a I¢iriodh i gCaibidil 4 faoi
shaintréithe na hamhranaiochta Gaeilge ta s¢ an-deacair tréithe na hamhranaiochta a
chuimsiu taobh istigh de rialacha. Cé go bhfuil tréithe faoi leith ag baint le modanna
na hamhranaiochta Gaidhlig, mar a shonraionn Gilchrist, Campbell agus Collinson,

beidh eisceachtai i gconai ann.

5. Amhranaiocht Ghrupa, Tionlacan & Comhcheol: 1 gcodarsnacht le

hamhranaiocht sean-ndis na hEireann t4 an amhranaiocht ghrapa ina dltthchuid de
thraidisiin na hamhranaiochta Gaidhlig. Tagraionn John MacKenzie d6 seo siar
chomh fad le 1882 ag r4 gurb i an ghrupamhranaiocht an ghné is suntasai faoin

amhranaiocht Ghaelach:

3 Ibid., 206
0 1bid.
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There is nothing more remarkable in the Gaelic mode of singing, than the repetitions of
a verse, one or two lines, or sometimes a part of one in chorus, which adds much to the
effect and is a great mean of diffusing a knowledge of songs, since by repeatedly
joining in them, the whole must soon be impressed on the memory. The tunes or
Luinigs are simple and touching, and the effect in a harvest-field is particularly
pleasing. The person who sings leaves the chorus to the others, who all join, the leader

. . 41
taking up each succeeding verse.

Ta cioradh cuimsitheach déanta ag John MacInnes ar an amhraiocht ghripa san aiste
‘The Choral Tradition in Scottish Gaelic Songs’, ag miniu an tdbhacht atd leis sa

traidisiun:

What exactly is meant by the term ‘choral’? The essential idea is that it involves group
participation — usually, though not perhaps necessarily, the singing by a group of a
refrain, long or short. In this basic sense, choral singing is a very striking feature of the
Scottish Gaelic song tradition. Indeed, the whole problem of the chorus, in all its
manifestations, in Gaelic song is one of fundamental importance and is well worth an

exhaustive study.”

Déanann sé cur sios iomldn freisin ar shuiomhanna na hamhranaiochta grapa, ar
i . e . 1 . 4 ,
nésmhaireacht an chuir i lathair agus ar nadar an churfa.* Tagraionn Lucy

Broadwood do chur sios Chatrinian MacLean ar thraidisitn an churfa:

She described the Chorus ‘at balls’ being sung thus: Usually the chorus begins the
song. People forming the Chorus will sit, or stand, round the room, in a circle, holding
the corners of handkerchiefs up and down as they sing, to mark the time. The chorus

usually ends the song also. The “verse’ is sung by the person selected to be soloist.**

T4 tabhacht faoi leith ag baint freisin leis na gniomhaiochtai a bhaineann leis an
gcinedl amhranaiochta seo .i. breith ar ldmha a chéile agus said na naipcini. T4 cur

sios ag Necker de Saussure 6n 191 haois ar an ngniomhaiocht seo chomh maith: ‘The

* MacKenzie, 1882, ix
2 Maclnnes, 2006, 211
® Ibid., 216

4 Broadwood, 1931, 281
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men and women seated themselves in a circle and joined hands, or held, in couples,
the end of a handkerchief, with which they kept time during the chorus.’*> Mhair an
traidisiin seo chomh maith ag lucht na himirce i gCape Breton agus ta cur sios ag
John Shaw ar na daoine ag breith ar ldmha a chéile agus iad ag casadh amhran

rithimitla chomh maith le bheith ag coinneail buille an amhréin lena gcosa.*

Cé go bhfuil ait shuntasach ag an amhrdnaiocht ghriipa Ghaidhlig, is amhranaiocht
aoncheoil seachas comhcheoil ata i gceist go traidisitnta. Is le teacht na gcor Gaidhlig
ag tis an 200 haois a thainig an comhcheol san amhranaiocht thraidisiunta chun cinn.
T4 diulta don tionlacan sa chomhthéacs traidisiinta seo chomh maith, cé¢ go bhfuil
glacadh éirithe leis anois i suiomhanna comhaimseartha agus mar a deir Anne Lorne
Gillies ‘Gaelic song was traditionally unaccompanied, but I have no objection per se
to the arrangement of Gaelic songs for instrumental accompaniment, as long as the
words are treated with respect.*’ Is do na focail agus don rithim a tugtar tus aite san
amhranaiocht Ghaidhlig agus airitear an dd ghné seo den amhranaiocht i measc na
gcuinsi a chuireann srian ar an tionlacan. De réir thuairisc Mhargaret Stewart déanann

an tionlacan dochar go minic do rithim agus d’fhocail na n-amhran:

Unsympathetic musical accompaniment has had an adverse effect on the performance
of traditional Gaelic song over the past 70 years or so. Songs which should be
unrestricted in their rhythm are often forced into measured time because of
unsympathetic musical arrangements When certain Gaelic songs are forced into a strict,
and what is in fact an alien rhythm, many of the words are stretched out unnaturally
and the piece therefore loses authenticity. At times the meanings of the words are
altered due to distortions of rhythms to match thoughtless instrumental

: 4
accompaniment. s

Mar atd I¢irithe agam t4 grupai ar nés Runrig agus Capercaillie agus amhranaithe
aonair ar nos Julie Fowlis ag casadh na n-amhran traidisiunta Gaidhlig le tionlacan
nua-aimseartha ar an staitse idirndisiinta. Ni miste cioradh a dhéanamh anois ar an

tionchar a bhionn ag an tionlacan seo ar an amhranaiocht dhuchasach Gaidhlig.

3 Necker de Saussure, 1882, 42
*® MacLellan, 2000, 27-28
*" Lorne Gillies, 2005, xvii

* Margaret Stewart, ‘Definitions of Sean-nds Singing’, www.margaretstewart.com. Féach freisin
MacLeod, 1996.
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CAIBIDIL 7
Anailis ar an gCeol: ‘A Mhic Iain ’Ic Sheumais’

Cas-Staidéar (Alba)

Réamhra

Is ¢ is aidhm don chuid seo den trachtas anailis cheoleolaioch a dhéanamh ar
leaganacha éagstila den amhran ‘A Mhic lain ‘ic Sheumais’ i gcomhthéacs na dtréithe
a bhaineann leis an amhrdnaiocht thraidisiunta mar a thuigtear iad i suiomh
traidisiunta, stairitil tuaithe na hamhrénaiochta Gaidhlig in Albain. T4 roinnt

leaganacha gan tionlacan agus roinnt leaganacha le tionlacan san direamh san anailis.

T4 naoi leagan den amhran roghnaithe agam don anailis seo, le tréimhse ama 6 na
19301 anuas go dti 2008 san adireamh. Rinne mé iarracht leagan a aimsii den amhrén a
taifeadadh le linn proiséas an luadhaidh féin ach nior éirigh liom." Leanfar leis an
modh céanna anailise le Caibidil 5 anseo, leis an gceist chéanna ag croilar na hanailise
.1. céard iad na hathruithe a cuireadh i bhfeidhm ar an amhrén seo thar na blianta agus
an gcuireann modhanna éagsula tionlacain, biodh siad bunaithe ar sheanuirlisi
traidisiunta no ar uirlisi nua-aimseartha, isteach ar an amhranaiocht Ghaidhlig mar a
thuigtear inniu i? An ndéantar neamhaird de chomharthai séirt na hamhrénaiochta —
ornaidiocht, breacnu, ton, sronail, frasaiocht, rithim, méd/gléas — nuair a thagann

tionlacan agus coiriu i gceist?

Scéal an Amhrain

Is amhran luadhaidh é ‘A Mhic Iain ’ic Sheumais’, n6 ‘Oran Do Iain Domhnullach,
Mac Iain, Mhic Sheumais le Mhuime, Nic-Coiseam’, lena ainm iomlan a thabhairt do,
a cumadh sa seachtu haois déag. Amhran an-choitianta anuas go dti an 14 inniu ¢ an t-
amhran seo a insionn scéal Dhomhnaill Mac Domhnail Mac Iain ‘ic Sheumais a
maraiodh ag Cath Charinis i 1601. Insionn seanchas a bhaineann leis an amhran gur

chuala Domhnaill a mhathair altramais, Nic Coiseam, ag caoineadh go raibh Leodaich

" Thug cartlannaithe ag Sgoil Eolais na hAlba agus Tobar an Dualchais le fios dom nach bhfuil a
leithéid de thaifead ann.
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Na Hearaidh ag t6gail an t-aon bheithioch a bhi aici. Chuaigh sé ina ndiaidh agus
mharaigh s¢ Domhnaill Glas, ceannaire Mhic Leoid. Gortaiodh ¢ féin go dona, afach,
san ionsai. Deirtear go nduirt Nic Coiseam le grapa ban an luadhaidh an dhéanamh
chomh hard agus ab fhéidir ionas nach gcloisfeadh a lucht leanuna an ghragail a bhi

. 2 s r ’ r ;.
aige.” T4 leaganacha éagsula den téacs agus den fhonn le fail.
Seo a leanas na leaganacha den amhréan a bheas i gceist san anailis seo:

Leaganacha taifeadta

1. Ruairidh Iain Bhain Mac Fhionnghain, Tobar an Dualchais, 1938

2. Calum Aonghais Chaluim Johnston, Tobar an Dualchais, 1948

3. Ceit Ruairidh MacMillan, Tobar an Dualchais, 1964

4. Runrig, Recovery, 1981

5. Kathleen Maclnnes, Og-Mhadainn Shamhraidh, 1996

6. Karen Matheson, The Dreaming Sea, 1997

7. Cliar, Grinn Grinn, 2006

8. Maeve Maclnnon, Don 't Sing Lovesongs, 2007

9. Flora MacNeill, The Songs of Flora MacNeil (Orain Floraidh), 2008’

Leaganacha Scriofa

1. The Gaelic Songster: An tOranaiche, No Co-Thional Taghte Do Orain Ur agus
Sean (1879), Eag. Archiband Sinchlair.

2. Gaelic folksongs from the Isle of Barra recorded by J.L. Campbell ; eag agus
aistrithe ag J.L.. Campbell, le cabhair 6 Annie Johnston agus John MacLean, foilsithe
ag Linguaphone Institute for Folklore Institute of Scotland, Londain 1950.

? Bassin, 1977, 53

* Maidir le hainmneacha na n-amhréanaithe shocraigh mé dul leis an leagan a usaideann siad féin ar
dhluthdhioscai né ar staitse. Go minic cloionn amhrdnaithe Gaidhlig leis an leagan Béarla d4 n-ainm i
gcomhthéacs foirmiuil an stéitse, fia mas ¢ an leagan Gaidhlig a tsdideann siad de ghnath.
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Na hAmhrain Luadhaidh

Nimiste ag an bpointe seo beagan eolais a thabhairt faoi chulra, struchtar agus
comhthéacs dichasach na n-amhran luadhaidh sula dtugtar faoin anailis ar ‘A Mhic
lain ‘ic Sheumais’. Dar le Campbell agus Collinson go mbaineann formhér na n-
amhran luadhaidh le tréimhse an 16U agus 170 haois agus tagraionn abhar na n-
amhran go minic do bhealach saoil agus imeachtai stairitila a bhain leis an tréimhse
sin.* Ardaionn Campbell agus Collinson ceist thabhachtach maidir le comhthéacs na

n-amhran:

The question has been raised whether the words of waulking songs were originally
composed for the purpose of the waulking, or were songs of ballads, originally made to
be sung to the quite different airs, later forced to submit to the melodic structure of
waulking airs; and whether waulking songs owe their frequently disjointed form to

stanzas or sections having been forgotten in the course of oral transmission.’

Mar fhreagra ar an gceist seo aitionn Campbell & Collinson gur baineadh tusaid
uaireanta as amhrdin, n6 bailéid mar a thugann siad orthu, ag préiséas an luadhaidh
ach den chuid is m6 gur cumaddireacht extempore ar an lathair a bhi i gceist leis na

hambhrain luadhaidh.

O thaobh foirme de ta dha chineal amhran luadhaidh le fail. Sa leagan simpli de na
hamhrain luadhaidh bionn véarsa agus curfa i gceist, agus bionn an curfa nios casta 6
thaobh an thoinn de. Sa dara leagan bionn véarsa gearr i gceist le curfa, agus ansin
véarsa gearr eile le curfa difrivil. Seo é an leagan is sine de na hamhrain luadhaidh®
agus is 1 seo an fhoirm atd ag an amhran ‘A Mhic lain ‘ic Sheumais’. Cé gur 6
phroiseas an luadhaidh féin a d’eascair na hamhrdin seo chastai freisin iad taobh

amuigh den chomhthéacs seo, agus is minic a d’athraigh foirm an amhrain da bharr:

When the song is sung at the fireside without any chorus at all, unless the singer, like
Mrs. Neil Campbell, is very conscientious, a good deal of the process may well be
omitted. The singer may leave out the introductory refrain and only sing the complete

chorus refrain once or twice, probably at the beginning and end of the song, otherwise

* Campbell & Collinson, 1961, 17
> Ibid., 18
8 Ibid., 215
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omitting the chorus refrain completely — a thing that has more than once misled
transcribers of Gaelic folk-music. Thirdly, the singer may only sing each line once,
instead of twice; and fourthly, she will probably omit the extra refrains sung between

the changes of subject. ’

Ni miste € seo a chur san aireamh san anailis ar ‘A Mhic lain ‘ic Sheumais’ mar nach

bhfuil aon leagan ar fail a bhain le préiseas an luadhaidh féin.

Téacs ‘A Mhic Iain ‘ic Sheumais’

Mar a miniodh i gCaibidil 5, tagann athruithe ar théacs amhrain sa seachadadh a
déantar air, agus tagann sé seo leis an méid a insionn Campbell agus Collinson dainn
faoi na hathruithe a thagann ar struchtur na n-amhran luadhaidh, ag brath ar an
gcomhthéacs. Is iad na téacsanna is iomldine atd ar fail den amhran A Mhic lain ‘ic
Sheumais’ né na leaganacha até le fail in The Gaelic Songster: An tOranaiche agus in
Gaelic folksongs from the Isle of Barra. Is 1€ir 6n dé leagan seo go bhfuil 23 aonad n6
véarsa sa chéad leagan agus 33 aonad no véarsa sa dara leagan (td na téacsann tugtha

anseo direach mar ata siad sa leabhar):

Oran Do Iain Domhnullach, Mac Iain, Mhic Sheumais le Mhuime, Nic-
Coiseam.

In The Gaelic Songster: An tOranaiche, No Co-Thional Taghte Do Orain Ur
agus Sean (1879)

A mhic Iain, mhic Sheumais,
Tha do sgeul air m’aire.

Air fara-lai leo, air fara-lai leo.
La blar a’ chéidhe,

Bha feum air mo leanabh.
Hi-0 hiri-ibho hi-¢ileadh
Hi-0-hiri-ibho ro-o hao-o

Chall éileadh-0 hiri 0ho-hi-oho.

7 Ibid., 218
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La blar a’ chéidhe, etc.
Air fara-lai-leo, etc,
La blar na feithe,

Bha do léine ballach,
Hi-o-hiri-ibho, etc.

La blar na feithe, etc,

Air fara-lai-leo, etc.

Bha fuil do chuirp uasail
Air uachdar an thearainn.

Hi-o-hiri-ibho, etc.

Bha fuil do chuirp uasail, etc
Air fara-lai-leo, etc

Bha fuil do chuirp churaidh
A’ drughadh troimh ’n anart.
Hi-o0-hiri-ibho, etc.

Bha fuil do chuirp churaidh, etc.,
Air fara-lai-leo, etc.

Bha mi féin g a sughadh,

Gus ’'n a thuch air m’ anail.

Hi-0-hiri-ibho, etc.

Bha mi féin g a sughadh, etc,
Air fara-lai-leo, etc.

Bha ’n t-saighead 'n a spreol
An corp sedlta na gloine.

Hi-0-hiri-ibho, etc.

Bha ’n t-saighead ’n a spreol, etc.
Air fara-lai-leb, etc.

’S cha do ghabh thu *m bristeadh
Lamh leigeadh na fala.
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Hi-o-hiri-ibho, etc.

’S cha do ghabh thu "m bristeadh, etc.
Air fara-lai-leo, etc.

Bho’n 1a thug thu ’n cuan ort,

Bha gruaim air na beannaibh.

Hi-0-hhi-ibho, etc.

Bho'n 1a thug thu 'n cuan ort, etc.
Air fara-lai- leo, etc.

Bha snidh’ air na speuraibh,

’S bha na reulta galach.
Hi-o-hiri-ibho, etc.

Bha snidh’ air na speuraibh, etc.
Air fara-lai-leo, etc.

Bha ’n raineach a’ niadhadh,

’S bha an luachair gun bharrach,

Hi-o-hiri-ibho, etc.

Bha ’n raineach a’ ruadhadh, etc.
Air fara-lai-leo, etc.

Mu mhac lain, mhic Sheumais,
Duine treubhach, smearail.

Hi-o0-hiri-ibho, etc.

Mu mhac lain, mhic Sheumais, etc.
Air fara-lai-leo, etc.

Gruaidh ruiteach na feile

Mar ¢ibhil ’g a garadh.
Hi-o-hiri-ibho, etc.

Gruaidh ruiteach na féile, etc.

Air fara-lai-leo, etc.
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Cha ’n eagal leam dith dhuit,
Ach sioban ga d’ dhalladh.
Hi-o-hiri-ibho, etc.

Cha ’n eagal leam dith dhuit, ctc.
Air fara-lai-leo, etc.

Anns an eilein iosal,

Eadar Niall a’s Ailein.
Hi-o-hiri-ibho, etc.

Anns an eilein iosal, etc.
Air fara-lai-leo, etc.

Anns an eilein fhuaraidh,
Gun luachair gun bharrach.

Hi-o-hiri-ibho, etc.

Anns an eilein thuaraidh, etc.
Air fara-Iai-leo, etc.

Na’m biodh agam curach,
Gu'n cuirinn air chuan i,

Hi-o-hiri-ibho, etc.

Na'm biodh agam curach, etc.
Air fara-lai-leo, etc.

A’s gille math turuis

’Bhiodh furachail uaithe.
Hi-0-hiri-ibho,

A’s gille math turuis,

Air fara-lai-leo, etc.

Feuch am faighinn naigheachd
Air mac an duin’ uasail.

Hi-o0-hiri-ibho, etc.

163



Feuch am faighinn naigheachd, etc.

Air fara-lai-leo, etc.
Na’m faighinn beachd sgeul’
Air 0gh’ Sheumais a’ chruadail.

Hi-o-hiri-ibho, etc.

Na’m faighinn beachd sgeul’, etc.
Air fara-lai-leo, etc.

’S cairdeach a Righ Leoghais,
Mo leoghann glan, uasal.

Hi-0-hiri-ibho, etc.

’S cairdeach a Righ Leoghais, etc.
Air fara-lai-leo, etc.

Mac-Leoid anns na h-Earradh,

’S e caraid e ’s fuar e.

Hi-o0-hiri-ibho, etc.

MacLeoid anns na h-Earradh,
Air fara-lai-leo, etc.

’S cairdeach tha mo leanabh,

’Shiol Ailein Mhic-Ruairidh.

Hi-o-hiri-ibho, etc.

’S a mhic lain, mhic Sheumais,
Tha do sgeul air m' aire.

H1-0-hiri-ibho-hi-¢ileadh, etc.

9
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A Mhic Iain ’Ic Sheumais

Ceathramhnan air an cur comhla bho LS anns na paipeirean aig
Alasdair Mac ’Ille Mhicheil, agus bho chaochladh leabhraichean

agus sheinneadairean

in Gaelic folksongs from the Isle of Barra recorded by J.L. Campbell ; eag agus
aistrithe ag J.L.. Campbell,

(1) A Mhic Iain ’Ic Sheumais
Tha do sgeul air m'aire
Air fal a ail €0,

Air fal a ail €0,

(2) Latha Blar a Cheidhe
Bha feum air mo leanabh
Hi ho hi ri o ho hi eileadh
Naohiribhorhoio
Chal éileadh o hi ri o ho,
Hio ho

(3) Latha Blar a Cheithe
Bha do léine ballach
Air fal a, etc.

(4) Bha fuil do chuirp uasail
Air vachdar an thearainn

Hi ho hi ri o, etc.

(5) Bha fuil do chuirp chumraidh
A’ druidheadh thron anart.

(6) Bha mi thin ga sughadh
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Gus na thuich air m’anail.

(7) Bha 'n saighead ’na spreod

’n corp seolta na glaine.

(8) ’S buidheach mi dhan 1¢igh

dh’thag do chreuchd cho fallain.

(9) Ged a ghabh thu muiseag
gus na bruth thu *'m balach.

(10) Cha do ghabh thu bristeadh
lamh ligeadh na faladh.

(11) Chuir iad thu ’n taigh glaiste

far nach fthaic mi uam thu.

(12) Ann an eilein iseal

Eadar Niall is Ailein.

(13) An eilein lom fuaraidh

gun luachair, gun bharrach.

(14) Cha n-iarradh tu cluasag

ach bruaich am biodh gaineamh.

(15) Cha n-eagal liom dith dhut
ach sioban ’gad dhalladh.

(16) ’S nam biodh agm dorsir

gu fosglainn a mach thu.

(17) No gille math iuchrach
a thruiseadh na glasaibh.
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(18) Nam biodh agam curaidh

gun cuirinn far chuan i.

(19) Is gille mat turuis
bhiodh furachil vaiche.

(20) Fiach am faighinn naidheachd

no brath an duine uvasail.

(21) No ’m faighinn beachd sgeula

air Mac Sheumais a’chruadail.

(22) Latha thug thu ’n cuan ort

bha gruaim air na beannaibh.

(23) Bha smal air na speuran

dh’thas na reultan salach.

(24) Cha déid mi dhan’n choillidh

bhuain chnothan no chaor seileach.

(25) Bha’n raineach a’ ruadhadh

’s bha ’'n luachair gun bharrach.

(26) Mu Mhac lain ’ic Sheumais

duine treubhach, smearail.

(27) Gruaidh ruiteach na féileadh

mar eubhal ’gu garadh.

(28) Bu cheannard ro’ shluagh thu

do suas ro’ thir aineoil.
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(29) Le claidheamh geur cruadhach

’s dé! Cha d’thuaireadh sgann air.

(30) ’S cairdeach a Righ Leodhais

mo ledghann glan, uasal,

(31) Mac Leoid anns na Hearadh
ge caraid e, ’s fuar e.

(32) ’S cairdeach tha mo leanabh
shiol Ailein mhic Ruairidh.

(33) A Mhic lain ’ic Sheumais,

tha do sgeul air m’aire.
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1. Ruairidh lain Bhain Mac Fhionghainn:

A Mhic Iain ’ic Sheumars
(b) Sung by Roderick MacKinnon (Ruairi Iain Bhain), Barra

J=76 5 Verse A . /
A v v '
%‘ A ‘ E———
- {57 f I 1 Y I —» s
- AN 1 l T
(Y] s o
A Mhic lain ’ic  Sheum -ais, Tha do sgeul air m'air - e,
Refrain A
@ v A v & o
A
pY = = — = = —
Air far al ail eo, Air  far. al ail eo,
VF Jay 7 N v A
n Bl 1 Py . —]I
1 | I | f ) J ;r;I:I J )| |
w o a/ \._,/’- LARCE - o
Lath - a Blar na Féith-eadh Bha feum ____ air mo lean - abh,
Refrain B
- A - A A 7
v g ™3
12 ny } .E ;}F Y r T ':\ i
U Id 7 ’
H el - eadh ¢ ho, Hi___r___s a ho ro ho,
A a v A v 2 - s Fine %
Y‘f. I o | 3 2 T'- J_ : XY
e e —
Hao 0o chal éil - eadh, Shi_. ro o__ ho ht ho.
Verse B, melodic variant
4 i o=
Variants 5 o = 1 — - —
= - - —1* —
5 —] < v ¢
Bha fuil  dochuim  chimhr -aidh ’Sibrlchd - adh gu tal - amh,

Verse B, melodic variant

L1

Bha mi

thin "ga__

na thich
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Refrain A, melodic variant

n l ; ——
i{ il ] T - | —
H—= :
Air  far al ail  eo, Air  far al ail eo.
Refrain A, melodic variant (probably misremembered by singer)
! 1 — !g —
U \v
Air. far— . al____ agil___ ed
Hexatonic
A ; ] —
v T T T T
Scale o —— ] Compass %
1 T
U i
lonian - Mixolydian, with gap at 7 Nine degrees

Form: same as ClVa
Structure: a twelve-bar melody: Verse A, 2; Refrain A, 2.
Verse B, 2; Refrain B, 6.
Metre: same as that of CIVa. The note to CIVa on the waulking pulse applies equally to this version and to
ClVe.

Though the rhythm is a mixture of B ind 2 bars, the beats of the waulking pulse total an even
number, and the strong and weak accents of the waulking pulse are therefore the same each time through.
These are indicated throughout the tune by the signs ¥ and 4.

The singer commenced the song with Verse A as above.

Téacs

A Mhic lain ’Ic Sheumais

Tha do sgeul air m'aire

Air far al ail eo, air far al ail eo
Latha Blar na Feithe

Bha feum air mo leanabh

Hi eileadh ¢ ho, ’siri ‘s a bho ro ho

Hao o chal éileadh bho, ’si ri ho hi ho.

Latha Blar na Feithe

Bha feum air mo leanabh

Air far al ail eo, air far al ail eo
Bha fuil do chuirp chumhraidh

A drudhadh ro’ t’earradh

Hi eileadh ¢ ho, ’siri ‘s a bho ro ho

Hao o chal éileadh bho, ’si ri oho hi ho.

8 Campbell & Collinson, 1981, 8
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Bha fuil do chuirp chumhraidh
A drudhadh ro’ t’earradh
Bha mi fhin ’ga sughadh
Gus na thuch air m’anail

Air far al ail eo, air far al ail eo.”

Is 6 shuiomh idirlin Tobar an Dualchais a fuarthas an leagan seo den amhran.
Thaifead John Lorne Campbell ¢ Ruairidh Iain Bhain Mac Fhionghainn ¢ i 1938 i
mBagh a’ Chaisteil, Oilean Bharraigh. Rugadh agus tégadh Ruairidh Iain Bhain i
mBruthairnis, Barraigh in 1858. Feirmeoir agus iascaire ab ea é agus bhi stor mor
amhran aige. Rinne John Lorne Campbell taifeadadh air go minic agus ta cur sios
déanta aige air sa leabhar Gaelic Folksongs from the Isle of Barra.'’ Bhi an-chail ar a
mhac, Caiptean Domhnall Iosaph MacFhionghain, n6 ‘An Edsag’ mar ab fhearr
aithne air, mar gheall ar an gcumas amhranaiochta a bhi aige. Cailleadh Ruairidh i

19441

Rinne John Lorne Campbell an taifeadadh seo ar chéir. Cé go raibh an-dul chun cinn
déanta sa tréimhse seo maidir le teicneolaiocht an taifeadta, agus cé go bhfuil an
fhuaim a cruthaiodh réasunta dilis don laithria féin, ni féidir a dhéanamh amach an
bhfuil an leagan seo iomlén dilis don tuinairde agus don luas a bhi sa laithrit beo. Ta
tras-scriobh den laithria seo le fail in Hebridean Folksongs: Volume 3, Waulking
Songs from Vatersay, Barra, Eriskay, South Uist, and Banbecula curtha in eagar ag

Campbell agus Collinson agus ta an tras-sciobh seo dha usdid agam san anailis seo.

Is i rithim 3/4 agus 2/4 a scriobh Campbell & Collinson an ceol sa chas seo. T4 buille
nd cuisle rithimiuil le cloistedil san amhran ach ta saoirse faoi leith le cloistedil
laistigh den chuisle seo. Go deimhin, t rithimi an-chasta inmheanacha le tabhairt faoi
deara sa leagan seo mar a léirionn Campbell & Collinson nuair a deir siad ‘Though
the rhythm is a mixture of 3/4 and 2/4 bars, the beats of the waulking pulse total an

even number, and the strong and weak accents of the waulking pulse are therefore the

? Is féidir éisteacht leis an leagan seo ag http://www.tobarandualchais.co.uk/en/fullrecord/40250/4
1% Campbell, 1950, 367-8
" www.tobarandualchais.com

171



same each time through.’'* Is cosuil gur luas réastnta sciobtha ata ag Ruairidh san

amhran seo, ach ni féidir a bheith cinnte go direach cén luas a bhi sa laithria beo.

Maidir le mod n6 gléas is mdéd Micsilidiach gan an seachti nota ata i geeist (rud a
thagann go bhfuil blas I6onach gan an 3u noéta air freisin). Is in F mor a rinne Campbell
agus Collinson an tras-scriobh ach té an taifead féin nios gaire do F#. Seans gur ar son
¢ascaiocht na léitheoireachta a rinneadh an tras-scriobh in F. T4 an orndidiocht le
cloistedil go tréan sa leagan seo agus ta an ornaidiocht seo snite go huile agus go
hiomlan le fonn an amhrain. Orndidiocht mheliosmatach agus idirchéime atd i gceist,
le husaid larnach den appogiatura. T4 sé soiléir 6n taifeadadh seo, agus ¢
thaifeadtai eile a rinne s¢, gur cuid larnach de stil amhranaiochta Ruairidh Iain Bhain
an orndidiocht. Maidir le hairde an amhrain t4 réimse C# lair go dti D# ard i gceist
(mas féidir brath ar chaighdean an taifeadta). T4 breacnu suntasach le cloistedil sa
leagan seo idir na véarsai, sa bhfonn agus san orndidiocht. Diol spéise go bhfuil stil

shronach aige chomh maith.

Ni mor suntas a thabhairt d’arsaiocht na stile a bhi ag leithéide Ruairidh Iain Bhain.
Rugadh ¢ os cionn 150 bliain 6 shin agus bhi sé 80 bliain d’aois nuair a rinneadh an

taifeadadh seo.

12 Campbell, 1950, 368
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2. Calum Aonghas Chaluim Johnston

A Mhic Iain ’ic Sheumais
(@) Sung by Calum Johnston (Calum Aonghais Chaluim), Barra

Verse A
J =89 & Y & 54 IS Iy A
4+ p— Gy —
| I i ! - - X
AN2Y4 [ o
¢ ) A Mhic lain__ *ic Sheum - ais, tha do sgeul  air mair- e,
Rsfram A N - A o2 A
i —— 1 = : e ————————]
0 0 77 0 H Il 77
e) =~ — S
Air  far al ail . eo, Air far al ail edo,
Verse B ~ v
Al v A L —3- A S
)7 S 0 I fo— ray
e F It a it 12
7 T — = ] 2 - 4
Lath - a Blar a' Chéidh - e bha feum air mo lean - abh.
A

Refrain B+,
]

91110 [

3] =1

3, & 0
ho ro hi b ho hi,
(a) melodic variant
Variant 2  — " C—
e S
Bha feum air  moa__ lean - abh.
A Ionian' .
i 1 E—
Seale P Compass - P
) - o
The song has the feeling of F as a secondary final to the mode, Seven degrees

giving the tune a Mixolydian flavour.
Form: eight phrases, A B BCD E F G, the phrases are of irregular length, varying from one to three bars.

Structure: a fourteen-bar melody: Verse A, 2; Refrain A, 2.
Verse B, 2; Refrain B, 8.

This is the sequence in which the singer performed the song. if the correct sequence should be for the
song to finish with the shorter refrain, the scale will be:-
Mixolydian mode
A ; Jl

Fe J T L T

The song is in couplets, 62 + 62, with internal rhyme. The couplets, except the first, are repeated with
alternating refrains. The meaningless refrain syllables in the text printed on p. are copied from the M8
source of the words, not transcribed from a recording.

173



Téacs

A Mhic lain ’ic Sheumais

Tha do sgeul air m’aire

Air far al ail eo, air far al ail eo

Latha Blar na Feithe

Bha feum air mo leanabh

Hi eileadh ¢ ho, hiri ‘s a bho ro ho hu o,
Chal ¢ileadh bho hiri horo hi ho hi.

Latha Blar na Feithe

Bha feum air mo leanabh

Air far al ail eo, air far al ail eo

Latha Blar a’ Cheithe

Bha do I¢ine ballach

Hi eileadh ¢ ho, hiri ‘s a bho ro ho hu o,
Chal ¢ileadh bho hiri horo hi ho hi.

Latha Blar a’ Cheithe

Bha do I¢ine ballach

Air far al ail eo, air far al ail eo

Bha fuil do chuirp chumhraidh

A drudhadh ro’ t’earradh

Hi eileadh ¢ ho, hiri ‘s a bho ro ho hu o,
Chal ¢ileadh bho hiri horo hi ho hi.

Bha fuil do chuirp chumhraidh

A drudhadh ro’ t’earradh

Air far al ail eo, air far al ail eo

Bha mi fhin ’ga sughadh

Gus na thuch air m’anail

Hi eileadh ¢ ho, hiri ‘s a bho ro ho hu o,
Chal ¢ileadh bho hiri horo hi ho hi.
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’S bha mi fhin ’ga sughadh

Gus na thuch air m’anail

Air far al ail eo, air far al ail eo

Bha ’n tsaighead 'na spreod

’n corp seolta na glaine

Hi eileadh ¢ ho, hiri ‘s a bho ro ho hu o,
Chal ¢ileadh bho hiri horo hi ho hi."?

Is 6 shuiomh idirlin Tobar an Dualchais a fuarthas an leagan seo den amhran agus is é
an tras-scriobh den laithria atd le fail in Hebridean Folksongs: Volume 3, Waulking
Songs from Vatersay, Barra, Eriskay, South Uist, and Benbecula atd dha tsaid
agam.'* Rugadh Calum sa Ghleann, Oilean Bharraigh sa bhliain 1891. Innealtoir a bhi
ann ach bhi an-chdil air freisin mar gheall ar a chuid amhranaiochta agus a chuid
piobaireachta. D’fhag sé an scoil nuair a bhi s¢ ceithre bliana déag d’aois le bheith ina
dhréachtoir. Thosaigh sé amach i Manchain Shasana agus chuaigh sé as sin go Dun
Eideann, ait a raibh sé larnach i saol cathrach na nGael mar rinai agus mar chisteoir
don Highland Pipers’ Society. Is 6na mhathair a fuair sé go leor de na hamhréin a bhi
aige agus d’thoghlaim sé o6na chomharsana béal dorais, Ealasaid agus Peigi
MacKinnon, chomh maith. Cé go raibh sé imithe 6n Oilean ar feadh roinnt mhaith
blianta d’fthan sé dilis don duchas agus d’fhill sé ar Bharraigh nuair a d’¢éirigh sé as an
obair. Bhésaigh s¢ i 1972. Bhi cdil ar a dheirfiur Anna chomh maith mar gheall ar a
cuid amhranaiochta agus d’eisigh Sgoil Eolais na hAlba caiséad da gcuid ceoil sa

bhliain 2010.

Is in 1948 a rinne John Lorne Campbell an taifeadadh seo agus ta an caighdean
fuaime nios fearr na an taifeadadh ata ar fail de leagan Ruairidh lain Bhain. Rinne
Campbell taifeadadh ar an amhran céanna uaidh i 1953 ach shocraigh mé an leagan is

luaithe a tsaid mar go bhfuil caighdean gutha Chaluim nios fearr sa cheann seo.

Cé gur 6n oilean céanna do Chalum Aonghais Chaluim agus do Ruairidh Iain Bhain

td sé suntasach go bhfuil an fonn atd ag an mbeirt beagan €agsuil 6na chéile. T4 sé

13 Is féidir éisteacht leis an leagan seo den amhran ag
http://www.tobarandualchais.co.uk/en/fullrecord/40822/9
4 Campbell, 1950, 366
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soiléir On tras-scriobh a rinne Campbell agus Collinson ar an d4 leagan go bhfuil
barrai 1 difritil sa d& leagan, barrai 2, 3 agus 4 mar a chéile agus barrai 5 agus 6

¢agsuil ona chéile, barrai 7, 8 agus 9 cosuil lena chéile agus barrai 10, 11, 12:

Ruairidh [ain Bhain Calum Aonghais Chaluim
Barra 1 Barral
A N . .
e g e—
Y, . :
A Mhic lain ’ic Sheum - ais, ry) p—

A Mhic lain__’ic Sheum - ais,

T4 an rithim beagéan nios rialta i leagan Chaluim agus casann sé an véarsa i rithim 3/4
agus an curfa no6 na siollai gaoithe i 2/4. An méid sin réite nil na rithimi seo go
hiomlan daingean agus ta blas na saor-rithime air ina iomldine. T4 an luas beagén nios
moille nd mar até i leagan Ruairidh. Nil an ornaidiocht chomh tréan sa leagan seo, cé
go bhfuil orndidiocht mheiliosmatach agus idirchéime agus an appogiatura le
cloistedil ann. Maidir le mod né gléas is mod Micsilidiach gan an seachtu néta ata i

geeist (n6 mod Ionach gan an 30 nota) agus cé gur in F a thras-scriobh Campbell agus
Collinson an fonn is in Eb a chasann Calum é ar an taifeadadh, le réimse 6 D os cionn

cionn C lair go dti C ard."” T4 roinnt breacnaithe le cloisteail sa leagan seo idir na

véarsai agus ta beagéan scronaile le cloistedil chomh maith.

'> Ni miste a thabhairt faoi deara go bhfuil botiin sa tras-scriobh ag Campell agus Collinson i mbarrai 1,
3 agus 13 san it go bhfuil E 6s cionn C lair scriofa seachas an D a chasann Calum.
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3. Ceit Ruairidh MacMillan
0 1

[ L) ]
<J
| | } I d" | | | | |
D)) - - -+ o * . ; * 4 & .
A Mhic Tain ‘ic Sheum - ais tha do sgeul  air mair-e
4 ~ ~
DX
|
— o ® o

>
Air far al aile6 Air far al ail e O'nla thug thu'n cuan ort bha gruaim air na beannan

—‘H—H

) - - ® > o e 5 & o o

hao ri  bhé 6 6 hi 6 chal éil a bho hi 6 hé hi 6 hé.
Téacs

A Mhic lain ’Ic Sheumais

Tha do sgeul air m’aire

Air fara la lo, air fara la lo

Bho ’n latha thug thu an cuan ort
Bha gruaim air na beannaibh

Hi 0 hao ri bho haoi ¢ileadh

Hi 6 hao ri bho r6 6 hi 6

Chall éil a bho haoi 0 ho haoi 0 ho.

Bha gruaim air na reultan
’S bha na speuran salach
Air farala lo, air fara la lo
Hi 0 hao ri bho haoi ¢ileadh
Hi 6 hao ri bho r6 6 hi 6

Chall éil a bho haoi 0 ho haoi 0 ho.

Lathe Blar na Feitheadh
Bha feum air mo leanabh
Air fara la lo, air fara la lo

Hi 0 hao ri bho haoi éileadh
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Hi 6 hao ri bho r6 6 hi 6

Chall éil a bho haoi 0 ho haoi 0 ho.

Bha fuil do chuim uasail
Air uachdair gach fearann
Air farala lo, air fara la lo
Hi 0 hao ri bho haoi ¢ileadh
Hi 0 hao ri bh6 16 6 hi 6

Chall éil a bho haoi 0 ho haoi 0 ho.

’S gun robh mi dha sughadh
Gus na thuch air m’ anail
Air farala lo, air fara la lo
Hi 0 hao ri bho haoi ¢ileadh
Hi 6 hao ri bho r6 6 hi 6

Chall éil a bho haoi 0 ho haoi 0 ho.

Nam biodh agam cuaraidh
Gun cuirinn air a’ chuain i
Air fara la lo, air fara la lo
Hi 0 hao ri bho haoi ¢ileadh
Hi 0 hao ri bh6é 16 6 hi 6

Chall éil a bho haoi o ho haoi 6 ho. '

Is 6 shuiomh idirlin Tobar an Dualchais a fuarthas an leagan seo den amhran."’
Rugadh Ceit Ruairidh MacMillan i Torlum, Beinn na Faoghla. Cailleadh i i 1988 ach
nil aon eolas ar fail maidir leis an mbliain a rugadh i. Rinne Domhnall Eairdsidh
Dombhnallach an taifeadadh seo i 1964. T4 luach faoi leith ag baint leis an taifeadadh
seo mar go n-insionn Ceit cé as a bhfuair si an t-amhran in agallamh a rinne si le

Domhnall tar éis an laithrithe. Seo tras-scriobh den agallamh sin:'®

16 Is féidir éisteacht leis an leagan seo den amhran ag
http://www.tobarandualchais.co.uk/en/fullrecord/85290/6

7 www.tobarandualchais.com

'8 Shocraigh mé é a aistriu go Gaeilge i gcl6 Todalach ar son na soiléireachta.
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Domhnall Eairdsidh Domhnallach: Niste bha sibh ag innse dhomh gur ann aig Deas
... aig ur mathair a chuala sibh e ...

Anois, bhi tu ag inseacht dom gur ag an Deas (Uibhist a Deas) ... ag bhur mathair a
chuala sibh é?

Ceit Ruairidh MacMillan (C): ‘S ann ach bha barrachd mor a’ siud aice. Cha robh
siud ach direach a dha no tri ceathra’nan.

Sea, ach bhi i bhfad nios mo na sin aici. Ni raibh ansin ach do no tri de cheathruna.

DED: Agus ‘s ann a sniomh a bhiodh i nach ann?

Is é chaoi a mbiodh si ag sniomh, nach ea?

C: ‘S ann a bhiodh i sniomh a bhith dha ghabhail ach ‘s e oran luadhaidh a th’ ann.

Is ag sniomh a bhiodh si agus 1 ag gabhail fhoinn ach is amhran luadhaidh ata ann.

DED: Agus b’aithne dhuibh boireannach eile a bhiodh dha ghabhail?
Agus an bhfuil aithne agat ar aon bhean eile a bhiodh dha ra?

C: O ‘s e seann bhoireannach a dh’ionnsich dhith e ach ‘s ann a’s a’ luadhadh..
bhiodh luadhadh aca, bhualadh i seo a cridhe agus chanadh i ‘siudaibh a-nist’ ...
luadhadh ... ‘S e an clo dubh a bh’ aca an uair ud agus.. agus ghabhadh ise an t-oran
agus bha uamhas fhéin de cheathra’nan acia agus rachadh an clo a’ staigh tha thios
agaibh ...

O, is seanbhean a mhiin di é ach is sa luadhaidh ... bhiodh luadhaidh acu,
bhuaileadh sé seo a croi agus deireadh si, ‘Sin anois agaibh é’ ... luadhaidh ... sé an
olann dubh a bhi acu an uair sin ... agus deireadh si an t-amhran agus bhi an t-uafas

fhéin ceathruna aici agus rachadh an olann isteach, ta fhios agat ...

DED: D¢ chanadh iad leis a chailleach a bha seo?

Céard a thugadh siad ar an mbean seo?

C: ‘S e Nic Rath a bh’ innte ach ‘s e Mrs. Wilson ... fhios agaibh ... ach ‘s e Nic Rath
a bh’ aice théin.. ‘S e Nic a’ Phearsain a bha na mathair ach Mac Rath taobh a h-

athair.
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Nic Rath a bhi inti ach sin Mrs. Wilson, an bhfuil fhios agat, ach Nic Rath a bhi aici |
fhéin ... Nic a ‘Phearsain a bhi ina mathair ach Mac Rath ar thaobh a hathar.

DED: Agus ‘s ann a Beinn na Faoghla ann a’ sheo a bha iad..?

Agus is i mBeinn na Faoghla anseo a bhi siad?

C: ‘S ann ach bha taobh Deas orra cuideachd. Shuas ann a’ Siobartaigh no an aiteigin
shuas aig Deas ... aye ...
Is ann, ach bhi taobh Deas (Uibhist a’Deas) acu freisin. Thuas i Siobartaigh no dit

éigin thuas o Dheas ... aye ...

DED: Agus ‘s ann aice-se a dh’ionsaich ur mathair e?

Agus is aice-se a d’fhoghlaim do mhathair é?

C: ‘S ann aice ... Bha i ag radh gun robh i uamhasach math air.

Is aici ... bhi st ag ra go raibh si uafasach maith aige.

DED: Agus a bheil cuimhn’ agaibh thein air a chailleach a’ seo?

Agus an bhfuil cuimhne agat féin ar an tseanbhean seo?

C: Chan eil ach tha chuimhn’ a’m air a’ nighean aice tha thios agaibh ... 0 bha i sean
... bhiodh i sean, sean i siud agus bha i eagalach math ach cha robh am mathair ... Cha
déanadh i seinn cha chreid mi idir mar siudeach. Neo-ar-thaing nach robh sgoil aig a
mathair ach ... Sgoil mhath aig Mairi bheag bha..

Nil ach ta cuimhne agam ar a hinion, an bhfuil fhios agat ... 6 bhi si sean ... bheadh si
sean, sean, i siud agus bhi si iontach maith ach ni raibh an mhathair ... ni bheadh si
ag canadh mar sin ar chor ar bith. Cinnte, nach raibh scolaiocht ar a mathair ach ...

scolaiocht mhaith ar Mhairi bheag, bhi ...

DED: Nist bha sibh ag radh ‘s ann aig Mairi Mhor a dh’ionnsaich ur mathair e ...
Anois, bhi tu ag ra gur 6 Mhairi Mhor a d’fhoghlaim do mhathair é ...

C: ‘S ann aig Mairi Mhor a dh’ionnsaich mo mhathair e.

Is 6 Mhairi Mhor a d’fhoghlaim mo mhathair é.
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DED: Agus ‘s e Mairi Bheag a bha na nighean agus a tha chuimhn’ agaibh air Mairi
Bheag.

Agus b’i Mairi Bheag a hinion, agus is cuimhin leat Mairi Bheag.

C: Tha, tha cuimhne mhath agam oirre.

Ta cuimhne mhaith agam uirthi.

DED: Ach cha déanadh Mairi Bheag seinn ann.
Ach ni chanadh Mairi Bheag ar chor ar bith.

C: Uill cha deéanadh 1 seinn mar siud co-dhiu. Cha déanadh uill. ... cha robh i.. Chan
eil thios agam-s’ ach cha chaula mis e ga moladh ach Mairi Mhor.
Bhuel, ni chanadh st mar sin ar aon chuma. Ni dhéanadh ... bhuel ... ni raibh si ... Nil

fhios agamsa ach nior chuala mise da moladh ach Mairi Mhor...

Cé nach bhfuil soiléireacht iontach ag baint leis an agallamh beag seo tad sé
tabhachtach mar sin féin mar go n-insionn Ceit gur 6éna mathair a chuala si an t-
amhran agus gur 6 sheanbhean a d’fhoghlaim a mathair é agus go raibh i bhfad nios

mo véarsai aici siud.

Is ¢ rithim ceann de na rudai is suntasai faoi leagan Cheit den amhran. Is 1éir 6n tras-
sciobh go bhfuil tri cinn de rithimi le cloisteail san amhran — 2/4, 3/4, agus 6/8. Ta
blas an-sioncapaithe air chomh maith agus athraionn an rithim go hiomlan sa bharra
deiridh go dti 6/8, rud a chuireann cor faoi leith sa rithim. T4 sé suntasach freisin gur
fonn €agsuil ata i geeist aris sa leagan seo. Cé go bhfuil cosulachtai idir an fonn seo
agus fonn Ruairidh lain Bhain agus fonn Chalum Johnston, is ¢ an mdd Doérach-
Aeodlach gan an 61 noéta atd i leagan Cheit rud a chuireann blas an-difriuil ar an leagan
seo. Ta an difriocht seo sa mdd soiléir ma bhreathnaitear ar an gcéad frasa de leagan

Cheit agus Ruairidh:

181



Ruairidh Iain Bhain:
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A Mhic Tain 'ic Sheum - ais tha do sgeul  air m'air-e

Féagann sé seo go bhfuil blas den mhorscala ar leagan Ruairidh (agus Chaluim) agus

blas den mhionscala ar leagan Cheit.

Ta glor iseal le cloisteail 1 leagan Cheit agus ta réimse gutha 6 G faoi bhun C lair suas

go dti Bb os cionn C lair dha Gsaid aici. Nil le cloistedil ach fiorbheagan breacnaithe

(ta beagan difriochta i mbarra 2 i dha véarsa) agus nil aon ornaidiocht shuntasach ann

i gcomparaid le leaganacha Ruairidh agus Chaluim.
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4. Flora MacNeill
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Téacs

A Mhic lain ’Ic Sheumais

Tha do sgeul air m’aire

Air fair al ail eo, air fair al ail eo
Latha Blar na Feithe

Bha feum air mo leanabh

Hi ho hi ri a bho hi i eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Latha Blar na Feithe

Bha feum air mo leanabh

Air fair al ail eo, air fair al ail eo
Latha Blar a’ Cheitein

Bha do I¢ine ballach

Hi ho hi ri a bho hi i eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Latha Blar a’ Cheéithein
Bha do léine ballach
Air fair al ail eo, air fair al ail eo

Bha fuil do chuirp uvasail
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Air vachdar an thearainn
Hi ho hi ri a bho hi i eileadh
Hi ho hi ri ha bho ro a hao a hi ho.

Bha fuil do chuirp uasail

Air uachdar an fhearainn

Air fair al ail eo, air fair al ail eo
Bha fuil do chuim chubhraidh

A’ druidheadh thron anart

Hi ho hi ri a bho hi i eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Bha fuil do chuim chubhraidh

A’ druidheadh thron anart

Air fair al ail eo, air fair al ail eo
Bha mise ga sughadh

Gus na thuich air m'anail

Hi ho hi ri a bho hi i eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Bha mise ga sughadh

Gus na thuch air m'anail

Air fair al ail eo, air fair al ail eo
Mu Mhac lain ’ic Sheumais

Duine treubhach smearail

Hi ho hi ri a bho hi i eileadh

Hi ho hi ri ha bhé ro a hao a hi ho."

Rugadh Flora MacNeil ar Oilean Bharraigh i 1928. D’fhoghlaim si a cuid
amhranaiochta 6na mathair agus 6 ghaolta agus comharsana béal dorais ar an oilean.
D’fhag si Barraigh i 1948 le hobair a aimsiti i nDun Eidean. Bhi an athbheochan

chulturtha ag tarlt i nDGn Eidean thart ar an am sin agus thosaigh si ag canadh go

1 Rian 13, Dlathdhiosca an Trachtais
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poibli ag ceolchoirmeacha sa chathair. Rinne Hamish Henderson agus Alan Lomax
taifeadadh ar a cuid amhran sna 1950i. Bhi an-tionchar aici ar amhranaithe eile, mar a

theicfear i gcuid de na leaganacha eile a phléifear.

Is 6 thaifead trachtala darb ainm ‘Orain Floraidh: Songs of Flora MacNeil’ a fuarthas
an taifeadadh airithe seo den amhran agus ta an comhthéacs difriuil 6n tri leagan atd

pléite cheana féin da bharr.

Shocraigh mé an leagan seo a thras-scriobh i rithim 6/8 (cé go bhféadfai 2/4 a
dhéanamh de chomh maith) agus 9/8 mar go bhfuil rithim chinnte le braith air. Nil an
tsaoirse chéanna sa rithim ag Flora i gcomparaid le Ruairidh, Calum agus Ceit sa
chaoi go ritheann na frasai isteach ina chéile gan aon bhriseadh. T4 nios m¢ tuile agus
trd le cloistedil sna leaganacha eile, go hairithe ag deireadh na bhfrasai. T4 an fonn sa
chés seo difritil aris, cé go bhfuil gaol aige leis an bhfonn atd ag Ceit sa chaoi go
bhfuil s¢ i mod Doérach-Aedlach gan an 6U néta chomh maith. Réimse gutha G# faoi
C lair suas go dti B ard atd i leagan Flora. Baineann si Usaid rialta as an appogiatura
agus ta sleamhnu i1 gceist ag tis an véarsa chomh maith (marcdilte mar \ ). Nil aon
bhreacnt le cloistedil sa leagan seo seachas an t-athra rithime a tharlaionn go nadurtha

ag brath ar mheadaracht na bhfocal.
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5. Runrig
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Téacs

A Mhic lain ’Ic Sheumais

Tha do sgeul air m'aire

Air farala lo, air fara la lo

Latha Blar a’ Cheithe

Bha feum air mo leanabh

A hi eile fe o hiri si bho horo hu o
Fal eile bho hiri si bho ho fal eile o.

Latha Blar a’ Cheithe

Bha feum air mo leanabh

Air farala lo, air fara la lo

Lathe Blar na Feitheadh

Bha do I¢ine na ballan

A hi eile fe o hiri si bho horo hu o
Fal eile bho hiri si bho ho fal eile o.
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Lathe Blar na Feitheadh

Bha do I¢ine na ballan

Air farala lo, air fara la lo

Bha fuil do chuim chubhraidh

A drudhadh ro 'n anart

A hi eile fe o hiri si bho horo hu o
Fal eile bho hiri si bho ho fal eile o.

Bha fuil do chuim chubhraidh

A drudhadh ro 'n anart

Air farala lo, air fara la lo

Bha fuil do chuirp uasail

Air vachdair gach fearainn

A hi eile fe o hiri si bho horo hu o
Fal eile bho hiri si bho ho fal eile o.

Bha fuil do chuirp uasail

Air vachdair gach fearainn

Air farala lo, air fara la lo

Gum nach ghabh thu am bristeadh
Latha leigeadh na fala

A hi eile fe o hiri si bho horo hu o
Fal eile bho hiri si bho ho fal eile o.

Bho ’n latha thug thu an cuan ort
Bha gruaim air na beinne

Air farala lo, air fara la lo

Bha snigh air na speuran

’S bha na reultan galach

A hi eile fe o hiri si bho horo hu o
Fal eile bho hiri si bho ho fal eile o.

Nam biodh agam curaidh

Gun cuirinn air chuan 1
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Air fara la lo, air fara la lo

Fiach a faighinn naidheachd

No brath an duin uasail

A hi eile fe o hiri si bho horo hu o
Fal eile bho hiri si bho ho fal eile o.

A Mhic lain ’Ic Sheumais

Tha do sgeul air m'aire

Air farala lo, air fara la lo

Latha Blar a’ Cheithe

Bha feum air mo leanabh

A hi eile fe o hiri si bho horo hu o
Fal eile bho hiri si bho ho fal eile 0.*°

Ta eolas faoi Runrig tugtha cheana féin i gCaibidil 6.

In agallamh ata le feiceil ar Youtube®' seo é an méid a bhi le r4 ag Ruaraidh

Domhnallach faoin amhran seo:

Mhic lain ‘ic Sheumais ... Tha ceithir cheud bliadhna ‘on a rinneadh an t-oran sin agus
chuala mis’ e airson a chiad uair aig Floraidh Nic Ne¢ill & Barraigh. Bha e eadar-
dhealaichte bho orain tradiseanta eile a chuala mi ‘s chuir sinn fthéin beagan

atharrachaidh air an thonn is air a ruitheam aige.

Mhic lain ‘ic Sheumais ... Ta sé ceithre chéad bliain ¢ rinneadh an t-amhran sin agus
chuala mise don chéad uair é ag Floraidh Nic Neill as Barraigh. Bhi sé difriuil 6
amhrdin thraidisiunta eile a chuala mé agus chuir mé féin beagdan athru ar an bhfonn

agus ar an rithim aici.

T4 sé thar a bheith suimiuil gur 6 Flora MacNeil a d’fhoghlaim s¢ an t-amhran agus ni

miste anois an da leagan a chur i gcomparaid lena chéile.

% Rian 14, Dlathdiosca an Tréchtais
*! http://www.youtube.com/watch?v=8EJ4CjoTpBk
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Gruapa rac-cheoil is ea Runrig agus is sa rithim rac 4/4 ata an leagan seo den amhran,
seachas an da bharra atd in 3/4. T4 an rithim seo leagtha sios 6n ts san intreoir a
dhéanann na drumai. Cé go bhfuil rithim an-chinnte 4/4 ag Runrig sna huirlisi (go
hairithe sna drumai) diol spéise go bhfuil an-chuid den rithim phoncaithe dh4 husaid
ag an amhranai, Ruaraidh Domhnallach, laistigh den rithim shocraithe, mar atd le
feicedil on tras-scriobh. D’fthéadfai a rd go bhfuil rithim nios rialta le cloistedil i
leagan Floraidh den amhran, cé nach bhfuil aon tionlacan i gceist. Cé go n-athraionn
an rithim agus an fonn beagén 6 leagan Floraidh t4 an mod céanna, Dorach-Aedlach
gan an 6U no6ta sa bhfonn (E sa chas seo) fos 1 geeist, le réimse gutha 6 D# os cionn C
lair go dti D ard. Cé go bhfuil an mod seo i bhfeidhm sa bhfonn ni chloionn an
tionlacan leis mar go n-usdidtear an 6u nota sa chorda E agus is i mod Aedlach atd an
tionlacan mar sin. Ina theannta sin, leis an athra sa bhfonn, ta an 304 néta (B sa chas
seo) le cloistedil sa chéad thrasa, rud a thugann blas an mhionghléis G# don leagan

S€O:

Floraidh Nic Neill:

A Mhic Tain ‘'ic Sheum-ais tha do sgeul airm'air-e

A MhicIain'Sheum-ais thado sgeulair  m'air-e

An méid sin réite, is tionlacan réasunta simpli ata i gceist ar dhrumai, giotar agus
fuaim orgain ar an méarchlar leictreach. Usaideann Ruaraidh riar mhaith ornéidiochta,
mar is léir on tras-scriobh (féach barrai 1 agus 2) agus td beagan breacnaithe i

bhfeidhm chomh maith sios trid an leagan seo den amhran.
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6. Kathleen Maclnnes
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A Mhic lain ’Ic Sheumais

Tha do sgeul air m'aire

Air fair al ail eo, air fair al ail eo
Latha Blar a Cheithe

Bha feum air mo leanabh

Hi ho hi ri a bho hi i eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Latha Blar na Feithe

Bha do I¢ine ballach

Air fair al ail eo, air fair al ail eo
Bha fuil do chuirp uasail

Air uachdar an fhearainn

Hi ho hi ri a bho hi i eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Bha mi fhin ga sughadh

Gus na thuch air m'anail

Air fair al ail eo, air fair al ail eo
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Bha ’'n saighead ’'na spreod

’n corp seo seolta na glaine

Hi ho hi ri a bho hi i eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Bhu cheannard ro’ sluagh thu

Do suas ro’ thir aineoil

Air fair al ail eo, air fair al ail eo
Cha do ghabh thu bristeadh

Lamh ligeadh na faladh

Hi ho hi ri a bho hi i eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Bho ’n latha thug thu an cuan ort
Bha gruaim air na beannaibh

Air fair al ail eo, air fair al ail eo
Bha snigh air na speuran

’S bha na reultan galach

Hi ho hi ri a bho hi i eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

’S cairdeach a Righ Leodhais

Mo ledghann glan, uasal,

Air fair al ail eo, air fair al ail eo
Mu Mhac lain ’ic Sheumais

Duine treubhach, smearail

Hi ho hi ri a bho hi i eileadh

Hi ho hi ri ha bhé ro a hao a hi ho.”

Rugadh Kathleen Maclnnes (n6 Kathleen Nic Aonghuis) i 1969 agus togadh i in
Uibhist a’Deas. Is amhrénai agus aisteoir 1 agus ta dluthdhiosca amhdin eisithe aici.

Bionn si péirteach i gceolchoirmeacha éagsula in Albain agus thar lear. Bhi si le

22 Rian 15, Dlathdiosca an Trachtais
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cloistedil ar thuaimrian an scanndin chluitigh ‘Robin Hood’ 1 2010. T4 si ina cénai i

nGlaschu anois.

Is 6 Flora MacNeill a d’fhoghlaim Kathleen an t-amhran chomh maith® agus ni
hionadh mar sin go bhfuil a leagan sise an-chosuil le leagan Floraidh. T4 na
nétai agus an rithim nach mér mar a chéile sa da leagan. Is i rithim 6/8 agus 9/8 até sé
agus is ¢ an mod Doérach-Aedlach gan an 60 ndta ata i geeist. Ta tionlacan giotair le

cloistedil i leagan Khathleen sios trid an amhran. Usaideann an tionlacai, Ross Martin,
cordai a fhanann dilis don mhod .i. ni Gisdideann sé Bb né an 60 néta. Mar sin is idir

Dorach agus Aeolach atd an mdd, seachas a bheith in Aedlach mar ata leagan Runrig.
Baineann sé isdid as tiunail D iseal n6 ‘Drop-D’ ar an ngiotar agus ta dordan den néta

D le cloisteail an t-am ar fad, nach mor.

Réimse gutha A faoi C lair suas go dti C ard atd sa leagan seo agus ta riarmhaith
ornaidiochta le cloisteail mar is léir 6n tras-scriobh. Nil aon bhreacnu le cloistedil sa
leagan seo seachas an t-athra rithime a tharlaionn go nadurtha ag brath ar

mheadaracht na bhfocal. Tagann glér eile aoncheoil isteach sa churfa.

2 Fuarthas an t-eolas seo 6 Kathleen 1 féin.
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7. Karen Matheson
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Téacs

A Mhic lain ’Ic Sheumais

Tha do sgeul air m'aire

Air farala lo, air fara la lo

Latha Blar a’ Cheithe

Bha feum air mo leanabh

A hi eile fe o hiri si bho horo hu o

Fal eile bho hiri si bho ho fal eile bho.

Latha Blar a’ Cheithe

Bha feum air mo leanabh

Air farala lo, air fara la lo

Latha Blar na Feitheadh

Bha do I¢ine na ballan

A hi eile fe o hiri si bho horo hu o

Fal eile bho hiri si bho ho fal eile bho.

Lathe Blar na Feitheadh

Bha do 1éine na ballan
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Air fara la lo, air fara la lo

Bha fuil do chuim chubhraidh

A drudhadh ro ’n anart

A hi eile fe o hiri si bho horo hu o

Fal eile bho hiri si bho ho fal eile bho.

Bha fuil do chuim chubhraidh
A drudhadh ro 'n anart

Air farala lo, air fara la lo
Bha fuil do chuirp uvasail

Air vachdair gach fearainn

A hi eile fe o hiri si bho horo hu o

Fal eile bho hiri si bho ho fal eile bho.

A Mhic lain ’Ic Sheumais
Tha do sgeul air m’aire

Air fara la lo, air fara la lo
Latha Blar a’ Cheithe

Bha feum air mo leanabh

A hi eile fe o hiri si bho horo hu o

Fal eile bho hiri si bho ho fal eile bho.**

T4 aithne ar Karen Matheson mar phriomhamhranai an ghripa chailiuil Capercaillie

(féach Caibidil 3) ach tugann si anois faoi dhluthdhioscai agus faoi cheolchoirmeacha

aonair chomh maith.

T4 an leagan seo de ‘A Mhic lain ‘ic Sheumais’ an-chosuil le leagan Runrig agus is
1¢ir 6n anailis cheoleolaioch gur ¢ leagan Runrig a d’thoghlaim Karen Matheson an t-
amhran. T4 rithim 4/4 le cloistedil go laidir sa leagan seo agus mar aon le leagan
Runrig ta dha bharra i 3/4. C¢é go bhfuil an rithim an-rialta ag na huirlisi ta rithimi
inmhednacha Karen an-sioncapaithe, mar is 1€ir 6n tras-scriobh. Is i méd Dorach-

Aedlach gan an 60 nota atd an fonn ach baineann an tionlacan usaid as an gcorda G .i.

24 Rian 16, Dluthdhiosca an Trachtais
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an 6u nota, rud a chuireann an tionlacan i méd Aeolach. Ta an t-uirlisiu sa leagan seo
an-chosuil leis an uirlisit a bhionn le cloistedil i gceol Capercaillie, le piano
leictreach, drumai, giotar leictreach agus cnaguirlisi. Leagtar sios an rithim agus an
gléas/mod san intreoir agus cloistear chomh maith glor ban ag canadh fonn gan aon
thocal i stil a chuirfeadh ceol an mheanoirthir i gcuimhne do dhuine. Baintear usaid as
comhcheol sna siollai gaoithe leath bealaigh trid an amhran agus deimhnionn an
comhcheol seo gur méd Aeodlach até i geeist sa leagan seo mar go mbaintear usdid as

an 6u noéta G:
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Ni usdideann Karen moran orndidiochta ach t4 beagan breacnaithe sa bhfonn agus sa
rithim le cloistedil san amhran. Réimse F# faoi C lair suas go dti F# os cionn C lair ata

1 geeist.
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8. Cliar
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Téacs

A Mhic lain ’Ic Sheumais

Tha do sgeul air m’aire

Air fair al ail eo, air fair al ail eo
Latha Blar a Cheithe

Bha feum air mo leanabh

Hi ho hi ri a bhé hi ri eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Latha Blar na Feithe

Bha do I¢ine ballach

Air fair al ail eo, air fair al ail eo
Bha fuil do chuirp uasail

Air uachdar an fhearainn

Hi ho hi ri a bhé hi ri eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Bha fuil do chuim chubhraidh
A’ druidheadh ro’ t’earradh,
Air fair al ail eo, air fair al ail eo

Bha mi fhin ga sughadh
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Gus na thuich air m'anail
Hi ho hi ri a bho hi ri eileadh
Hi ho hi ri ha bho ro a hao a hi ho.

Bha ’n saighead 'na spreod

’n corp seolta na glaine

Air fair al ail eo, air fair al ail eo
’S buidheach mi dha’n I¢igh
dh’thag do chreuchd cho fallain
Hi ho hi ri a bhé hi ri eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Chuir iad thu ’n taigh glaiste

Far nach faic mi uam thu

Air fair al ail eo, air fair al ail eo
An eilein lom fuaraidh

Gun luachir, gun bharrach

Hi ho hi ri a bhé hi ri eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Ann an eilein iseal

Eadar Niall is Ailein

Air fair al ail eo, air fair al ail eo
‘S nam biodh agam dorsair

gu fosglainn a mach thu

Hi ho hi ri a bhé hi ri eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Nam niodh agam cuaraidh

Gun cuirinn far chuan i

Air fair al ail eo, air fair al ail eo
Fiach am faighinn naidheachd
No brath an duine uasail

Hi ho hi ri a bho hi ri eileadh
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Hi ho hi ri ha bho ro a hao a hi ho.

Bho ’n latha thug thu an cuan ort
Bha gruaim air na beannaibh

Air fair al ail eo, air fair al ail eo
Bha snigh air na speuran

’S bha na reultan galach

Hi ho hi ri a bho hiri i eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Bha’n raineach a’ ruadhadh

’S bha’n luachair gun bharrach

Air fair al ail eo, air fair al ail eo
Mu Mhac lain ’ic Sheumais

Duine treubhach, smearail

Hi ho hi ri a bho hiri i eileadh

Hi ho hi ri ha bhé ro a hao a hi ho.”

Thosaigh Mary Ann Kennedy agus Arthur Cormack an griipa Cliar i 1999 nuair a
d’iarr siad ar Blair Douglas agus Chaz Stewart camchuairt a dhéanamh leo in Albain.
Thosaigh Maggie Macdonald, Bruce MacGregor agus Ingrid Henderson ag casadh leo
ina dhiaidh sin. Thainig athruithe éagsula ar an mbanna le himeacht na mblianta ach
bionn an grupa fos ag casadh ag ceolchoirmeacha éagsula. T4 ceithre dhluthdhiosca
eisithe acu, Lasair Dhe, Cliar, Gun Tamh agus Grinn Grinn.

Is i Mary Ann an priomhamhrdnai sa leagan atd ag Cliar de ‘A Mhic lain ‘ic
Sheumais’. Rugadh agus togadh Mary Ann i nGlaschu agus is inion i leis an amhranai
cluiteach Kenna Campbell. Is clairseoir agus pianddoir i chomh maith agus fuair si
oiliint cheoil ag an Royal Academy of Music and Drama 1 nGlaschu. Bhain si amach
an phriomhdhuais ag an Mod Naiseanta Rioghail, an Bonn Oir. Is craoltéir i freisin

agus bionn si le feicedil go minic ag laithrit claracha ceoil raidié agus teilifise ar

3 Rian 17, Dluthdhiosca an Trachtais
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BBC. Cuireann si i lathair clar ceoil agus amhranaiochta in €ineacht leis an gcraoltoir

Sean O hEanai, ‘Sruth na Maoile’, a chraoltar ar BBC agus Raidio na Gaeltachta.

Is ag Runrig a chuala Mary-Ann an t-amhran ‘A Mhic lain ‘ic Sheumais’ ar dtis nuair
a bhi si ina gasur. Bhi an-tionchar ag ceirnin Runrig, Discovery, uirthi agus chuir si
suim i leagan Flora MacNeill den amhrédn i bhfad nios déanai. Chas Mary-Ann an t-
amhran le gripai agus amhranaithe éagsula sular thaifid si le Cliar é. Fuair si cuid de
na véarsai atd aici ¢ leaganacha scriofa. Ni dhéanann si athrd ar na linte mar a
dhéantar go hionduil sna hamhréin luadhaidh sa leagan seo ionas go bhféadfadh si an

scéal a insint ina ioml4ine taobh istigh de ctig néiméad go leith.*

T4 an leagan seo den amhran thar a bheith costil le leagan Flora MacNeil, 6 thaobh
foinn, rithime agus luais de. Is in 6/8 a scriobh mé an tras-scriobh (agus dha bharra 1
9/8) agus ta rithim an phoirt le cloistedil go tréan sa tionlacan clairsi ata le cloisteail
sios trid an amhrdn agus casann an cldirseoir (Ingrid Henderson) port sa chéad
idircheol agus cloistear an port céanna ar an bhfeadog nios déanai. Is i mod Dérach-
Aeolach gan an 6u néta (C sa chas seo) atd an fonn, mar aon le leagan Flora, ach
baineann an tionlacan Usaid as an 60 néta sa chorda C go minic, rud a chuireann an
leagan seo i mod Aedlach. Ta breacnu i gceist sna cordai leath bealaigh trid an

amhran agus ta an corda C larnach sa bhreacnt seo:

Airfair al al eo

9 Am Bm C
[ u , A
i — ‘ P i ! P p— 1 N I
() T g°* = g | & o | | | | | | 14
A3 A A S— *‘_L‘_L‘_‘,_oq_jzljzzil
<
Hi ho hi n a bho__ hi - n el -eadh H ho
13 C D Em
) # N | N
 Jin s T— N—=  — m— ‘ — i
bl o 4&’_&1) | | | | 4 | 1 |
%’_‘  —— - i g~ i |
. . e g
hi 11 a bho o a  hao o hi ho

*® Fuarthas an t-eolas seo 6 Mhary Ann i féin.
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T4 armoin 1 geeist sna siollai gaoithe mar is léir 6n dara tras-scriobh. Ta beagan
ornaidiochta dhé isdid ag Mary Ann agus nil aon bhreacni sa bhfonn sios trid an

amhrain. Réimse gutha 6 B faoi bhun C lair suas go dti D ard ata i gceist.
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9. Maeve Mackinnon
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A Mhic lain ’Ic Sheumais

Tha do sgeul air m’aire

Air fair al ail eo, air fair al ail eo
Latha Blar a Cheithe

Bha feum air mo leanabh

Hi ho hi ri a bhé hi ri eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Latha Blar a Cheithe

Bha do I¢ine ballach

Air fair al ail eo, air fair al ail eo
Bha fuil do chuirp uasail

Air uachdar an fhearainn

Hi ho hi ri a bhé hi ri eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Bha fuil do chuirp uvasail

Air vachdar an thearainn
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Air fair al ail eo, air fair al ail eo
Bha fuil do chuim chubhraidh
A' druidheadh thron anart

Hi ho hi ri a bhé hi ri eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Bha fuil do chuim chubhraidh
A’ druidheadh thron anart

Air fair al ail eo, air fair al ail eo
Bha mi fhin ga sughadh

Gus na thuich air m’anail

Hi ho hi ri a bho hi ri eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Bha mi fhin ga sughadh

Gus na thuich air m'anail

Air fair al ail eo, air fair al ail eo
Bha ’'n saighead ’'na spreod

’n corp seolta na glaine

Hi ho hi ri a bho hi ri eileadh

Hi ho hi ri ha bhé ro a hao a hi ho
Hi ho hi ri a bhé hi ri eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Hi ho hi ri a bho hi ri eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Bho ’n latha thug thu an cuan ort
Bha gruaim air na beannaibh

Air fair al ail eo, air fair al ail eo
Bha snigh air na speuran

’S bha na reultan salach

Hi ho hi ri a bho hiri i eileadh

Hi ho hi ri ha bho ro a hao a hi ho.
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Bha snigh air na speuran

’S bha na reultan salach

Air fair al ail eo, air fair al ail eo
Bha’n raineach a’ ruadhadh

’S bha’n luachair gun bharrach

Hi ho hi ri a bho hiri i eileadh

Hi ho hi ri ha bho ro a hao a hi ho.

Bha’n raineach a’ ruadhadh

’S bha’n luachair gun bharrach

Air fair al ail eo, air fair al ail eo
Mu Mhac lain ’ic Sheumais

Duine treubhach, smearail

Hi ho hi ri a bho hiri i eileadh

Hi ho hi ri ha bho ro a hao a hi ho
Hi ho hi ri a bho hiri i eileadh

Hi ho hi ri ha bhé ro a hao a hi ho.”’

Rugadh Maeve Mackinnon i nGlaschu ag tis na 1980i. Thosaigh si ag éisteacht le
ceol Capercaillie nuair a bhi si 6g agus chuir si suim ansin sa Ghaidhlig agus san
amhranaiocht agus sa cheol Gaelach. Thosaigh si ag foghlaim Gaidhlig nuair a bhi si
seacht mbliana déag d’aois agus fuair si céim sa cheol Albanach 6n Royal Scottish
Academy of Music and Dance leis an amhranaiocht Ghaidhlig mar phriomhabhar aici.
Ta dluthdhiosca amhain eisithe aici. Chuala Maeve an t-amhran seo ag Flora Mac
Neill ar dtis agus d’thoghlaim si 6 Kenna Campbell, a bhi mar mhuinteoir aici san

ollscolil, é.

Bheartaigh mé an tras-scriobh seo a scriobh in 2/4 (le dha bharra in 3/4) mar go bhfuil
rithim an-sioncoipithe le cloistedil ann agus ta an luas nios sciobtha na na leaganacha
tras-scriofa 1 6/8. T4 an fonn nach moér mar a chéile le leaganacha Flora MacNeil,

Kathleen Maclnnes, agus Cliar, cé go bhfuil athri beag i mbarra 13. Is i mo6d Doérach-

" Rian 18, Dluthdhiosca an Trachtais
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Aeolach atd an fonn gan an 6u néta nd G sa chdas seo. Is € an rud is suntasai faoin
leagan seo na an tionlacan atd curtha leis, tionlacan atd an-nua-aimseartha agus

sioncapaithe agus a bhaineann usaid as cordai neamhghnéathacha.

Tosaionn an ceol le hintreoir ghearr ag veidhlin agus cello, i rithim éagsuil (3/4) agus

cordai dishondacha ag uisaid an 7u agus 21 idirchéim:

G oscailte le F¥ E oscailte le A E7 oscailte le A

o . - & - - -
p D R 0
y 40 ey
(6 _ T |
A4 X
¢ i r T

[ > B K]
) He 3 e e ————

A | | | | |

Diol spéise gurb ¢ G (n6 an 60 ndta) a chloistear ar dtds san intreoir, cé¢ nach bhfuil an
G le cloisteail sa bhfonn. Déanann sé seo mod Aeolach de, seachas é a bheith idir
Dorach agus Aeolach. Leantar le cordai a usdideann an 70 idirchéim go minic agus
baintear isaid as an veidhlin agus an dordveidhil ag tsaid stoitheadh agus bogha.
Tagann an giotar agus an dord isteach nios deireanai san amhran. Ni mor suntas a
thabhairt freisin don idircheol ata sa leagan seo, casta ag an bhfeaddg iseal. Baineann
an t-idircheol usdid as an ‘scéla blues’ agus is cinnte go bhfuil sé bunaithe ar
thraidisiin an snagcheoil n6 an ‘blues’. T4 an rithim sa tionlacan an-sioncoipithe
chomh maith, agus athraitear na cordai go minic leath bealaigh trid na barrai in

amanta.

Réimse gutha 6 F# faoi bhun C lair suas go dti F# 6s cionn C lair ata sa leagan seo. T4
beagan orndidiochta le cloistedil, mar is 1€ir 6n tras-scriobh, agus nil aon bhreacnu i
gceist 1 bhfonn an amhrdin, cé go bhfuil go leor breacnaithe sa tionlacan de réir mar a

théann an t-amhran ar aghaidh.

Concluid

Amhran an-sean is ea ‘A Mhic lain ‘ic Sheumais’ agus is Iéir 6 na taifeadtai ata luaite
san anailis seo go raibh sé fos an-choitianta mar amhran sa 200 haois agus go deimhin

go bhfuil daoine f6s dha chasadh agus dha thaifeadadh sa 211 haois. Mar aon leis an
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anailis ar an amhran ‘T4 mé i mo Shui’, roghnaigh m¢é leaganacha éagsula den
amhran, ceithre leagan gan tionlacan agus ctiig leagan le tionlacan. Is féidir breathna
anois ar na hathruithe a thainig ar an amhran 6 leagan go leagan, mas ann do na
hathruithe sin. Is iad na ceisteanna céanna a thainig chun solais san anailis ar ‘A Mhic

Tain ‘ic Sheumais’:

1. An bhfuil tréithe agus comharthai séirt faoi leith ann a thugann le tuiscint gur
amhranaiocht thraidisiinta Gaidhlig, n6é amhran luadhaidh sa chés seo, ata i
gceist?

2. An féidir a ra go bhfuil leaganacha gan tionlacan dichasach agus go bhfuil

leaganacha le tionlacan ag imeacht 6n diuchas?

Pléifear na leaganacha gan tionlacan ar dtus, .i. leaganacha Ruairidh Tain Bhain Mac
Fhionghain, Chalum Aonghais Chaluim Johnston, Cheit Ruairidh MacMillan agus
Flora MacNeill*® sula dtugtar faoi na leaganacha le tionlacan. T4 sé thar a bheith
suntasach go bhfuil an ceithre leagan seo difritil 6 thaobh foinn agus focal de cé gur 6
oiledn Bharraigh do Ruairidh, Calum agus Flora agus go deimhin nil Beinn na
Faoghla, ait dhichais Cheit, r6fthada 6n oilean céanna. T4 costlachtai mar sin féin idir
leaganacha Ruairidh agus Chaluim sa bhfonn, sa réimse, san ornaidiocht agus sa mod
agus ta cosulachtai idir leaganacha Cheit agus Flora maidir le fonn, méd agus réimse.
Diol suntais nach ¢ an téacs céanna ata acu ach oiread, cé go bhfuil véarsai comonta
sa da leagan. Déanann Ruairidh, Calum agus Flora athra ar na linte, mar a dhéantai sa
luadhaidh féin ach nil an t-athra seo le cloistedil i leagan Cheit. T4 an rithim sna
leaganacha gan tionlacan ag teacht leis an anailis atd déanta ag Campbell agus
Collinson, gur 2/4 né 6/8 ata i gceist, le barra 3/4 (n6 9/8 mar a thras-scriobh mé
leagan Flora) istigh ina lar.*’ Cé gur féidir an rithim a scriobh in amchomhartha
airithe, ta saoirse faoi leith ag baint le leaganacha Ruairidh, Chaluim agus Cheit, go
hairithe ag deireadh na bhfrasai. T4 an rithim no6 an buille an-rialta i leagan Flora. T4

an ornaidiocht agus an breacnu i bhfad nios treise sa da leagan is sine (Ruairidh agus

¥ Roghnaigh mé leagan Flora MacNeill a chur sa chuid seo den anailis cé gur i 2008 a foilsiodh ¢ mar
gur leagan gan tionlacan atd i gceist agus mar go nglactar leis gur amhrénai traidisitinta duchasach
i Flora MacNeill. Ina theannta sin de bharr gur i 1928 a rugadh i t4 ceangal 6 thaobh gluine de aici leis
an dtriar amhrénai eile ata i gceist.

2 Campbell & Collinson, 1969, 220
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Calum). Léirionn na héagsulachtai suntasacha atd idir na leaganacha seo den amhran

nach leagan socraithe n6 Urtext a bhi i geeist sna laithrithe beo neamh-thoirmiula seo.

Sula dtugtar faoi na leaganacha le tionlacan ni miste a thabhairt chun solais go bhfuil
leaganacha ‘ealaine’ le tionlacan agus comhcheol de na hamhrdin luadhaidh
dha bhfoilsiit 6n 190 haois. Dar le Campbell agus Collinson nach mér a bheith

curamach maidir le ‘art-versions for concert-platform purposes’:

As most waulking songs consist of different sections, probably originally
extemporized, on unrelated subjects, and all are naturally sung unaccompanied, with
the choruses in unison and the soloist having the folk-singer’s liberty of introducting
slight variations into the airs, which are in gapped scales (modes), adaptation of
waulking songs for concert performance is a matter of considerable difficulty and

involes radical interference with the natural structure.>’

Is ag caint ar na leaganacha de na hamhréin luadhaidh a chuir leithéide Margaret
seo a chur san aireamh san anailis cheoleolaioch ar leaganacha Runrig, Kathleen

Maclnnes, Karen Matheson, Cliar agus Maeve Maclnnon.

T4 an tionlacan até le cloistedil sa chuig leagan nua-aimseartha an-éagstil 6na chéile
agus is léir go mbionn a gcur chuige féin ag chuile amhranai/grapa maidir le
tionlacan. T4 sé suntasach go bhfuil go leor de na leaganacha seo bunaithe ar an
bhfonn agus ar an rithim ata i leagan Flora MacNeill. Is vaithi a d’fhoghlaim Runrig
agus Kathleen Maclnnes an t-amhran. T4 leagan Karen Matheson bunaithe ar leagan
Runrig, mar atd minithe cheana féin. T4 an seachadadh sa chas seo thar a bheith
suimitil mar go n-insionn Ruaraidh Domhnallach dtinn gur chuir sé¢ athruithe foinn
agus rithime i bhfeidhm ar an amhran in aon turas agus is léir gur seachadadh an
leagan ‘athraithe’ seo mar gurb ¢ an leagan seo den amhran até le cloistedil ag Karen
Matheson. Diol spéise gur chuir Mary-Ann Kennedy (Cliar) spéis i leagan Runrig ar
dtas ach go ndeachaigh si ar thoir leagain gan tionlacan de ag Flora MacNeill. T4
leaganacha Kathleen Maclnnes, Cliar agus Maeve McKinnon thar a bheith costil leis

an leagan atd ag Flora MacNeill. Is 1€ir mar sin go bhfuil sruthlinit de short ag baint

0 Ibid., 28
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leis na leaganacha trachtala seo ar fad, agus ni mér a mheabhr go raibh na ceithre

leagan gan tionlacan difritiil 6na chéile 6 thaobh foinn agus focal de.

Cé go luaitear rithim rialta leis na hamhrdin luadhaidh de ghnath mar gheall ar an
ngiomhaiocht rithimiuil a bhi i geeist leis an luadhaidh féin ta sé spéisiuil go bhfuil
rithim i bhfad nios scaoilte ag na leaganacha is sine gan tionlacan. T4 an buille
rithimiuil i leagan Flora an-rialta i gcomparaid leis na leaganacha eile gan tionlacan.
Maidir le rithim na leaganacha le tionlacan ta an rithim rialta chéanna ag Kathleen
Maclnnes, Cliar agus Maeve MacKinnon agus ata ag Flora MacNeill. Cé go bhfuil
tionlacan an-rialta i gceist le leaganacha Runrig agus Karen Matheson t4 saoirse

inmheanach rithime le braith sna leaganacha seo.

Is iad cordai an tionlacain agus an chomhcheoil a tusaidtear ceann de na rudai
suntasacha a thagann chun solais. Mar a miniodh i gCaibidil 5, is minic go gcuireann
uirlisi tionlacain struchtur faoi leith ar mhéd n6 ar ghléas amhrdin. Is i méd Dorach-
Aeodlach atd na leaganacha seo ar fad 6 thaobh an thoinn de agus diol suntais go
gcuireann tionlacan Runrig, Karen Matheson, Cliar agus Maeve MacKinnon i mod
Aedlach amhdin an fonn mar go mbaintear Gsdid as an 6u nota sa tionlacan, ndta nach
bhfuil i bhfonn an amhrain ar chor ar bith. Fanann leagan Kathleen Maclnnes dilis

don mhéd Dérach-Aedlach mar go seachnaionn an giotar an 6u nota.

Is ¢ leagan Kathleen MacInnes den amhran an leagan is simpli 6 thaobh tionlacain de
mar nach bhfuil i gceist ach tionlacan giotair agus beagan tacaiochta aoncheoil i séas
an churfa, rud at4 ag teacht le traidisiun duchasach na n-amhran luadhaidh. Baineann
Cliar agus Karen Matheson tsaid as armoéin sa churfa, rud nach bhfuil dichasach i
dtraidisiuin na n-amhran luadhaidh. T4 blas difritil ar na leaganacha seo ar fad maidir
le huirlisit, ag réimsiu 6 cheol rac Runrig go dti ceol leictreach Karen Matheson go
dti simpliocht cheol ghiotar tire ag Kathleen Maclnnes go dti an ceol ‘blues’ le

tionlacan cromatach ata le cloistedil i leagan Maeve MacKinnon.
Nil moéran éagsulachta i geeist idir réimse na mban éagsuil agus is ¢ G faoi bhun C

lair an néta is isle atd ag Ceit, G# ag Flora, A ag Kathleen, F# ag Karen, F# ag Maeve
agus B ag Mary Ann Kennedy (Cliar). Is 1éir mar sin gur ag Mary Ann Kennedy is
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airde atd glor sa leagan seo, rud ata spéisitil ma smaoinitear gur bhain si amach an
Bonn Oir ag an Mod, ait a mbionn an claonadh ann an guth cinn (guth ard) a tsaid

seachas guth an chliabhraigh (guth iseal).

Diol spéise chomh maith nach bhfuil aon téacs direach mar a chéile sna leaganacha
seo den amhran. s 1€éir gur sna leaganacha scriofa 6n 190 haois atd na téacsanna is

iomlaine atd ar fail. O thaobh véarsai de seo a leanas an lion véarsai ata i chuile

leagan:

Leagan Lion Véarsai
Ruairidh Iain Bhain Mac Fhionnghain 4
Calum Aonghais Chaluim Johnston 5
Ceit Ruairidh MacMillan 7
Flora MacNeill 7
Runrig 10
Kathleen Maclnnes 12
Karen Matheson 5
Cliar 18
Maeve Maclnnon 10

Is 1éir nar canadh moéran véarsai sna laithrithe is sine den amhran. T4 sé deacair a ra
cén tionchar a bhi aige go raibh bailitheoir i lathair ag na laithrithe seo den amhran ar
an méid véarsai a casadh. Insionn Ceit diinn go raibh i bhfad nios m6 véarsai ag a
mathair agus nios moé aris ag an tseanbhean a mhuin dd mathair ¢é. Nil ach seacht
véarsa den amhran i leagan Flora MacNeill. Cloionn Flora leis an nos traidisiunta an
t-athrd a dhéanamh ar na véarsai, rud a chiallaionn go bhfuil an t-amhréan nios faide 6
thaobh ama de. Ni miste a mheabhrt gur taifead trachtala atd i gceist leis an leagan
seo agus go mbionn srianta ama i gceist go minic le taifid thrachtala. Is minic nach
gcasann claracha raidi6 traiceanna ata os cionn tri nd6iméad mar go mbionn siad ag
iarraidh achar airde an ¢isteora a choinnedil, rud a bhionn ar intinn go minic ag
amhréanaithe agus iad ag taifeadadh. Maidir leis na leaganacha le tionlacan is iad
leaganacha Karen Matheson, Runrig agus Maeve Maclnnon is 14 a bhfuil véarsai
iontu, agus ta an t-athra i bhfeidhm sa tri leagan seo. Nil an t-athra i bhfeidhm ag

Kathleen Maclnnes na ag Cliar agus éirionn leo 12 agus 18 véarsa a ra faoi seach.
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Mar a miniodh cheana, ni dhéantar an t-athrd anseo ionas go mbeidh an méid agus is
féidir den scéal le cloistedil in achar gairid agus baineadh usaid as na leaganacha

’ ,e . , , . ., 31
scriofa de na hamhrain chun roinnt de na véarsai a aimsiu.’

Is ¢ an aidhm a bhi agam leis an anailis seo ar ‘A Mhic lain ‘ic Sheumais’ na forbairti
atd tagtha ar an amhranaiocht Ghaidhlig le beagnach céad bliain anuas a thiosrt i
gcomhthéacs stairiil na hamhrdnaiochta. Thdinig ceisteanna moéra maidir le
tionlacan, leagan, mod agus rithim chun solais. T4 borradh suntasach ar said an
tionlacain tagtha ar an amhranaiocht Ghaidhlig 6 thus an chéid seo caite, ag réimsiu 6
amhranaiocht pharluis leithéide Margaret Kennedy-Fraser go dti ceol rac Runrig go
dti ceol leictreach Capercaillie. Ta an-toir anois ar amhranaiocht Ghaidhlig le
tionlacan ag féilte ceoil agus ceolchoirmeacha thar timpeall na cruinne mar ata le
cloistedil ag amhranaithe ar nés Kathleen MacKinnes agus Julie Fowlis agus ag
grupai ceoil ar nds Cliar agus Daimh. Is cinnte go bhfuil tionchar aige seo ar na
hamhrain dhichasacha agus ta an méid a bhi le rd ag Campbell agus Collinson i 1969,
1. ‘the adaptation of waulking songs for concert performance is a matter of
considerable difficulty and involes radical interference with the natural structure’, fos
le cur san aireamh sa 14 ata inniu ann. Is cinnte go gcuireann tionlacain éagsula cruth
nua ar an amhranaiocht dhiuchasach, agus go deimhin bionn cuid den tionlacan seo
nios fearr nd a chéile. T4 sé léirithe agam go bhfuil leibhéil éagsula tionlacain curtha i
bhfeidhm ar an amhran ‘A Mhic lain ‘ic Sheumais’ ag amhranaithe difriala agus
fanann cuid de na leaganacha nios dilse don chruth dichasach a bhi ar an amhréan seo

na leaganacha eile.

Thainig ceist an chaighdednaithe go mor chun cinn san anailis ar an d4 amhran, ‘A
Mhic lain ’ic Sheumais’ agus ‘Ta mé i mo Shui’. Is Iéir go bhfuil an-tionchar ag
leaganacha scriofa agus taifeadta ar chaighdeanu na n-amhran sa déa thir. Ni miste
anois tuairimi na n-amhranaithe iad féin faoin méid sin, agus go deimhin faoin méid a

thainig chun solais sa trachtas go dti seo, a 1éiriu.

*! Fuarthas an t-eolas seo ¢ chaidreamh riomhphoist le Mary Ann Kennedy ar an 90 Feabhra, 2011.
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CAIBIDIL 8
Na hAmhranaithe: Guth na nGlortha

Réamhra

Staidéar ar stadas reatha na hamhranaiochta duchasai Gaeilge is ea an saothar seo. Ni
moér, mar sin, an anailis acaduil agus theicnitil ata déanta go dti seo a shuiomh i
gcomhthéacs thuairimi na n-amhranaithe iad féin maidir le ceird na hamhranaiochta.
Chun ¢ seo a dhéanamh rinne mé sraith agallamh le hamhranaithe éagstla. Ta
eitneacheoleolaithe agus béaloideasaithe ag tabhairt faoi obair phairce le fada an 14, ag
dirit go mor mor ar bhailit agus ar chaomhnt an bhéaloidis agus na n-amhran. Is
feiniméan réasunta nua ¢ tuairimi na n-amhranaithe iad féin a thiosri ach aitim go
bhfuil fiorthabhacht ag roinnt leis an gcleachtas seo agus go deimhin gur cheart go

mbeadh tuairimi na gcleachtodiri agus na rannphairtithe ag croi-lar anailis chultartha ar
bith.

Bréagnaionn Rice an tuairim nach smaoinionn ceoltdiri traidisiinta faoin gceol a
chruthaionn siad mar go bhfuil sé cruthaithe ag scoldiri faoi leith go bhfuil corais

chasta choincheaptha ag go leor cultur traidisiunta le dul i ngleic leis an gceol:

Folk musicians are generally assumed to make music but not to think very much about
it. Yet recent studies by Zemp (1978, 1979) and others demonstrate the existence of
elaborate conceptual systems related to music in cultures without a written tradition. If
the comparison between Western and a particular non-Western music theory seems
invidious, it is partly because the West has a tradition of discourse about music (musica
theoretica) that has existed for over 2000 years quite apart from practical music making

(musica practica).'

Ceann de na ctinsi is mé a mbionn impleachtai aige ar obair phairce nd an duine féin,
nod ‘the self’”, a bhionn ag déanamh na hoibre. Bionn tionchar mar sin ag taithi saoil
an taighdeora chomh maith leis an 4it ata ag an duine sin laistigh den chultur ata faoi

scrudu ar an obair a bhionn faoi ldimh. Tagraitear go minic do dhearcadh an éimeach

"Rice, 1980, 43
* Stoeltje, Fox & Olbrys, 1999,159
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agus do dhearcadh an eiteach sa chéas seo, is ¢ sin dearcadh an duchasaigh né
dearcadh an duine 6n taobh amuigh.” Glactar leis nach ¢ an dearcadh céanna ata ag an
da ghrapa seo agus nach bhfuil dearcadh amhain nios fitntai n4 an dearcadh eile.
Cabhraionn tuiscint ar dhearcadh, taithi saoil agus stairialacht né ‘historicity’> an
taighdeora leis an tuiscint a bhaintear as an saothar atd faoi laimh a shaibhrit. Ta sé
riachtanach chomh maith go dtuigfeadh an taighdeoir duchasach go gcuirtear i
mbosca an eiteach ¢ nod i ar bhealach chomh luath agus a chuireann sé no si caipin an

taighdeora air/uirthi féin:

However, every insider as well as outsider should remind themselves frequently that
the process of conducting research defines one as an outsider, whatever one’s identity
might be. Asking questions and making inquiries, taking notes and recording
interviews may be received with enthusiasm in some locations, but more likely it will

be regarded with suspicion.’

Tacaionn O Laoire leis an méid seo ina chur sios ar an gcaidreamh a bhi aige le

muintir Thorai agus ¢ i mbun obair phairce:

Being cast in the role of “native insider”, then, might be viewed as a classic instance of
the assumption that a common ethnicity automatically confers equivalent status on all
who share it. While I do not deny that being a proficient speaker of Irish is indeed
indispensable to the quality of the face to face encounter with the community in
question, I remain unconvinced that this ability, of itself, would have been sufficient to

ensure the success of the project undertaken.’

Ag leanacht Rice® agus Ricoeur,” ditionn O Laoire nach bhfuil aon scoilt dhénartha
ann idir éimeach agus eiteach agus go n-athraionn an line idir an da chatagoéir ag brath

ar thaithi agus ar chaidrimh sa ghort féin.

? Ba ¢ an teangeolai agus antraipeolai Kenneth Pike a cheap na téarmai seo i 1954.
4 Chiener, 2002; Nettl, 1983; Stoeltje, Fox & Olbrys, 1999

> Lambek, 1997

® Stoeltje, Fox & Olbrys, 1999, 178

7O Laoire, 2003, 127

® Rice, 1997

? Ricouer, 1981
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Ta an line sholubtha seo idir éimeach agus eiteach spéisiuil i mo chas féin i
gcomhthéacs an taighde ata faoi réir agam agus ni mér dom m’ait féin laistigh de
chultir na hamhranaiochta Gaeilge a mheas. Mar at4 sonraithe i réamhré an trachtais
is cainteoir duichais Gaeilge mé agus chuir mé eolas ar an sean-nos tri bheith ag
freastal ar ranganna a chuir an Gaelacadamh ar fail sa Spidéal agus in Indreabhan.
D’théadfainn a mhaiomh mar sin go bhfuil peirspeictiocht an éimeach agam ar an
amhranaiocht dhtuchasach in Eirinn. Ach, is 6 dhearcadh an eiteach atd mé ag
breathni ar amhranaiocht dhtichasach na hAlban agus mar atd sonraithe agam i
gCaibidil 3 ni hionann an da thraidisiun in Eirinn agus in Albain. Mar sin, fuair mé
léargas difrinil ar mo dhiichas féin in Eirinn tri bheith ag breathny ar thraidisian na
hAlban agus fuair mé 1éargas difritil ar Albain tri bheith ag breathnt go criticitil ar

thraidisian na hEireann.

T4 oilinint an cheoil chlasaicigh orm chomh maith rud a fhdgann go bhfuil ‘bi-
musicality’ mar a thug Mantle Hood air agam.'® Chruthaigh Hood an téarma seo chun
a chur ina lui ar mhic 1¢éinn ollscoile gur choéir déibh dé-cheolmhaireacht a bhaint
amach agus iad ag déanamh staidéir ar chulttir éagsula .i. foghlaim leis an gceol féin
a chasadh. Uséideann Titon an téarma ar bhealach difritil, bealach ata nios feilitinai

b’théidir i mo chas féin:

My more narrow thesis is that bi-musicality, an ethnomusicological term that has come
to mean fluency in two or more musics (the term is borrowed from and analogous to
bilingual), can induce moments of what I call subject shift, when one acquires
knowledge by figuratively stepping outside oneself to view the world with oneself in it,
thereby becoming both subject and object simultaneously. Bi-musicality in this way

becomes a figure for a path toward understanding."'

Is ¢ an ‘path to understanding’ nd ‘bdthar na tuisceana’ seo tri bhreathni ar dhomhan
na hamhranaiochta, a bhfuil mé féin pairteach ann, le guth a thabhairt do ghlértha na

n-amhranaithe ata i gceist leis an gcaibidil seo.

"“Hood, 1960
' Titon, 1995, 288
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Cur chuige

Go hionduil bionn obair phairce dirithe ar phobal socraithe faoi leith agus go deimhin
is ar an gcinedl pobail seo atd cuid mhaith de na teoirici faoi obair sa ghort bunaithe.
Ni pobal a bhaineann le hait ar bith faoi leith até i gceist sa staidéar seo ach an “pobal
samhlaioch amhranaiochta’ atd pléite i gCaibidil 1. Fim féin a bhi sé mar sin a
dhéanamh amach cé na rannphadirtithe a roghnéinn don taighde seo. Mar at4 sonraithe
agam, bionn cur chuige difritil ag amhranaithe éagsula maidir leis an amhranaiocht
dhtichasach in Eirinn agus in Albain. Theastaigh uaim go mbeadh deis ag amhranaithe
le dearcaidh éagsula a gcuid tuairimi a chur chun cinn. Bhi sé riachatanach mar sin go
ndéanfai agallaimh le fir agus mna, amhranaithe proifisiunta agus neamhphroifisiinta,
lucht na gcomortas, aoiseanna éagsula, daoine a usaideann tionlacan agus daoine nach
n-usdideann, agus amhranaithe le dearcadh ‘traidisiinta’ agus amhrénaithe le
dearcadh ‘nudlaioch’. Bhi cuinsi praiticiula i gceist chomh maith maidir leis na
hamhranaithe a bhi le roghni agam — bhi orthu a bheith ar fail agus a bheith sésta
agallamh a dhéanamh liom. Bhi liosta ceisteanna agam do chuile amhréanai ach lig mé
do na hagallaimh a gcruth féin a thogail mar gur theastaigh uaim an cur chuige a
choinnedil neamhthoirmedlta ionas go mbeadh na hamhranaithe ar a gcompdird.
Rinne mé dha agallamh tri mhedn riomhphoist mar nar éirigh liom castail leis na
hamhranaithe a bhi i gceist ach bhi mé ag iarraidh a gcuid tuairimi a chur san aireamh.
Rinne mé na hagallaimh in aiteanna difriula in Eirinn agus in Albain idir 2005 agus
2011. Mar gheall go bhfuil baint agam le hamhrdnaiocht na Gaeilge le roinnt blianta
anuas ta aithne phroifisiinta n6é phearsanta agam ar an gcuid is mé de na
hamhranaithe Eireannacha a cuireadh faoi agallamh. Mar ata 1éirithe thuas ta buntaisti
agus mibhuntdisti ag baint leis seo. Bhi na hamhranaithe ar a gcompoird liom den
chuid is mo ach bhi orm a bheith ar an airdeall gur taighde acaduil a bhi ar sitil agam
chomh maith. Tagraionn O Laoire do seo ina chas féin le hamhranaithe Thorai, ag

leanacht Titon:

Enjoying friendly and easy communication with some individuals can lead to a
somewhat complacent or naive attitude and a reluctance to seek out new directions
(Titon 1988:17). One of the greatest challenges in entering a community is to identify
those who are sympathetic to the project and who are willing to invest their own time
and skill in it. This forms, in a sense, one side of the contract. The ethnographer’s side

of the bargain, where material is always scrupulously credited to those from whom it
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was received, may also result in leaving out others, which in turn may give rise to

.. .. . 12
suspicions of favouritism and bias among those not consulted.

Ta difriochtai le sonr idir an t-eolas a bhailigh mé 6 amhranaithe na hEireann agus
na hAlban. Samhlaitear go minic gurb ionann cultir na hEireann agus cultir na
hAlban agus gurb ¢ an dearcadh saoil céanna a bhionn da réir ag Gaeil na hEireann
agus Gaeil na hAlban. Cé go bhfuil an claonadh idé-eolaioch ann a cheapfadh gurb
ionann muid agus iad, ni mar sin atd, agus ta an fhianaise a fuair mé sna hagallaimh a
rinne mé le hamhranaithe Albanacha an-difritil 6n bhfianaise a fuair mé 06
amhrénaithe na hEireann. Cé gurbh iad na ceisteanna céanna a chuir mé ar an da
dhream agus cé gurbh ¢ an cur chuige céanna a bhi ar intinn agam, bhi dearcadh
difrinil ag an da phobal amhranaiochta seo ormsa mar thaighdeoir. Mar gheall nach
bhfuil glacadh liom mar bhall den phobal amhranaiochta Gaidhlig in Albain mar ata
in Eirinn agus nach bhfuil Gaidhlig na hAlban ar mo thoil agam, bhraith mé nach
raibh mé in ann dul i ngleic leis an abhar chomh moér in Albain agus bhi mé in Eirinn.
C¢é go bhfuil tuiscint airithe agam ar Ghaidhlig na hAlban nil mé liofa sa teanga agus
is tri mhedn an Bhéarla a rinne mé na hagallaimh leis na hamhrénaithe Albanacha, rud
a chuir bac eile ar an taighde. Mhothaigh mé freisin nach raibh na hamhranaithe
chomh hoscailte liom agus a bhi na hamhranaithe Eireannacha a chuir mé faoi

agallamh mar gheall nach raibh an aithne chéanna acu orm.

Ni miste a lua chomh maith gur pobail bheaga iad pobail na hamhrénaiochta in Eirinn
agus in Albain. Braithim go bhfuil dualgas orm, da réir, a bheith leochaileach mar sin
le heolas ar bith a tugadh dom san obair phdirce seo. T4 tras-scriobh déanta ar chuile
agallamh a rinne mé ach bheartaigh mé gan iad seo a chur leis an trachtas mar go
bhfuil eolas sna tras-scribhinni nach raibh na hamhranaithe ag iarraidh a roinnt go

poibli.

120 Laoire, 2003, 129-130
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Liosta de na hAmhranaithe:

Eire

Mairéad Ni Mhaonaigh, Rath Eanai, Baile Atha Cliath, 2006 (MNM 2006)

Aine Ui Cheallaigh, An Rinn, Mean Fémhar 2008 (AUC 2008)

Geardidin Bhreathnach, Ollscoil Luimnigh, Mean Fomhar 2009 (GB 2009)

Tarla O Lionaird, Cill Chainnigh, Deireadh Fomhair 2009 (IOL 2009)

Dominic Mac Giolla Bhride, Ballachulish, Albain, Samhain 2010 (DMGB 2010)
Eamon O Donnchadha, Rath Chairn, Co. na Mi, Samhain 2010 (EOD 2010)
Muireann Nic Amhlaoibh, Maigh Rua, Luimneach, Marta 2011 (MNA 2011)
Maire Phiotair Ui Dhroighnedin, An Spidéal, Gaillimh, Marta 2011 (MP 2011)
Meaiti Joe Shéamuis O Fatharta, Indreabhan, Gaillimh, Deireadh Fomhair 2011 (MJS
2011)

Alba

Ingrid Henderson, Ollscoil Luimnigh, 2005 (IH 2005)

Margaret Stewart, Ros a Mhil, Gaillimh, Itil 2008 (MargS 2008)

Julie Fowlis, Glaschu, Eanair 2009 (JF 2009)

Mairi Smith, Sraid na Cathrach, An Clar, Iuil 2009 (MS 2009)

James Graham, Comhthreagras riomhphoist, Bealtaine 2011 (JG 2011)

Joy Dunlop, Comhthreagras riomhphoist, Bealtaine 2011 (JD 2011)

Cé gur theastaigh uaim na hagallaimh a choinneail chomh neamhfhoirmealta agus ab
théidir le deis a thabhairt do na hamhranaithe iad féin a gcuid tuairimi a nochtadh,
theastaigh uaim freisin struchtir airithe a bheith ar na ceisteanna agus cloi le

teorainneacha an trachtais seo. Dhirigh mé mar sin ar cheisteanna a bhain le:

. Ctlra

. Seachadadh

. Dtil sna hAmhrdin & Ceist na Cantina

. Teanga

. Tionlacan

. An tOireachtas agus an Mod Naiseanta Rioghail

. Proifisitntacht

0 9 N U Bk WD~

. Todhchai na hAmhranaiochta
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Déanfar scagadh anois ar thuairimi na n-amhranaithe maidir leis na
téamai thuasluaite. Pléifear Eire ar dtus agus Alba ansin sula dtabharfar an t-dbhar ar

fad le chéile.

216



I
Na hAgallaimh (Eire)

1. Culra

T4 culra difriail ag chuile amhranai agus bionn tionchar ag an it inar tdgadh duine
agus ag an ait a bhfaightear na hamhrain ar dtas ar dhuine freisin. Seo anois cur sios

bunusach ar chilra na n-amhranaithe a chuir mé faoi agallamh:

Gearodidin Bhreathnach: Is as Rann Feirste do Gheardidin 6 dhichas agus
d’thoghlaim si a cuid amhranaiochta 6na mathair ar dtus. Bhuaigh si Corn Ui Riada
faoi dhd 1 1996 agus 2004. Is scéalai i Geardidin chomh maith le bheith ina

hambhranai.

Doimnic Mac Giolla Bhride: 1s as Gaoth Dobhair do Dhoimnic. D’fhoghlaim sé a
chuid amhranaiochta ar dtas ¢ Chaitlin Ni Dhomhnaill. Casann Doimnic an phib
uileann agus an céirdin piano. Bionn sé ag muineadh ranganna amhrdnaiochta i
nGaoth Dobhair agus i mB¢al Feirste agus t4 s¢ mar stiarthéir ar Chér Thaobh a’

Leithéid. Bhuaigh Doimnic Corn Ui Riada i 2009.

Muireann Nic Amhlaoibh: Is as Dun Chaoin do Mhuireann agus thosaigh siag
amhranaiocht i gceart nuair a d’threastail si ar ranganna amhranaiochta Mhaire Ni
Bheaglaoich agus Aine Ui Laoithe ach bhi ceol agus amhrain i gconai sa bhaile aici.
Casann si an theadég mhor agus an theadog agus ta si pairteach sa ghrapa Danu agus
sa ghrapa Dual le Julie Fowlis. Is amhranai/ceoltoir proifisiunta i chomh maith le

bheith ina teagascdir amhranaiochta in Ollscoil Luimnigh.

Mairéad Ni Mhaonaigh: Rugadh agus togadh Mairéad i nGaoth Dobhair agus fuair si
a cuid amhran ar dtiis 6na hathair, Proinsias O Maonaigh. Is fidléir i Mairéad freisin
agus bionn si ag casadh leis an ngrupa iomraiteach Altan. Is ceoltéir proifisiunta i. T

dlathdhioscai eisithe aici le Altan chomh maith le dluthdhiosca amhain aonair.

Eamon O Donnchadha: Tégadh Eamon O Donnchadha le Gaeilge i mBaile Atha

Cliath agus thosaigh sé ag cur suime sa sean-n6s nuair a bhi sé ag fanacht 1 Leitir
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Moir nuair a bhi sé naoi mbliana déag d’aois. Chuala sé Coilmin a’ tSeoighe ag
gabhail fhoinn agus theastaigh uaidh an cheird a fhoghlaim ansin. Flititeadoir is ea
Eamon agus is muinteoir bunscoile ¢ freisin. Bhuaigh sé¢ Corn Ui Riada tri huaire i

1997, 2003 agus 2005.

Meaiti Joe Shéamuis O Fadtharta: Is as Indreabhdn i gConamara do Mheaiti.
D’thoghlaim sé a chuid amhranaiochta ar dtis 6na mhathair, Neain Phaddy. D’oibrigh
s¢ mar chraoltoir le Raidié na Gaeltachta ar feadh blianta fada agus bhuaigh s¢ Corn

Ui Riada 1 2001.

Iarla O Liondird: Ts as Baile Mhuirne d’larla agus d’fhoghlaim sé a chéad chiipla
amhran 6na mhathair. Ba i Bess Cronin a seanaint agus bhiodh sé ag casadh le Coér
Chul Aodha faoi stitiir Shedin Ui Riada ¢ bhi sé ina ghasur. Is amhranai proifisitinta é
larla chomh maith le bheith ina mhuinteoir bunscoile. Chan sé leis an ngrupa
idirnaisiunta Afrocelt Sound System agus ta dluthdhioscai aonair eisithe aige chomh

maith.

Aine Ui Cheallaigh: Ts as Béal Feirste 6 dhtichas d’Aine. Is as An Rinn d4 mathair
agus bhiodh an-chuid amhran i gceantar na Rinne agus i ag éiri anios. Thosaigh Aine
ag foghlaim Gaeilge nuair a bhi si ceithre bliana déag d’aois ar chiirsa Gaeilge ar an
gCeathrii Rua i nGaillimh. Is priomhoide meanscoile i Aine. Bhuaigh si Corn Ui

Riada faoi dho, i 1990 agus 1992.

Maire Phiotair Ui Dhroighnean: Is as Indreabhén i gConamara do Mhaire Phiotair
agus d’fhoghlaim si a cuid amhran ar dtGs 6na mathair. Bionn si ag muineadh
ranganna sean-nois do ghasuir sa Ghaelacadamh i gConamara agus ba i mo

mhuinteoir féin i.

2. Seachadadh

Ealain ‘aitinil’ 1 an amhrénaiocht sean-n6is. T4 dluthcheangal ag na hamhréin sean-
ndis le haiteanna faoi leith. T4 dluthcheangal freisin ag ceantar duchais an amhréanai

(n6 cibé ait ar thoghlaim an t-amhranai na hamhrain) leis an gcur chuige a bhionn
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aige no aici 6 thaobh stile, stor amhran agus dearcaidh de. Ni mar a chéile direach a
sheachadtar na hamhrain anois le hais mar a seachadadh iad fadd. San am ata caite is
ar leic an teaghlaigh n6 sa phobal a foghlaimiodh na hamhréain den chuid is mé. Is
cinnte go bhfuil rian den seachadadh seo fo6s ag amhranaithe sean-nois an lae inniu. Is
6na dtuismitheoiri a d’fhoghlaim Maire Phiotair, Geardidin Bhreathnach, Iarla
O Lionaird, Meaiti Joe Sheamuis, Mairéad Ni Mhaonaigh agus Doimnic Mac Giolla
Bhride a gcuid amhrénaiochta an chéad 14 riamh. Ni chuile dhuine a thaigheann an
deis an amhranaiocht a fhoghlaim sa bhaile. Nior thosaigh Eamon O Donnchadha, a

togadh i mBaile Atha Cliath, ag gabhail fhoinn go dti go raibh sé san ollscoil:

Eamon O Donnchadha: Bhi mise naoi mbliana déag ... nuair a chuaigh mise ag Colaiste

Phadraig ar dtus chuaigh mé siar ansin go Leitir Moéir cipla samhradh i ndiaidh a
chéile. Sin é an chéad uair i ndairire a chuala mise sean-nds ... Chuaigh mise siar go
Leitir Mo6ir agus bhi mé ag fanacht ti Mhairin a Chéidigh sa Tra Bhain, ag Coilmin a’
tSeoighe sa Scunsa. Dairire is doigh gurbh é Coilmin a chuala mise ag gabhail fhoinn i
dtosach agus duirt mé ‘is bred liom € sin’ — thaitnigh sé iontach liom. Ni hamhain go
dtaitnionn sé leat 6 thaobh ceoil ar an gcluais, ach ta rud éicint eile — t4 dtiishlan no
deacracht éigin ag baint leis ata an-mhealltach ag baint leis ar bhealach. Bionn tu ag

iarraidh an ceann is fearr a fhail air. T4 sé casta go maith mar ealaion.

Cé nach raibh sé in ann an sean-nds a thoghlaim 6na mhuintir rinne Eamon cinneadh

comhthiosach na hamhrain sean-nois a thoghlaim nuair a fuair sé an deis.

T4 modhanna éagstla foghlama anois ann do dhaoine ar spéis leo an amhranaiocht
dhiuchasach a fhoghlaim, modhanna foghlama nios struchtirtha b’théidir na mar a
bhiodh. Tagraionn Muireann Nic Amhlaoibh do na ranganna sean-ndis a bhi ar sitil go

haitinil 1 nDun Chaoin:

Muireann Nic Amhlaoigh: Bhiodh ranganna sean-no6is dhé rith ag Maire Begley ar

feadh bliana agus ansan ina dhiaidh san bhi siad ag Aine agus théimis ar fad chucu, na
leanai scoile, grupa mor millteach. So is ansan a thosaios le ceart, cé go mbinn ag
canadh aige baile. Go nadurtha a tharla sé i ndairire mar aige baile ta sé fos ina bheatha,
an sean-nos, ach tha sé ana-shlaintitil agus le clos ar fud na haite — sna pubanna, ag
seisitin cheoil ... Agus bhi s¢ morthimpeall orm agus bhi sé sin go halainn mar ni raibh

aon chinneadh le déanamh agam. Bionn amhrdin aige baile ag gach éinne. (MNA 2011)
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Modh coitianta seachadta iad na ranganna sean-n6is a bhionn ar sitl i nGaeltachtai na
tire, agus go deimhin i gceantair nach iad. T4 foghlaim an tsean-ndis nios struchttrtha
agus nios foirmealta anois da réir. Bionn Maire Phiotair Ui Dhroighnean ag muineadh

sean-nois, rud a thaitnionn go mor 1éi:

Sile Denvir: An maith leat a bheith ag maiineadh amhran?

Maire Phiotair: Is maith liom thar cionn é. Is maith liom go mér millteach é. Tugann sé
fiorshasamh dhom fhéin nuair a theicim amhran foghlamta ag gasuirin. Fiorshasamh go
deo. Agus nuair a ftheicim iad ansin ag dul ar aghaidh, nuair a thaigheann siad nios sine
agus nuair a théann siad ar aghaidh ag comortaisi moéra agus mar sin de, agus go n-
éirionn go geal leo agus gur maith leo fhéin é agus go bhfuil siad ag iarraidh a bheith
ag dul ag comortais. Feictear dhom, déanann sé an oiread céanna maitheasa dhomsa
agus dha mba mé fhéin a bheadh ansin. T4 mé ag fail ar ais an méid a chaill mé dha
bharr sin ... T4 ceithre rang sa tseachtain agam leis an nGaelacadamh i gCois Fharraige
agus ar an Tulaigh, thiar. Tagann go leor leor gastir 6ga amach — déanann mé
fioriontas dh6. Gastirini beaga bideacha chomh hog le ceathair agus ctig. Bionn siad
go halainn ar fad. Agus chuirfeadh sé an oiread iontais ort go bhfoghlaimionn siad na
focla deacra sin. Agus an t-amhrdinin is simpli ar bith atd sa sean-nds ta focla mora
deacra ann, nach bhfuil? Agus rud eile ata go halainn — nuair a thagann siad sin isteach
ag an sean-nos agus iad 17, 18 agus 19 agus iad ag iarraidh amhran eile agus amhran
eile agus nach bhfuil sé sin go halainn. Agus b’théidir go mbeadh flea cheoil ag teacht
anios nd rud eicint mar sin agus beidh siad ag iarraidh amhran eile agus ta sé sin
iontach ar fad. Agus déanann muid uvair a chloig n6 rud eicint mar sin nuair a thiocfaidh

siad. (MP 2011)

T4 fiorthabhacht ag baint leis an obair seo até ar siul ag leithéide Mhaire Phiotair agus
tugann sé seans do ghasuir nach bhfaighfeadh sa bhaile é an sean-n6s a thoghlaim.
Barr air sin, is féidir staidéar a dhéanamh anois ar an amhranaiocht ar an sean-nos 1
scoileanna agus ollscoileanna na tire, idir staidéar praiticitil agus staidéar acadtil mar
atd faoi laimh sa taighde seo. Cé gur rud an-deimhneach ¢ an méid seo is cinnte go
dtagann ceisteanna faoi chaighdeanu na hamhranaiochta agus na n-amhran chun cinn
leis an instititidia seo mar gurb iad na hamhréin chéanna a bhionn & bhfoghlaim ag

daoine.
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Tagann ceist an chaighdeanaithe chun cinn freisin maidir le foinsi scriofa agus
taifeadta na n-amhran. Duirt roinnt de na hamhranaithe a chuir mé faoi agallamh go

bhfaigheann siad amhrain n6 véarsai 6 leabhair agus foinsi taifeadta:

Sile Denvir: An gcuart6fd amhrain i leabhra?

Maire Phiotair: Chuartéinn. Agus aisteach go leor ni bheinn ag braith uilig ar na
leabhair ach an oiread. B’fhéidir gan dabht go mbreathndinn air agus go 1éifinn na
véarsai ach mar sin féin bheinn ag cearta linte anseo agus ansitid — mar a cheap mé féin
a bhi ceart mar gheall gurb shin ¢ a chuala mé i m’6ige. B’fhéidir nach raibh an t-
amhran uilig agam ach bhi thios agam gurbh ¢ seo an chaoi a ndeachaigh an véarsa seo
agus go mbeinn ag ra liom féin: ‘mm, t4& mé ag ceapadh anois go raibh an leagan a
d’airigh mé fado nios cirte na € sin.” Agus go minic bionn ... B’fhéidir freisin, cibé cé
scriobh na leabra seo, bhuel, chas duine eicint an t-amhran dhéibh sin. Agus b’théidir
an duine sin go raibh a leagan féin aige. Agus nach bhféadfaidh tu a bheith i gconai ag
déanamh firinne b’fhéidir den leagan sin uilig, mar b’théidir go raibh duine eicint eile
ar an mbaile a raibh leagan eile aige. So, ta go leor de sin ag baint leis an rud ata
scriofa. Ma chuala tu leagan nios sine b’fhéidir gurb ¢é sin ata ceart. Feicim féin go
minic ¢ ar aon nos. Agus b’fhéidir go mbeadh véarsa as amhran amhdin istigh i gceann
eile chomh maith céanna. Sin sa rud atd scriofa ach ni chloisfidh ta € sin anois sa rud

atd canta ag an dream a thdinig romhainn. (MP 2011)

Is 1éir go bhfuil Maire coinsiasach de choincheap seo an ‘Urtext’ a chuirtear chun
cinn scaiti nuair a chuirtear amhran i gclo, mar ata sonraithe i gCaibidil 5. Cé go
bhfaigheann si corrvéarsa i leabhair ni chuireann si muinin iomlan sa leagan scriofa
agus dar 1éi gurb iad na leaganacha a chuala si 6 bhéal na leaganacha is ‘cirte’ go

minic. Téann si i ngleic leis an traidisitn ar bhealach beo dinimicitil.

Cuartaionn Muireann Nic Amhlaoibh amhrain agus véarsai i leabhair agus cuireann sé

isteach uirthi nach mbionn an fonn le fail go minic:

Muireann Nic Ambhlaoibh: ... cuireann sé isteach orm amanta go mbionn stor mor

amhrain i leabhar agus bionn sé deacair tuiscint a thail 6 leabhar conas mar a bheidh sé
seo agus caithfidh ta triail a bhaint astu go 1éir. T4 ana-chuid leabhra agam agus nil aon
fhoinn leo in aon chor agus bionn sé sin deacair nuair atd ti ag iarraidh rud éigin
difritil nach bhfuil chomh coménta sin a chanadh. Mar ta an stér againn ag laghd an t-

am ar fad. So bim ag déanambh iarracht rudai neamhghnathacha a aimsit. (MNA 2011)
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Gearan coitianta ¢ seo ag amhranaithe na Gaeilge go bhfuil stor mor téacsanna
caomhnaithe gan na foinn agus t4 go leor seanamhran i leabhair nach gcastar ar chor

ar bith.

3. Diuil sna hAmhrain & Ceist na Cantna

Ni rud ¢€asca é amhran a thoghlaim agus bionn obair agus saothri le déanamh ag
amhranai ar bith atd ag iarraidh amhran a thabhairt leis n6 1¢éi. Bionn caidreamh faoi
leith ag amhranai maith sean-nois le chuile amhrdn a chanann sé n6 si agus bionn a
chuis féin aige no6 aici an t-amhran a thoghlaim sa chéad ait. Cén fath a bpiocann
amhranai sean-ndis amhran faoi leith? Céard a mheallann iad — fonn né focail? An

bhfuil siad srianta ag canuint faoi leith?

Deirtear go minic faoin sean-nds gur tabhachtai na focail nd an fonn. Ta sé 1¢éirithe
agam cheana féin i gCaibidil 2 gur chuir scolairi éagsula béim ar na focail seachas ar
na foinn. Is cinnte gur thug na hamhranaithe a chuir mé faoi agallamh suntas
d’ailleacht na bhfocal sna hamhréin ach duirt cuid acu gurb ¢ an fonn a mheallann ar

dtus iad.
Deir Doimnic Mac Giolla Bhride go raibh an dé rud tabhachtach agus gurb ¢ an fonn
a mheallann ar dtas ¢é. (DMGB 2010) Deir Muireann Nic Amhlaoibh gur ar an bhfonn

a dhirionn si ar dtis agus go ndéanann si € sin mar gur ceoltoir i:

Muireann Nic Amhlaoibh: Caithfidh mé ra ar dtuis de ghnath an titin. Agus n’fheadar

ar sin toisc gur ceoltoéir mé. Is docha go raibh mé ag seinnt roimh dom bheith ag
canadh, so b’fthéidir gurb shin an priomhrud a spreagann mé. Ach ar uairibh ansan, i
leabhar, ma thagaim ar shean-amhrédn ... agus ma bhionn lirici saghas draiochtuil ag

baint leis is brea liom ¢ sin chomh maith. Ach de ghnath is an fonn ... (MNA 2011)
Deir Eamon O Donnchadha agus Maire Phiotair gurb é an fonn an rud a mheallann ar

dtas iad ar an gcéad éisteacht ach gurb ¢ doimhneacht na bhfocal a tharraingionn

isteach san amhran i gceart iad:
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Eamon O Donnchadha: Is déigh an chéad uair a chloisfea amhran ... an fonn is doigh
go dtaitneodh sé leat. Ach ina dhiaidh sin, is focla n6 scéal amhran, is doigh caighdean
na filiochta agus na bhfocla nios mé na rud ar bith eile. Is bred liomsa piosai filiochta,
amhrain mhaithe. Is brea liom filiocht Raiftearai. T4 ceol €igin sna focla. Ta caighdean
na filiochta agus an ealain atd ag baint leis ta sé ... nil mé ag rd go bhfuil sé foirfe ach ta
foirfeacht €igin ag baint leis. T4 nadur éigin ann. Ta bua €igin, an bua a bhionn ag file

le haghaidh focla a roghnii, ach ni foclaiocht amhain é. (EOD 2010)

Maire Phiotair: Bhuel, ta an fonn tabhachtach ach ta an fhiliocht i fhéin fior-
thabhachtach. Cosuil le hamhrain bhredtha mar ‘Dhénal Og’ agus ‘An Droighnean
Donn’ — ca bhfaighfea filiocht da leithéide sin? T4 na focail thar cionn. Go minic nuair
a bhionn na focail go maith bionn an fonn é féin go deas a théann leo. Idir an péire,
cheapfainn gur idir an da rud a bheadh sé dairire. T4 an fhiliocht tdbhachtach go maith

dhomsa. (MP 2011)

Is Iéir go gcuireann lucht cleachtaithe an tsean-nodis béim ar na foinn agus ar na focail
agus go bhfuil an tuairim choitianta ann anois go bhfuil comhthabhacht ag baint le

dha ghné seo na hamhranaiochta.

Diol suntais go gcloionn na hamhranaithe le cantint faoi leith agus le hamhréin 6
cheantair faoi leith d4 réir. Chuir Iarla O Liondird in ial go mbeadh sé
michompordach ag canadh amhrdn a bhaineann le Cuige Chonnacht n6 Ctige Uladh,

cé go bhfuil an-suim aige iontu:

Sile Denvir: Agus an bhfuil an-cheangal fo6s agat le hamhrdin Chuil Aodha agus
amhrain 6n taobh sin tire?

larla O Lionaird: Bhuel ta in so far as nuair a bhionn mé ag déanamh ceolchoirmeacha

is as an 4it sin a chanaim. Ni chanaim amhrain 6 aiteanna eile cé go bhfuil suim agam
iontu. T4 suim agam in amhranaiocht Chonamara agus t4 suim agam agus eolas beag
agam ar amhranaiocht Thir Chonaill ... Den chuid is mé is amhrdnaiocht Chuige
Mumbhan agus le déanai thosaios ag canadh cupla amhrén 6 bhailiachan The Goodman
Collection, ach aris is as Ciarrai agus Corcaigh doibh san.

SD: An mbeadh ti michompoéirdeach ag casadh amhrdin as Gaoth Dobhair n6 a
leithéidi?

IOL: O, do bheinn. Ni bheinn ar mo chompoird, cé gur brea liom a bheith ag éisteacht

le hamhranaithe, go hdirithe 6 Chonamara. T4 sean-aithne agam ar Josie Shedin Jeaic
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agus Johnny Mhairtin Learai, ach go hairithe an bheirt sin. T4 aithne agam orthu le
fiche bliain né mar sin, aithne phearsanta. Bhi aithne agam ar Shean *ac Dhonncha, bhi

beagan aithne agam ar Dharach O Cathain. (IOL 2009)

D’aitigh sé freisin go bhfuil difriochtai suntasacha idir stileanna éagstila sean-ndis:

SD: An gceapann ti gur dha thraidisiun dhifriala iad?

IOL: [ think go bhfuil siad nios difriula na mar a cheapann daoine. I think go bhfuil
traidisiun Bhaile Bhuirne mar sampla ... its bound to the poetic output. More than the
music sometimes. Mar ta na focail saghas high fulutin. T4 an téacs ana-shaibhir. Its rich
text format — it’s not conversational. And I don’t know — they’re not as direct as
Connemara songs. Connemara songs are direct and the structure makes them direct.
And they are desolate. Uaireanta ceapaim go bhfuileadar an-difrivil. That they
shouldn’t be compared. They depend on different things to succeed. Agus b’théidir nar
choir iad a chur san aon bhosca amhéin. Nil fhios agam. It’s a freeing thing. Because ta
s¢ deacair iad a chur i gcomparaid.

SD: An gcasfa amhran as Conamara go poibli?

IOL: No. Ach ba bhre4 liom Johnny Seoighe a chanadh. Is fonn iontach é. Is minic a
chanfainn € on the side. I can’t. You can’t do it. It’s the language again. Johnny
Seoighe in a Cul Aodha Style would be a bit odd. And if I did it like a Connemara
singer, sure what would I be doing. (IOL 2009)

Tagann Muireann Nic Amhlaoibh leis an méid seo:

Sile Denvir: An bhfanfa le canuint faoi leith agus ti ag piocadh amhran?

Muireann Nic Amhlaoibh: De ghnath, ya. Aisteach a dhoéthaint, thaim saghas ag

smaoineamh air sin le déanai mar go bhfuil amhran dh4 fhoghlaim agam 6 Eilis Ni
Shuilleabhain 6 Chul Aodha. Agus ar chuis €igint t4 ceangal agus caidreamh idir Corca
Dhuibhne agus An Rinn agus bionn amhriin ag imeacht siar agus aniar. Agus deir
daoine gurb shin toisc na spealadoéiri faddé. Cé go bhfuilimid i bhfad 6na chéile agus
eadrainn ta Gaeltacht Mhuscrai — ach nil an ceangal sin idir Gaeltacht Mhuscrai agus
an da Ghaeltacht sa Mhumhan, n’fheadar cad ina thaobh ... Ba dheas liom amhrain 6
Mhuscrai a chanadh, ach t4 san ann go mbeife4 saghas michinnte mar gheall air. Agus
gan dabht chomh maith ta roinnt amhran dhé fhoghlaim agam 6 Chiarrai theas, mar nil
an oiread sin daoine dha gcanadh a thuilleadh.

SD: An imeofa 6 Chtiige Mumbhan ar chor ar bith?
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MnicA: As Béarla, agus ar uairibh as Gaolainn, ach ni minic. Agus chaithfed iarracht a
dhéanamh do stil réigiunda fhéinig a chur air seachas a bheith ag déanamh aithrist.
Agus go mor mér do Chonamara — ni bheinn in ann do6. T4 sé chomh difritil. So thaim
compordach a dhothain anois le mo stil théinig agus is doigh liom go bhfuil sé sin tar
¢is na blianta fada a thogaint — aithne a chur ar mo stil fhéinig agus cad ¢ stil Chorca
Dhuibhne, agus cad ¢ mo stil agus cé suionn s¢é sin laistigh de — an bhfuil sé mar chuid
de stil Chorca Dhuibhne, an bhfuil sé ar an imeall, n’fheadar ach thaim sasta le cad ata
dhé dhéanamh agam, just about, so nil aon seans go bhfuilim chun tabhairt faoi amhran
6 Chonamara! Nuair a bhi mé nios dige is doigh liom go raibh breis misnigh agam, ya

1’d try anything, n’fheadar an bhfuil mé fachta beagainin coimeadach! (MNA 2011)

Ceist foghraiochta até i gceist anseo chomh maith le ceist stile agus minionn Mairéad
Ni Mhaonaigh go bhfuil an fhiliocht agus an tfhoghraiocht pdsta le chéile sna

hambhrain:

SD: An mothaionn ti compordach ag casadh amhrdin taobh amuigh d’amhrain Dhtn
na nGall? N6 nuair a bhionn ta ag piocadh amhréin do A/tan an bpiocann ti amhrain as
Duin na nGall i gconai.

MNiM: Bhuel, creidim go bhfuil sé sin anuas go dti mo chanuint. Ba bhre4 liom nios
moé amhrain a dhéanamh as Gaeltachtai eile. Is bred go mor liom an fonn ‘Mairin de
Barra’. Agus nuair a chluineann ti duine as Cuige Mumhan 4 cheol t4 fhios agat go
bhfuil an fthiliocht agus an fhoghraiocht agus achan rud ag dul le chéile ... t4 siad posta
le chéile. Rudai mar sin. (MNM 2006)

Minionn Gearo6idin Bhreathnach an chuis nach gcasann si amhrain as ceantair eile, ag

1éirit gur 6mos don fhile agus don thiliocht até i geeist:

SD: An mothaionn ti go bhfuil ceangal agat le cantiint faoi leith agus gurb iad na
hamhréin sin a thoghlaimionn ta?

GB: Silim gurb ea. Insan aoisghrupa ina bhfuil mise ann ... now, b’théidir na daoine
nios 6ige go mbeadh siad nios réchuisi faoin rud agus go ndéarfaidh siad leofa féin,
bhuel, t& mé ar cholaiste agus ta taithi mhaith agam ar an chantiint b’théidir as Cuige
Mumhan agus bheinn abalta ¢ a dhéanamh. Silim gur masla atd ann do na hamhréin
agus do na daoine a chum iad ma t4 daoine & gcanadh nach dtuigeann céard ata siad a
rait agus ag tabhairt leasainmneacha ar fhocla. Anois, scriobhaimse mé thé¢in amhrain —

nior mhaith liom go mbeadh siad ceolta agus leasainm ar na focla so silim gur chéir an
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urraim chéanna a thabhairt do chuid na muintire eile. So, mas duine as Ctige Uladh ta
ta sé iontach doiligh agat a cheart a thabhairt d’amhran as Caige Mumhan mar gheall ar
fuaimnit i do ghuth mura bhfoghlaimeoidh tu é. T4 sé mar a chéile le hamhrain as

ctiige Chonnacht. Nil ta abalta a cheart a thabairt daofa. (GB 2009)

Léirionn na sleachta thuas go bhfuil dearcadh an-aititiil ag amhranaithe sean-ndis ar
na hamhrdin agus ar an amhranaiocht agus go bhfuil tuiscint dhomhain acu ar a
gcanuint féin, ar thiliocht na n-amhran agus ar na stileanna aititla atd acu féin. Diol
spéise, mar sin féin, gur iomai amhran ata sa chorpas amhranaiochta ata roinnte idir
na Gaeltachtai in Eirinn agus go deimhin in Albain, amhrain mar ‘Dénal Og’, ‘An

Droighneédn Donn’ agus ‘An Beinnsin Luachra’.

5. Teanga

Is cultur siorathruitheach ¢ cultur na hamhrdnaiochta Gaeilge agus is ¢ nadur chuile
chultar a bheith ag athrd de réir a chéile. Bionn bra faoi leith ar chulthir
amhranaiochta atd ag feidhmiu mar chuid de mhionteanga, mar a aitionn Rionach Ui

Ogain:

Of its nature, living oral tradition is constantly changing, and the singing tradition is no
exeption. New styles, differing emphases, new songs and airs are among the changing
features of the singing tradition, although these may be only barely noticeable due to
the almost imperceptible pace of change in the singing tradition. The issue which must
be taken into consideration regarding songs in Irish embrace not only the fact that it is a
singing tradition in constant change, but also that it is a singing tradition which exists

in what is very much a minority language under threat."

Ceist an-leochaileach i ceist na teanga, mar sin, i chuile réimse den saol Gaelach.
Tagann ceisteanna faoin teanga chun cinn go minic agus daoine ag déanamh cur sios
ar an amhranaiocht. An gé liofacht sa teanga ionas go mbeadh tuiscint cheart ag an
amhranai ar na hamhrain Ghaeilge? Cé chomh tabhachtach agus ata an thoghraiocht?
An bhfuil difriocht idir an cainteoir duchais agus an cainteoir a d’thoghlaim an

teanga? Ar cheart d’amhréanaithe proifisiinta nach bhfuil in ann an teanga a labhairt a

13 Ui Ogain, 2000, 538
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bheith ag casadh amhrain Ghaeilge ar staitsi an domhain? Cén tionchar a bhionn aige
seo? Ni mar a chéile a bhreathnaionn na hamhranaithe ar an gceist seo agus ta

speictream leathan tuairimi le fail ina measc.

D’aontaigh na hamhranaithe ar fad a chuir mé faoi agallamh go bhfuil tdbhacht ag
baint le liofacht sa teanga. Deir Doimnic Mac Giolla Bhride nach ga liofacht iomlan

ach gur g4 tuiscint airithe a bheith ag amhranai ar an teanga:

Sile Denvir: An gcaithfidh ti a bheith liofa le haghaidh amhran sean-nois a thoghlaim?

Doimnic Mac Giolla Bhride: Bhuel, chomh fada agus go dtuigeann ti caidé¢ ata ti ag

ceol fa dtaobh de. Caithfidh ta tuigbheal caidé ta ti a rait. Aithnionn ti ar dhaoine nach
dtuigeann céard ata siad a rait. Ach ni gad go mbeadh Gaeilge milteannach liofa agat —

ma thuigeann ta caidé ta ta a rdit sin an priomhrud. (DMGB 2010)

Deir Maire Phiotair go gcaithfidh an t-amhrdnai eolas maith a bheith aige n6 aici ar an

nGaeilge:

Sile Denvir: An gcaithfidh td a bheith iomlén liofa sa teanga le haghaidh tuiscint a
bhaint as?

Maire Phiotair: Bhuel déarfainn go gcaithfidh. Déarfainn go gcaithfidh eolas maith
Gaeilge a bheith agat ... Is cuma cé chomh maith agus atd a gcuid Gaeilge agus an blas
agus chuile short eile, tabharfaidh ta faoi dear mar sin féin feictear dhomsa — beidh
thios agat nach bhfuil an Ghaeilge go domhain ag an duine sin. Anois, sin locht orm
féin b’théidir mar go bhfuil mé dhé iarraidh sin agus go bhfuil mé ag stil leis sin. Ni
shin le ra go mbeadh chuile dhuine ar an gcaoi sin ach an oiread. Agus fair play don
dream a thoghlaimionn ¢ agus gan moran Gaeilge acu agus a théann ar aghaidh leis
agus a bhionns thar barr aige. Feictear dhom go bhfuil creiditint iontach ag dul déibh
sin. Agus chomh maith leis sin nach mér an ondir agus an 6mos do leithéidi muide € go
bhfuil siad sin ag iarraidh ¢ a thoghlaim agus go gcanann siad ¢ agus go bhfuil siad
broduil as. Cheapfainn go gcabhraionn sé thar cionn leis an sean-no6s a chur ar aghaidh
nuair a fheiceann ti duine eicint nar tdégadh leis an nGaeilge ag iarraidh ¢ seo a

fhoghlaim mar gheall go dtaitnionn sé leo. (MP 2011)

Mar gheall go bhfuil Maire Phiotair baite sa traidisiin 6 rugadh i bionn si ag suil go

gcloisfidh sirud faoi leith agus i ag éisteacht le hamhranai sean-ndis. Mar sin féin,
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tugann si a gceart do na daoine a bhionn ag iarraidh an sean-nds a thoghlaim. Tagann
Muireann Nic Amhlaoibh leis an méid seo ach aitionn si freisin go mbionn daoine an-

chrua ar fhoghlaimeoiri scaiti:

Sile Denvir: Maidir leis an teanga a bheith ag duine, an bhfuil sé tdbhachtach a bheith
liofa le haghaidh na hamhrain a ra i gceart?

Muireann Nic Amhlaoibh: O, td sé deacair a ra mar bionn daoine ana-chrua ar

fhoghlaimeoiri mar gheall air agus t4 sé sin tufaltha mar éinne atd ag iarraidh sean-nos
a dh’thoghlaim, fair play doéibh, sin a deirimse. Ach td sé chomh ceangailte leis an
teanga go dtéann siad le chéile. Ni féidir really canadh gan Gaolainn. / mean, ta daoine
dhéa dhéanamh ach ni oibrionn sé really. Ach nior dheas liom riamh a ra le héinne ‘nil
cead agat sean-nos a thoghlaim’ — agus t4 thios agam go dtarlaionn sé sin. Nil a
dhothaint daoine ag canadh gur féidir € sin a ra! Agus ba cheart tacaiocht a thabhairt
d’¢éinne ata ag iarraidh sean-no6s a dh’thoghlaim. Ach ta na sean-amhrain casta go maith

— so bionn siad deacair. (MNA 2011)

Ta difriocht shuntasach idir an té atd ag iarraidh amhrain Ghaeilge a thoghlaim agus
amhréanaithe proifisiunta a shaothraionn a mbeatha trid an amhranaiocht. Creideann
Aine Ui Cheallaigh gur masla don teanga ¢ amhrain Ghaeilge a chasadh ar stéitse i
gcomhthéacs proifisiinta gan tuiscint cheart a bheith ag an amhranai ar thuaimeanna

na teanga:

Sile Denvir: Agus céard faoi dhaoine a bhionn ag casadh go proifisiunta, b’théidir i
ngrupai ceoil, nach mbainfeadh le saol an Oireachtais, nach mbainfeadh le saol na
Gaeilge b’fhéidir, an gceapann ti gur g& go mbeadh liofacht ag na daoine sin?

Aine Ui Cheallaigh: Bhuel caithfidh mé a ra go gcuireann sé déistean orm nuair a airim

daoine ag canadh nach bhfuil Gaolainn acu. Nil guta caol acu, nd guta leathan.
N’fheadar cén chuis go ndéanann siad é. Nach bhfuil neart amhrainti i mBéarla? Ta
neart ann. Cén chtiis go mbeidis ag tabhairt masla don teanga sa sli ina dhéanann siad
€. Agus ta go leor acu ann. Ach ag an am gcéanna, b’théidir gur purist mise. T4 neart

daoine amuigh ansin a cheapann go bhfuil sé sin go hiontach. (AUC 2008)

Deir Mairead Ni Mhaonaigh go gcaithfidh amhranaithe proifisiunta 6mos a bheith acu

don teanga:
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Sile Denvir: Agus an gcuirfeadh sé as duit d4 n-aire6fa grapa éicint in Eirinn ag ra
amhrain agus gan iad ag ra na bhfocal i gceart agus gan thios acu céard a bhi siad a ra?

Mairéad Ni Mhaonaigh: Chuirfeadh sé as domh, déarfainn, muna raibh 6mos acu air.

Ta rud ansin le foghlaim, agus ta sé furasta go leor foghraiocht a thoghlaim agus
amhran a fhoghlaim i gceart, fi amhain mas Béarloiri iad. Casadh daoine ormsa as
Japan ag casadh i nGaeilig agus rinne siad a seacht ndicheall na focail a ra mar is ceart.
Ma thig leofa sin é a dhéanamh thig linne ¢ a dhéanamh. Cuireann sé déistean orm
uaireanta daoine as Eirinn ag caitheamh anuas ar an nGaeilge. Seo daoine agus
b’théidir go bhfuil oilitint acu ach b’fhéidir nach bhfuil tuigbheail acu. Ta sé cosuil le
seoda. Silimse go bhfuil rud againn fos sa chuimhne againn in Eirinn nach dtig linn ar
gcuid théin a mholadh. Agus is moér an trua € sin. T4 muide adhtil gur toégadh muid le
Gaeilge agus go bhfuil amhrdin Ghaeilge againn. Ma tdégadh tha b’théidir sa chathair
agus go raibh triobléid agat leis an teanga ... cloisim daoine ansin ag caitheamh anuas

air. (MNM 2006)

Tagraionn Muireann Nic Amhlaoibh don thadhb seo maidir le foghraiocht sna
scoileanna agus i ag tracht ar a cuid muinteoireachta in Ollscoil Luimnigh ag 4iteamh
go bhfuil sé nios €asca daoine gan Gaeilge a mhuineadh nd daoine a d’thoghlaim

Gaeilge ar scoil:

Muireann Nic Amhlaoibh: T4 sé nios fosa dream gan Gaolainn a mhtiineadh na dream

le droch-Ghaolainn — Gaolainn scoile, for want of a better word. Ach gan dabht nuair a
bhionn Gaeilgeoir agat bionn sé sin nios fosa aris. T4 fadhbanna moéra agam le mic
léinn Eireannacha atd tar éis imeacht trid an choras oideachais agus go bhfuil
foghraiocht ar fad saghas ... foghraiocht an Bhéarla ata acu. Is fadhb ¢ sin alright. So
bionn tu i gconai ag iarraidh an ‘r’ crua mhuineadh doéibh, né an ‘t’ bog, agus nil sé

cloiste acu — ni thuigim san. (MNA 2011)

Casann larla O Liondird an scéal bun os cionn agus cuireann sé an cheist — ‘céard a

mhothaionn an t-amhranai gan Gaeilge agus ¢ n6 i ag gabhail thoinn i nGaeilge’:

larla O Liondird: What I would be interested to know would be what do those people

feel when they re singing. What do they experience when they don’t really know the
language. They do experience something. There was one girl I knew from Australia, a
very good singer. I heard her singing years ago. And she was a very good singer. And

she was Australian, born and bred and raised in Australia. She spent two years with
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Treasa (Ni Mhiollain) living on the island. But I wasn’t able to get beyond whether she
was photocopying, I wasn’t sure. It was quite an achievment nonetheless. But 1 think go
bhfuil an teanga ana-thdbhachtach. Liofacht airithe. / mean ... bhuel, ni theastaionn
uaim a bheith excluding aon duine. Da gcloisfedsa ndé da gcloisfinnse duine ¢€igin ag
canadh anseo né ar cheirnin agus gur thaitin sé linn go moér. And then if we found out
nach raibh aon Ghaeilge aici what difference would it make? Ba chéir go mbeimis sasta
gur thaitin sé linn! If it was good enough before we knew whether he had Irish or
whether she had Irish it should be good enough after. So b’théidir go dtarlédh sé sin.
Nilim ag ra nach bhféadfadh sé tarlu. / think go bhféadfadh sé tarla — ma ta duine an-
cheolmhar agus mé ta an-scil ag duine ... Because ta an ceol nios treise nd an teanga
ceapaim. Ni aontéodh gach duine leis sin. Sin dictate eile 6n sean-nos. Na focail.
Tugann na focail an-chumhacht duit. Nil aon dabht faoi sin. Nuair atd méid airithe
taighde déanta agat agus ullmhuchan agus a leithéid, sula dtégann tu ort amhran a
chanadh, agus leaganacha agus all the ins and outs ... definitely cabhraionn sé nach
gcabhraionn? Bionn confidence airithe agat. Bionn doimhneas leis an eispéaras nach

mbeadh ... IOL 2009)

Diultaionn Iarla don tuairim né don ‘dictate’ mar a deir sé féin go bhfuil na focail nios

tabhachtai na an fonn.

Maidir le ceist an chainteora dhiichasai bhi na hamhranaithe ar fad ar aon tuairim gurb
¢ an blas atd tabhachtach, ni an ait dhuchais. Ma thugann amhranai faoin teanga a
thoghlaim i gceart ni aithneofd an difriocht, agus mar a deir Doimnic Mac Giolla

Bhride:

Doimnic Mac Giolla Bhride: An fhad agus go bhfuil blas acu is cuma. Is cuma cé as tu

chomh fada agus go bhfuil blas agat. (DMGB 2010)

Ni cainteoiri duchais iad Aine Ui Cheallaigh na Eamon O Donnchadha ach ta an
bheirt acu tumtha go domhain san amhranaiocht sean-n6is agus go deimhin i saol na

Gaeilge agus na Gaeltachta. Seo an méid a deir Aine nuair a chuir mé an cheist uirthi:

SD: Céard a cheapann ta faoin tuairim go bhfuil difriocht sa gcaoi a gcuireann cainteoir

duchais amhran i lathair seachas duine nach ea?
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ANiCh: Bhuel ni cainteoir 6 dhiichas mise. So b’fhéidir go mbraitheann sé ar an
gcainteoir. B’fhéidir go mbeadh locht ag daoine ar mo chuid foghraiochta. C4 bhfios
domsa? Braitheann sé ar an duine atd tar éis foghlaim, méa bhi muinteoir acu,
braitheann sé ar an gcumas atd iontu fhéin ... nil ti ins an duchas mura bhfuil na

fuaimeannai agat. (AUC 2008)

6. Tionlacan

Ta ceist an tionlacain larnach sa saothar seo agus ta tagairt déanta don tionlacan i
chuile chaibidil go dti seo. Ni ghlactar le tionlacan go coitianta i gcanoin an tsean-ndis
ach mar sin féin t4 tionlacan & chur leis na hamhrain sean-ndis go forleathan 6 na
19601 ar aghaidh. Maidir leis na hamhranaithe a chuir mé faoi agallamh ta cuid acu a
chanann le tionlacan agus cuid acu nach ndéanann ar chor ar bith é. Théinig tuairimi
agus dearcaidh €agsula chun cinn, ag réimsitl 6n tuairim go mileann an tionlacan an
sean-nods go dti an coincheap gur ‘perfect expression’ mar a thug Iarla O Lionaird air

a lorgaionn an tionlacan leis an sean-nos.

Ni chleachtaitear an tionlacan le hamhranaiocht ar an sean-nos ag leibhéal duchasach
an tsean-ndis mar a thuigtear sa 14 atd inniu ann €. Nil aon taithi ag roinnt amhranaithe
sean-nois ar an tionlacan da réir. Dar le Maire Phiotair nach mbeadh si compordach
ag casadh le tionlacan mar go gcuirfeadh sé¢ as don saoirse a bhionn uaithi agus i ag

gabhail fhoinn:

Sile Denvir: Ar bhain t triail as casadh le tionlacan riamh?

Maire Phiotair: Ni moéran é. Agus ta thios agam cén fath. Bheinn ar an gcaoi chéanna i
gcor — i ngan fhios dhom théin bheinn ag cur orndidiocht ar rudai agus ansin ni bheinn
ar mo chompoird ag casadh le cor agus ni bheinn ar mo chompdird ag casadh le
tionlacan ach an oiread. Ni bheinn dairire, mar bheadh mo bhealach fhéin agam i ngan
fhios dhom fhéin. T4 sé an-deacair fanacht ar rud amhdin le sean-nés mar beidh
eireaball ag teacht isteach agus amach ann nach mbeadh ag an té a bheadh ag casadh an
cheoil. Mura mbeadh cleachtadh moér déanta ag an mbeirt agus ansin gheobhaidis ¢ ...

Caithfidh obair a dhul ann m4 t4 tu ag iarraidh ¢ sin a dhéanamh. (MP 2011)

Tagann Meaiti Joe Shéamuis leis an méid seo, ag r4 go gcuireann tionlacan an

iomarca struchtiir leis an amhranaiocht:
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Meaiti Joe Shéamuis: Cuireann sé struchtir rorialta air domsa, silim, agus is mo6 a
chuirfeadh sé isteach orm. Ach taitnionn sé liom déanta ag daoine eile. Nil aon locht
agam air déanta ag daoine atd go maith agus atd in ann ¢ a dhéanamh agus at4 in ann
gan briseadh sios a dhéanamh ar an rialtacht freisin. Ni maith liom an iomarca
rialtachta a bheith in amhran mall. Ma t4 t4 sé an-deacair an éagstlacht a bheith ann.
Ma t4 an tionlacdir ag fanacht siar — silim gur cheart don tionlacoir a bheith taobh thiar
den amhranai ar aon nds i gcés an tsean-no6is. T4 cuid mhaith den tsaoirse ag an

bhfonnadoéir ansin na rudai a bhi sé no6 si a dhéanamh ar aon chaoi ... (MJS 2011)

T4 an tuairim céanna ag Geardidin Bhreathnach maidir le tionlacan:

Sile Denvir: An gcasann ta le tionlacan riamh?

Geardidin Bhreathnach: Go hannamh. Is fearr liom gan € ... caithfidh gur an nightmare

is mo a bhi ag duine ar bith riamh ag seinm ceol uirlise traidisiunta duine ag ra leo ‘bi
tusa ag seinm leis an gceoltdir sean-nodis sin’. Mar ni éisteann muid le tionlacan.
Imeann muid ar ar ndéigh théin. Fhad agus go gcoinnionn ta cuimhne ar sin. Ach see
na hamhranaithe 6ga sean-n6is — nil an méid sin foghlaimthe go f6ill acu. Agus bionn
siad ag ¢isteacht i gcil a gcinn leis an tionlacan. Agus athraionn sé a gcuid
amhranaiochta mar go bhfuil siad ag iarraidh cur leis an rud in ait a ra ‘Right, ta mise
ag dul a canadh Bean an Fhir Ruaidh, ma ta ta abalta teacht liom tar liom, agus mura
bhfuil just fdg é’. Ach sin blianta taithi, a bheith ag canadh agus a bheith ag rait leat
féin ‘right, tA mé ag dul ¢ a dhéanamh ach nil mé ag dul ¢ a athru’.

SD: Cén comhthéacs a ndearna ta le tionlacan é? Ar ardan ab ea?

GD: Rinne mé le tionlacan € ... ar ardan agus aris ar CD ... ach caithfidh m¢ a rait ni

bheinn go hiomldn ar mo shuaimhneas mar nil go leor taithi agam air. (GB 2009)

Is 1éir 6 na tagairti thuasluaite go gcasann Meaiti, Maire Phiotair agus Gearo6idin a
gcuid amhran gan tionlacan den chuid is mo. Is 1€ir freisin nach mbeadh duine ar bith
acu ar a gcompoird ag casadh amhrdin sean-no6is le tionlacan agus go bhfuil siad den
tuairim go gcuireann an tionlacan bra ar an amhréanai a gcuid amhranaiochta a chur in
oiritint don uirlis. T4 siad den tuairim go gcuireann an tionlacan isteach ar shaoirse an

amhranai agus ar shaor-rithim na n-amhran.
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Ta an-tdbhacht ag baint leis an gcaidreamh a bhionn ag an amhrénai leis an tionlacai
doibh siud a chanann le tionlacan. Bionn Doimnic Mac Giolla Bhride ag déanamh
tionlacain leis féin agus deir s¢ gurb ¢ an féinthionlacan an modh tionlacain is

¢éifeachtai:

... nuair ata ta ag déanambh tionlacain leat féin ta s¢ go maith mar ta fhios agat caidé ata
tu a dhéanamh. T4 fhios agat ca bhfuil an ceol ag dul. Ach ma t4 beirt f4 dida — ni
bhionn sé chomh maith — bhuel obviously, mar ta duine amhain ag iarraidh duine eile a

leanstain. (DMGB 2010)

Dar le Muireann Nic Amhlaoibh agus Mairéad Ni Mhaonaigh, beirt a bhionn ag
canadh le ceoltoiri go rialta, go bhfuil sé rithdbhachtach go mbionn tuiscint ag an

tionlacai ar an amhran agus ar an amhranai. Deir Muireann Nic Amhlaoibh:

Sile Denvir: An maith leat a beith ag casadh le tionlacan?

Muireann Nic Amhlaoibh: Braitheann sé. Is maith liom éagstlacht a bheith agam. Agus

braitheann sé ar an dtionlacan. Ach nuair a bhionn tionlacan deas, agus daoine go
bhfuil tuiscint acu ar an amhrdnaiocht agus tuiscint acu conas a bheith saghas
sympathetic leis an gceol is bred liom é. Agus is doigh liom go bhfuil an t-adh liom —
formhor na ndaoine a mbim ag seinmt leo t4 an tuiscint san acu. So bionn sé sin go
halainn. Ach uaireanta, t4 thios agat théinig, bionn sé just go hainnis. Agus is doéigh
liom i gconai go bhfuil sé tabhachtach le linn ceolchoirm go mbeadh spas ann dos na

hamhrain a bheith nach mér nocht, chomh maith leis an tionlacan. (MNA 2011)

Dar le Mairéad Ni Mhaonaigh go bhfuil an-tuiscint ag na ceoltoiri a bhionn &

tionlacan ar a ‘spas’ féin:

Mairéad Ni Mhaonaigh: T4 tuigbhedil iontach ag Daithi agus ag Mark Kelly ar mo

chuid spais fhéin. T4 aithne acu ormsa anois, so ta a thios acu nuair atd mé ag glacadh
spas fada agus silim go dtagann sé sin le blianta agus le taithi agus 6 bheith ag
cleachtadh le duine. Tarlaionn dynamics difritila go nadirtha. Deireann mé an t-amhran

mar a deirim. Ni shilim gur chdir amhran a athra ar an staitse. (MNM 2006)

Tagann Aine Ui Cheallaigh leis an méid seo:
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Aine Ui Cheallaigh: Ni méran de a dhéanaim le ceoltéiri ... so is go fior-annamh a

bhim le éinne. But taitnionn sé liom caithfidh mé a ra. Ach caithfidh an duine cur
amach a bheith acu ar an amhran. Steve Cooney no duine mar sin go bhfuil na
hamhrainti aige, agus is féidir leis sui sios agus seinnt leat. But ana-chuid daoine ... ni
maith liom mar shampla nuair a bhim ag seinnt le piano ... ni maith liom go mbionn na
arrpeggios seo ag tarla. Is maith liom go mbionn na focail chun cinn. Agus ma g ar na
focail agus an t-amhranai ag scréachadh, ni oibrionn sé sin. Is maith liom an da rud a
bheith nascatha le chéile, caithfidh mé a ra. Ach mar a deirim ni bhim le haon cheoltoir

faoi leith de ghnath, so is easpa é sin is docha. (AUC 2008)

Is 1éir go gereideann Aine, Mairéad, Muireann agus Doimnic go bhfuil fiuntas airithe
ag baint le tionlacan a dhéanamh ar amhran sean-noéis, ma dhéantar go maith ¢ agus
ma ta tuiscint ag an tionlacai ar an amhran. Ni aontaionn Eamon O Donnchadha leis
seo, mar is léir 6n sliocht thios, agus dar leis nach gcuireann tionlacan leis an

amhranaiocht ar aon bhealach, ach go mbaineann sé 6n nguth aonair:

Eamon O Donnchadha ... ma chuireann ti ceol le sean-nés, rud a bheinnse ag ra,

bheadh sé ar nds blathanna a thail, a phiocadh, agus a bheith ag cur dath orthu le go
mbeidis ag breathni go maith. Ni chuireann, i mo thuairimse, ni chuireann sé tada leis,
an dtuigeann ti. Dha bhfaighfed orchestra, td sé go héalainn, ma chuireann tu uirlisi
ceoil in ¢éindigh ta sé go deas, ach nil s¢ ag cur tada le hamhran, an dtuigeann tu, nil ann
ach go bhfuil sé¢ dhd cheanst ar bhealach. T4 sé ar nos sean-nds a chasadh i gcor. Is
féidir ¢ a dhéanamh. T4 glortha in éindigh — ta rud eicint alainn ansin ach ta rud eicint
alainn faoin nglor aonair freisin. D’fhéadfa ¢ a dhéanamh le scoth na gceoltoiri agus
ta an ceol go halainn, t4 sé ag teacht leis an amhran dhd mbeadh aithne mhaith agat ar
dhuine agus an chaoi a gcasann siad — ach théis an méid sin nil siad ag cur tada leis. Ta
s¢ ar n6s b’fhéidir a bheith ag péintedil — td am le haghaidh stopadh. Agus ma
choinnionn ti ort agus ma cheapann ti go mbionn tu ag cur tuilleadh dathanna go
bhfeabhsoidh sé, ag pointe éigin ta tG & mhilleadh. Bheadh sé ar nos a bheith ag
¢isteacht le héanacha agus ag ceapadh go bhféadfa iad a fheabhasu.

SD: An athraionn tionlacan struchtur an amhrain scaiti?

EOD: Bhuel, sé’n chaoi a milleann s¢ ¢é. Is doigh go bhfuil an rud céanna ag baint leis
an gceol. Ma thégann ti Tommy Potts a bhiodh ag casadh ar an bhfidil — bhuel an
ndéarfa ar éirigh leis sin go pointe éigin an cineal saoirse a shamhlodh daoine le sean-
nos a aimsit sa gceol. Dha mbeadh an cumas sin ag duine bheifed in ann ¢ a dhéanambh.

Ach is doigh gurb ¢ an rud at4 an ceol i gconai a’ déanamh ar bhealach na ag iarraidh
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aithrist a dhéanamh ar an nglor agus ar an gcaoi a bhfuil an glér istigh i nduine agus go
bhfuil tionchar ag do phearsantacht agus an humour ata ar dhuine agus an comhluadar a
bhfuil ti ann ar an gcaoi a gcasann tu amhran. Mé thosaionn tu ag cur ceol leis t4 mise
ag ceapadh gur ag baint uaidh até tu, ag baint 6n saoirse sin ata ag duine. Agus théis go
mbeadh an thuaim go halainn an rud ata ti ag déanamh an t-am sin, ta tu ag freastal ar
phobal dairire nach gcleachtann an sean-nds. Mar an pobal a chleachtann an sean-nos
.. 1s maith le daoine an rud a chleachtann siad. Sin é go bunusach a cheapaim faoi
cheol. M4 chleachtann tu a bheith ag éisteacht le sean-nds agus ar an gcaoi a n-oibrionn
s¢ mar a thuigeann amhranai agus pobal an tsean-nois ¢, ni thaitneodh s¢ leat ... *sé an
chaoi a mbeadh sé ag cur as dhuit ... bheifea ag rd ‘fan socair’ mar nil mé in ann na

focail a chloistedil! *Sé ’chaoi go mbeifea 4 mhilleadh. (EOD 2010)

T4 an tagairt a dhéanann Eamon do ‘phobal’ suimiuil i gcomhthéacs an tionlacain. T4
ceist an phobail pléite 1 gCaibidil 1 ach ni moér an scéal a thiosra laistigh de théarmai
tagartha na n-amhranaithe iad féin. Cé hiad pobal an tsean-no6is? Cé d6 a chasann an t-
amhranai sean-ndis? An bhfuil an t-amhrédnai ag iarraidh diriu ar phobal nios leithne
agus an gcabhraionn an tionlacan le daoine a mhealladh go dti an traidisiun
amhranaiochta? Aitionn Eamon O Donnchadha go ‘maith le daoine an rud a
chleachtann siad’ agus is cinnte go bhfuil firinne sa méid sin. T4 cleachtadh ag pobal
na hamhrdnaiochta Gaeilge ar a bheith ag ¢éisteacht le hamhrain gan tionlacan — bionn

daoine ag stil leis an nguth aonair amhain agus ag diriu ar scéal an amhrain.

Ach t4 pobal eile ann chomh maith le ‘pobal an tsean-nois’ mar ata minithe ag Eamon
O Donnnachadh. Ta t6ir ag lucht éisteachta naisiunta agus domhanda ar amhrain
sean-nois le tionlacan. Dar le Muireann Nic Amhlaoibh go gcabhraionn an tionlacan
leis an lucht féachana a thabhairt 1¢i mar go bhfuil sé¢ deacair ag daoine nach bhfuil

aon chleachtadh acu air dul i ngleic leis an amhranaiocht sean-ndis:

Sile Denvir: An gcanfd amhran ar staitse le Danu gan tionlacan?

Muireann Nic Amhlaoibh: Ya, ya. Nuair a bhionn briseadh ag teastail uathu!! Ah, ta sé¢

sin tabhachtach leis agus braithim go mbeadh ndire orm gan ¢ sin a dhéanamh. You
know, I don’t want to dumb it down an t-am ar fad ... thd fhios agat nuair a chuireann tu
ceol leis an amhranaiocht i gcdnai, tionlacan leis, tha t saghas dha bhriseadh sios don
lucht éisteachta — ‘seo mar a théann sé’. T4 s¢ chomh casta do6ibh gan tionlacan, ta sé

chomh deacair doibh aon bhri a dhéanamh as — t4 sé i saor rithim agus ta sé i dteanga
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nach dtuigeann siad den chuid is mé. So is déocha go mbionn sé deacair orthu oiche
iomlan de sin a thogaint ach bionn sé go deas go bhfaigheann siad piosa do.

SD: An gcabhraionn an tionlacan leis an lucht féachana a thabhairt leat?

MnicA: O ya, gan aon dabht. Agus toisc san is docha, den chuid is mé, bionn tionlacan
agam i Meiricea agus bheinn nios compéirdi in Eirinn le nios 1a tionlacan. So athraim é
0 ait go hait ag braistint ar an lucht éisteachta. T4 sé tufaltha ar dhaoine nach bhfuil aon
taithi acu air. Ach in Eirinn ansan bionn s¢ difrivil alright. Agus is doigh liom go

ndéanann an-chuid daoine € sin — you have to tailor it. (MNA 2011)

Dar le hAine Ui Cheallaigh go ndéanann an tionlacan nios ‘palatable’ an sean-nos:

Sile Denvir: An gceapann ti go ndéanann daoine tionlacan go proifisiunta le haghaidh
an lucht féachana a tharraingt isteach b’fhéidir?

Aine Ui Cheallaigh: Cinnte, cinnte. Sin é an rud. Palatable. Bionn sé i bhfad nios fosa

do dhaoine éisteacht. Is acquired taste an sean-nds agus ma chabhraionn sé le daoine
biodh s¢ amhlaidh. Em, caithfidh mé a ra, t4 go leor leor tionlacain ar an gceirnin nua
agamsa now. T4 mé cinnte go mbeidh daoine ag ra ‘A Thiarna, cén fath gur dhein si é
sin’. Is doéigh liom go minic gur chuir sé le hatmaisféar an amhrain, agus b’fhéidir go
bhfuil mé ag iarraidh daoine a mhealladh ... nil fhios agam, nil fhios agam. (AUC
2008)

Is cinnte go gcabhraionn an tionlacan lucht éisteachta faoi leith a mhealladh, agus
aitionn Rionach Ui Ogéin go ndéanann amhréanaithe airithe cinneadh coinsiasach
tionlacan a chur le hamhrain Ghaeilge, biodh siad sean né nua-chumtha, chun ¢ seo a

dhéanamh:

Another important difference further complicates the issue, for it is undoubtedly true to
say that what was to date, traditionally, an unaccompanied style of singing has tended,
to a certain extent, to become an accompanied style. Perhaps, this is partly a natural
development or change, but, based on my conversations with traditional singers, I
believe it to be a conscious decision on the part of those singers to apply or introduce
accompaniment to their songs, with the direct purpose of reaching a wider audience.
These singers have told me that they feel unaccompanied singing can no longer retain

people’s attention as it once did."

' Ui Ogain, 2000, 538
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T4 suim faoi leith ag Iarla O Liondird sa tionlacan agus isaideann sé an tionlacan leis
an amhranaiocht mar mhean cruthaioch chun ¢ féin a chur in i4l. Ni déigh leis gur dha
rud difriail atd san amhranaiocht agus sa tionlacan ach aonad amhain comhthaite, n6

‘soundworld’ mar a thugann s¢é air:

larla O Liondird: Is bred liom a bheith ag canadh le tionlacan, mar ta sé chomh

suimitil, you know. T4 sé an-shimpli ceapaim fhéin. Chaith mé an 14 inniu ag obair ar
thionlacan. And I spend years at it. Tégann sé cuig bliana orm CD a dhéanamh. De
ghnath. Scriobhann mé ¢ de ghnath mé théin, agus ansin faigheann mé daoine isteach
chun ¢ a chasadh. T4 an-shuim agam i dtionlacan. Not just ‘accompaniment’. I don’t
really see it that way. Is sound world ata ann. Sin ¢ an fath go bhfuil studio agam. Agus
freisin chun a bheith ag €isteacht liom fhéin. Chun a bheith ag foghlaim. T4 sé deacair
buachaint a thail air. Ach tar éis tamaill ta sé saghas addictive. Go hairithe nuair até ta
ag scriobh stuif nua — ag iarraidh that perfect expression a thail. Ni féidir ¢ a dhéanamh
gan a bheith ag éisteacht. Bainim an-taitneamh as tionlacan. /ts not just taitneamh, its
essential.

Sile Denvir: Agus an gceapann tu an t-eispéaras a bhi agat le gripai airithe gur chuir sé
sin i dtreo an tionlacain ti?

IOL: Bhuel, is cuimhin liom nuair a bhi mé beag, bhios i gconai ag cloisint rudai fad
agus mé ag canadh. So bhi sé saghas inevitable. Is cuimhin liom fitt amhdin ... agus seo
scéal fior cé go bhfuil sé saghas seafodideach, ta sé fior ... bhimis ag crti na ba sa bhaile.
Agus bhi meaisin againn cé nach raibh ach leath-dhosaen bd againn anyway. Agus ba
choir go dtogfadh sé fiche néiméad, ach thogfadh sé timpeall dha uvair a chloig ormsa.
Mar bhinn ag canadh leis an dord! I remember it well. I would stand up on my
grandmother’s stool, press the green button, then push the pressure plate and it went
up a quarter tone or so. And then 1'd spend the whole night singing to this tone. It was
a bit like ... very like an uileann pipe drone. Ana-chostil leis. So that was very early
on. You know, agus bhi oideachas airithe orm 6 thaobh ceoil de. Bhios ag éisteacht le

moran stuif difriil. (IOL 2009)

Ag lorg modh léirithe mothtichéan foirfe n6 ‘perfect expression’, mar a deir sé féin, a
bhionn larla lena chuid ceoil. Dar leis nach mbaineann sé le ‘domhan an tsean-nois’
mar a thug sé féin air agus ni do phobal an tsean-ndis a dhéanann sé a chuid
dluthdhioscai agus a chuid ceolchoirmeacha. Bionn sé sasta nuair a thugtar ‘amhranai

sean-noOis’ air ach ni chuireann sé isteach na amach air nuair a deirtear leis nach
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‘amhranai sean-nois’ é. T4 an dearcadh ag larla gur ‘ealaiontdir’ é agus usaideann s¢ a

ghuth ina bhealach féin. Ni ghlacann sé le rialacha dochta an tsean-nois:

... ceapaim fé€inig go bhfuil scoil amhain ann agus ceapann siad nach bhfuil aon bhaint
ag expression le sean-nés. That sean-nos is sort of anti-expressive form. All this
nonsense about no dynamics, no this, it’s a list of no’s really isnt’s it. Nil aon liosta of

yes, it’s a list of no’s. T4 na rialacha ana-dhocht. (IOL 2009)

Diultaionn sé freisin don choincheap gurp € an t-amhran até tdbhachtach seachas an t-
amhranai. Thagair s¢ do dhearcadh Tommy Munnelly gurb ¢ an t-amhrdn a bhi

tabhachtach, dearcadh a bheadh ag go leor de lucht cleachtaithe an tsean-nois:

... Tommy Munnelly, God rest him, my great nemesis. Go minic bhuaileamar lena
chéile, ni d’aon ghno, ach cuireadh muid ar phainéil ag caint in aghaidh a chéile. But
his view was that view. That you 're the song, not the singer. But I don’t buy that at all.
I've no time for that. How many people do you know outside of sean-nds that have time
for that. I would ask you to consider this. Na hamhrénaithe go 1éir go bhfuil spéis
agamsa iontu insan sean-nos, it isn 't their song [’'m interested in, its them, what they do.
When I hear Darach nil mé ag éisteacht le Caiptin O Maille, I can experience Darach.
You know. I can experience Peaiti Thaidhg Pheig or Bess Cronin. I can experience
them. Treasa Ni Mhiolldin, nuair a chanann si Dénaill Og, I experience her ... So, ni
ghéillim don tuairim go bhfuil sean-nés ... gur matrix é nach féidir a usaid i gcomhair
self-expression. One of my goals is to use it as a matrix for self-expression. Cuir
Gaeilge ar sin! Sin crux moér atd agamsa. Sin ¢ an focus atd agamsa. To enable it
emotionally, at all times, at any cost. That’s my goal. Agus bainim taitneamh as. T4 sé
deacair ... Na hamhrdin mhora t4 siad lan de emotion anyway. Agus t4 muid ag
maireachtaint i saol difritil anois. You know. Nil an saol céanna agamsa agus ata ag
Peaiti Thaidhg Pheig. People need to look around. Duirt Martin Hayes liom ... sean-
chara liom ¢ Martin 6 bhi muid 13 n6 mar sin ... ‘You can’t pretend you haven’t heard
things’, duirt sé. ‘Its dishonest.” Nach bhfuil sé sin suimiuil. Duirt sé ‘If you 've heard x,

v, and z, how can you go around pretending you havent.

Dushlan faoi leith is ea ¢ a bheith ag iarraidh fanacht dilis don rud a d’imigh
romhainn agus a bheith firinneach don saol ina maireann muid. T4 fuaimeanna

difriala & gcloistedil ag gluin an lae inniu agus caithfidh go mbionn tionchar aige seo
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ar an amhranaiocht. Tagann Muireann Nic Amhlaoibh leis an méid a deir Iarla

O Lionaird faoi seo:

Muireann Nic Ambhlaoibh: Duinne, ar nglainnse, t4 ana-chuid ceoil morthimpeall

orainn agus téann s¢ isteach i do chluas. Is docha téann sé i bhfeidhm ort agus chloisfea
ansan an tionchar sin ar an amhranaiocht. Is moér an trua €, ach ag an am céanna nior
rugadh mise céad bliain 6 shin so cad is féidir liom a dhéanamh mar gheall air ach
iarracht a dhéanamh agus meas a bheith agam air, but you know, I'm not going to beat
myself up about it toisc nach bhfuil sé¢ direach mar a bhi ag fear 150 bliain ¢ shin ar
Oilean agus nar fhag riamh agus nar chuala aon cheol eile riamh. Sin ¢ an saol. (MNA

2011)

Ni féidir maireachtdil laistigh d’aon spas amhdin cruthaitheach ceoil noé
amhranaiochta nios moé. Is iomai cinedl ceoil a bhionn inar gcluasa anois agus go
deimhin is iomai cinedl modh tionlacain a usdidtear le hamhrain Ghaeilge, biodh siad
sean n6 nua. Feiniméan an-spéisitiill ¢ an borradh a thainig ar cheol tire leis na
hamhrain nua-chumtha Gaeilge i gConamara sna 1980i. T4 an cine4l amhranaiochta
seo fo0s an-choitianta ag leibhéal an phobail i gConamara inniu. Is cinnte mar sin go
bhfuil tionchar aige seo ar amhranaithe 6ga sean-n6is a bhi ag dul idir an da stil, mar a

shonraionn Aine Ui Cheallaigh:

Ta ceantar amhain, ceann dos na Gaeltachtai, agus tagann amhrainti as an t-am ar fad.
Tagann lucht a gcanta go dti an Oireachtas mar shampla agus ni thuigeann siad fhéin
go bhfuil siad ag canadh in waltz time. Nil aon tuiscint acu. Is 1éir nach bhfuil thios acu
go bhfuil siad tagtha go dti an pointe go bhfuil an tionlacan seo chomh moér ina nadur

go bhfuil an t-amhran, an rithim ach go hairithe, iomlan athraithe acu. (AUC 2008)
Ceist achrannach go leor i ceist an tionlacain leis na sean-amhrain Ghaeilge. Is 1éir go

mbionn lucht cleachtaithe na hamhrénaiochta ag smaoineamh ar an gceist seo agus

bionn a dhearcadh féin ag chuile amhrénai.
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7. An tOireachtas

Mar até sonraithe i gCaibidil 2 bionn tionchar dirithe ag comortaisi amhranaiochta ar
thorbairt an traidisitiin. Bhi tionchar faoi leith ag Oireachtas na Gaeilge ar an
amhranaiocht sean-n6is agus cheistigh mé an dream a chuir mé faoi agallamh maidir
lena ndearcadh i leith chomortaisi an Oireachtais. Bhi an dearcadh ag go leor de na
hamhranaithe go gcabhraionn comortais an Oireachtais leis an amhranaiocht a chothu,
a chaomhnu agus a chur chun cinn. Bhi an-tionchar ag na comortais Oireachtais ar
Dhoimnic Mac Ghiolla Bhride agus ghriosaigh s¢ ¢ chun tuilleadh amhriin a
thoghlaim:

Doimnic Mac Giolla Bhride: O, ach gurb ¢é an tOireachtas ni bheinnse ag ceol agus ni

bheadh go leor daoine ag ceol. Shabhail an tOireachtas sean-nds ar bhealai. Déarfainn
ach gurb ¢ an tOireachtas bheadh an sean-nés marbh, nd i bhfad nios laige cibé. Sin an
tsli ar thoghlaim mise amhrdin — chuir mo mhathair isteach ar an Oireachtas mé i
gconai. Agus bhi duil agam féin dul le haghaidh an chraic ag an Oireachtas. Holiday
beag! So caithfidh ti amhran a thoghlaim, so caithfidh ti sui sios agus ¢ a fhoghlaim.
Mura raibh sé sin le déanamh ni thoghlaimeofa amhran ar bith. So trid na blianta ag dul
ag an Oireachtas d’fthoghlaim mé stor mor amhrain agus chur mé nios mo6 suim ann.
Ah, is rud iontach maith é an tOireachtas. Ach deir daoine ‘6 comortaisi ... nior cheart a
bheith ag cur paisti ag comortaisi’ ach caidé eile ata siad ag dul a dhéanamh. (DMGB

2010)

Aitionn Gear6idin Bhreathnach gur an-rud é do na daoine 6ga mar go mbionn orthu

amhrain nua a thoghlaim:

Geardidin Bhreathnach: T4 cuid mhér rudai ag baint leis an Oireachtas. Ta sé ag

tabhairt seans do dhaoine Gaeltachta bualadh le chéile in ionad amhdin i bpairt airithe
den tir ag an am sin de bhliain nach b’fhéidir a chasfadh ar a chéile ach go bhfuil sé
ann. Agus ta sé ag tabhairt seans do dhaoine 6ga ullmhu, a bheith réidh fa choinne
comortais. T4 sé ag tabhairt aird na medin agus aird na ndaoine go bhfuil a leithéid ag

dul ar aghaidh. (GB 2009)
Cé nach bhfuil aon dabht ann ach go gcabhraionn an tOireachtas leis an amhranaiocht
a chur chun cinn ni mér dha thaobh an scéil a fhiosrt. Dar le hlarla O Lionaird gur

‘proiseas’ ata i geeist leis, agus go mbionn ¢€ifeacht ag chuile phroiseas:
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Sile Denvir: Ar chas ti fhéin ag Oireachtas riamh?

Tarla O Lionaird: Eh, no.

SD: Céard a cheapann ti faoi choincheap an chomortais agus an bhfuil baint aige sin
leis an gcaighdeanu?

IOL: I think so. Nil mé ag caitheamh anuas ar an Oireachtas but it is a process, and I
think evey process has an effect. And mar a duirt mé some of it may be good, and some

of it not quite so good. (IOL 2009)

Léirionn Eamon O Donnchadha tionchar an phréisis seo agus dar leis go bhfuil mi-

naduracht ag baint le comortaisi:

Eamon O Donnchadha: Rinne an tOireachtas an oiread maitheasa don amhranaiocht.

Ag an am céanna, t4 s¢ minadurtha aon chomortas a bheith agat. Ach, aris ar an gcaoi a
bhfuil an saol teastaionn réaltai n6 gaisciochai. Agus glacann daoine leis an gcinedl sin
saoil, go dteastaionn ... ni eiseamlairi ... is maith le daoine buaiteoiri. B’fhéidir go raibh
s¢ ar an gcaoi sin riamh. Ach an fhad a bhfuil tuiscint ag daoine nil s¢ ag dul ag

déanamh tada ach maitheas. (EOD 2010)

Aitionn Eamon go bhfuil sé fiordheacair moltoireacht a dhéanamh ar stileanna

¢agsula in aon chomortas amhain:

Ach aris i dtaobh stil b’fhéidir go gcuireann sé brti. Ma ta ti ag moltdireacht caithfidh
tu criteria eicint a bheith agat go ndéanfaidh ti meastint ar céard at4 ina amhran maith.
Ta sé sin an-deacair ma ta ti ag cur stileanna iomlan difritil i gcomparaid le chéile, rud
atd an-deacair a dhéanamh agus rud atd mi-nadartha. Agus ma ta stil amhain a bhfuil
go leor ornaidiochta ann sé’n chaoi go bhfuil ti dhé chothu sin agus ar bhealach ¢igin
b’théidir go mbionn moltdiri ag ra ‘bhuel, ta nios mo6 orndidiochta ag an duine seo’
agus ma choinnionn ta ort dhd dhéanamh sin cothaionn tu an cineal rud sin ar an gcaoi
a bhfuil daoine b’théidir ag tarraingt amach amhran — an iomarca tarraingt amach ... an
iomarca ornaidiochta nach bhfuil nadartha. Agus aithneoidh ta é sin ar amhran agus

feicfidh t an t-athra sin ag teacht ar an sean-nés. (EOD 2010)

Diol suntais go bhfuil an dearcadh ag roinnt amhrénaithe gur domhan ann féin ¢

domhan an Oireachtais. Deir Muireann Nic Amhlaoibh:
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... nilim ceangailte leis an saol sin in aon chor. Taim saghas mar eachtrannach. Is brea
liom an tOireachtas — an chraic a bhionn ag baint leis ach i dtaobh Chorn Ui Riada agus
rudai mar sin. Nil aon cheangal agam leis agus nil méran cur amach agam air fiu

amhain. (MNA 2011)

Dar le hAine Ui Cheallaigh go bhfuil a chuid rialacha féin ag baint le etiquette na
hamhranaiochta ag comortaisi an Oireachtais. Deir si go bhfuil bealach faoi leith ann
le casadh ag an Oireachtas agus ni g& go bhfuil sé seo ag teacht leis an gcur i lathair a

dhéanfadh amhranai proifisitinta ar staitse:

Aine Ui Cheallaigh: Chim daoine ag teacht ar staitse an Oireachtais, daoine a bhionn ag

canadh go proifisitinta, agus t4 gach aon tsaghas cleasaiochta acu. Muna bhfuil ta
abalta an da thra a fhreastal, caithfidh ti a thuiscint go bhfuil an tOireachtas, i mo
thuairimse, ag baint leis an sean sean-no6s. Nil aon imirt i gceist, nil nétai fada, nil
dinimici i do ghuth, nil imirt le mic. Now, muna dtuigeann daoine ¢é sin then nior cheart
doibh a bheith ar staitse an Oireachtais. Sin mo thuairim. Agus bim ag moltdireacht.
Agus mé thd daoine ag cleasaiocht nil aon time agam d6. Ni ansan, ni staitse an
Oireachtais. Gheobhaidis ¢ a dhéanamh ar staitse €igin eile, an National Concert Hall
no6 rud éigin mar sin, ach i mo thuairim, ta an tOireachtas ag baint leis an sean-rud ...
D4 mbeinnse ag canadh ag comortas an Oireachtais bheinn ag suil is nd beinn ag
canadh mar a chasfainn ar staitse eile. Bheinn ag stil is go mbeinn ag tabhairt 6mais
don seanrud. Agus ta suil agam go n-aithnim ¢é sin ins an duine atd romham. (AUC

2008)

Tugann ceist seo an chomortais, agus go hdirithe comortais an Oireachtais, gné
shuntasach eile chun solais. Té4 gnésanna né etiquette difriala ag baint le
hamhranaiocht an tsean-ndis i gcomhthéacsanna difritila. T4 tuiscint dhomhain ag
lucht cleachtaithe na n-amhran ar an mbéasaiocht sin. Ni mar a chéile a chastar na
hamhrdin sna comhthéacsanna éagsula a bhaineann leis an amhranaiocht ach is cinnte
go mbionn tionchar ag na gndsanna a bhaineann le suiomhanna amhranaiochta
éagsula ar a chéile. Eagstilachtai thar a bheith caolchuiseacha a bhionn i gceist leis na
gnasanna seo ach bionn suil ghéar an mholtéra agus nios tabhachtai f6s b’théidir, suil

ghéar an phobail, ar chuile ghné den amhranaiocht nuair a bhionn comortas i geeist.
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8. Proifisiuntacht

Baineann go leor amhranaithe sli bheatha amach tri a bheith ag canadh amhran
Gaeilge. Tugann an phroifisitintacht seo ceisteanna éagstla chun cinn maidir leis an
amhranaiocht sean-ndis mar gur suiomh iomlén difritil atd i geeist le suiomh trachtéala
an mhargaidh. An féidir sli bheatha a bhaint amach mar amhranai Gaeilge? Cén
dearcadh a bhionn ag lucht éisteachta Fireannach ar an amhranaiocht i gcomparaid le
lucht éisteachta eachtranach? Cén tionchar a bhionn ag taifid thrachtala ar an
amhranaiocht? An féidir an da thra a threastal — pobal an tsean-ndis agus margadh

leathan domhanda na hamhranaiochta sean-n6is?

Ni mor a mheabhrt nach inniu nd inné a thosaigh daoine ag baint amach sli bheatha ar
na hamhrain Ghaeilge. Chum agus chan clairseoiri agus fili mora na tire seo a gcuid
amhran do thaoisigh na linne ag dul siar chomh fada le haimsir Ui Chearbhallain,
agus nios faide, agus bhaineadar luach saothair amach ar an tseirbhis seo. Is iomai
bealach ata ann anois le luach saothair a bhaint amach ar na hamhrain Ghaeilge —
ceolchoirmeacha agus camchuairteanna timpeall na tire agus an domhain; muineadh
na n-amhran; craoltdireacht raidié agus teilifise; moltdireacht ar chomortaisi;

comortaisi a bhuachaint; dluthdhioscai a dhiol; leabhair a fhoilsiq.

Baintear amach leibhéil éagsula proifisiuntachta agus go hionduil is meascan den
liosta thuas a bhionn ar siul ag amhranaithe proifisitinta Gaeilge na linne seo, agus
mar a deir Doimnic Mac Giolla Bhride ‘ni bheifea beo ar shean-nés amhain!” (DMGB
2010) Is iomai amhranai agus grapa proifisiunta a shaothraionn a mbeatha ag casadh
amhran sean-ndis ar staitsi idirndisiinta. Tagann ealaiont6iri agus grupai mar Mhaire
Ni Bhraonain, Lasairfhiona Ni Chonghaile, Lumiere, Dervish agus tuilleadh nach iad
chun cuimhne. I measc na n-amhranaithe a chuir mé faoi agallamh is iad Muireann
Nic Amhlaoibh, Mairéad Ni Mhaonaigh agus Iarla O Lionaird is m6 a bhaineann le
catag6ir an amhranai ‘proifisiinta’, c€¢ go bhfuil leibhéal airithe proifisiuntachta

bainte amach ag na hamhranaithe ar fad a chuir mé faoi agallamh.

Is ¢ an caidreamh leis an lucht éisteachta ceann de na rudaiis mé a thainig chun

solais. T4 Mairéad Ni Mhaonaigh tar ¢éis cuid mhor da saol a chaitheamh ag taisteal
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timpeall na cruinne lena cuid ceoil agus lena cuid amhranaiochta leis an ngrapa Altan,
i Meiriced, sa tSeapdin, san Astrail, san Eoraip agus aiteanna eile nach iad. T4 an-
mheas aici ar an lucht éisteachta a thagann ag na ceolchoirmeacha a mbionn
si pairteach iontu. Cé go gcuireann Mairéad tionlacan go minic leis na hamhréin
Ghaeilge ta dearcadh sach coimedadach aici i leith an traidisitiin agus dar 1éi gurb ¢é seo

ata ag teastail on lucht éisteachta idirnaisitinta:

Mairéad Ni Mhaonaigh: T4 daoine nios togtha le ceol fiorthraidisitinta. Nil siad chomh

togtha le ceol ata measctha le rac-cheol. T4 sé greannmhar. B’théidir i Sasana ta duil
acu sa meascan. T4 cuid mhor ceoltoiri a nascann an ceol le snagcheol agus mar sin de,
agus ta sé sin go brea. Nil a dhath agamsa ina éadan sin ma t4 sé déanta go maith. Ach i
Meiricea ta siad ag iarraidh an fior-rud, agus sa tSeapain chomh maith. Téann muide go
dti an tSeapain go minic. Is beag Eireannaigh ata sa tSeapain agus da Ghaelai do chuid
ceoil is ea is fearr leo é. T4 siad ag iarraidh an fior-rud. Nil siad ag iarraidh an meascan.
Ta sé costil le a bheith ag 61 uisce beatha — t4 sé nios fearr gan uisce! Nil siad ag
iarraidh dilution. Nil siad ag iarraidh uisce thrid. I Meiriced t siad ag iarraidh an rud
fior freisin. Sin muna bhfuil sé déanta iontach maith. Téann Capercaille sios go maith i
Meiriced agus ta siadsan ag meascadh le rac. Ach ta siad iontach maith. M4 dhéanann
tu go maith ¢ gheobhaidh ti siul leis, ach ma t4 ti ag iarraidh a bheith idir dha st6l nil
suim ar bith acu ansin. Agus sileann daoine go bhfuil lucht éisteachta Mheiriced go
hairithe, go bhfuil sé éasca iad a mhealladh. Ach nil. T4 siad iontach léannta agus
¢isteann siad cuid mhor le achan saghas ceoil thart frid an domhan ar fad. So caithfidh
tu a bheith faicheallach gan rud leath-jab a dhéanamh daofa. T4 siadsan ag iarraidh an

fior-rud a chloisteail agus ta sé furasta go leor acu ¢ a thail. (MNM 2006)

Tugann si faoi deara freisin go bhfuil difriocht shuntasach idir lucht éisteachta
Eireannach agus lucht éisteachta thar lear. Dar 1éi go bhfuil nios mo tora ag an dream

thar lear ar na hamhrain Ghaeilge:

MNiM: In Eirinn go mion minic deireann daoine liom, ‘Ba choir duit nios mé amhrain
Bhéarla a cheol’. Ach sin an t-aon 4it a deirtear liom é. T4 iordin iontach ag baint leis.
Eireannaigh i gconai a deireann liom ‘O, nior choir duit an oiread sin Gaeilge a labhairt
nd a chanadh ar an stéitse.” Nil fadhb ar bith thar lear. Dha’s m6 Gaeilge is ¢ is fearr.

Ta siad ag iarraidh rud éagsuil. (MNM 2006)
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Creideann Mairéad go bhfuil an-tdbhacht ag baint leis an dearcadh a bhionn ag
amhranaithe agus ag ceoltoiri i leith an traidisitin. Is lena mianta ceoil féin a shasamh

a chuireann si coirit ar na hamhrain, ni le lucht éisteachta a mhealladh:

MNiM: Go hindireach éisteann muid le achan rud. So silim go dtagann sé sin amach 6
thaobh dearcadh. Is ¢ an dearcadh a thugann rud go dti an aois seo. Silimse gurb é an
chaoi is éasca ceol a dhéanamh n4 an dearcadh a bheith ceart, ma thuigeann ta. Stnn ta
isteach achan rud a bhfuil duil agat ann, agus ag ¢€isteacht le achan sort ceoil, ach ni
féidir € sin a sheinm go direach amach. Is féidir b’théidir leide beag a thogail agus ¢ a
chur sa choiria. Ni féidir an t-amhran a athri le haon rud nua-aoiseach, ach is féidir
piosa beag den harmony a thogail 6 REM! Thig leat ¢ sin a dhéanamh. T4 lear moér
doigheanna a thig leat ¢ a dhéanamh gan ¢ a mhilleadh ... Is é an slat tomhais a bhi
againn i gconai na ma bhionn duil againn in rud ... ma t4 duil agatsa ann, déanfaidh th
le do chroi istigh ¢ agus déanfaidh ti chomh maith agus a thig leat é. Agus ta sin ag
caint ar na ceoil a €isteann tu leo ... agus na tionchair go hindireach a tharléidh ansin.

Agus ma ta duil agatsa ann ta suil is go dtiocfaidh sé sin amach. (MNM 2006)

Ta Iarla O Liondird ag casadh ar stéitsi idirnaisiunta an domhain le blianta fada anuas
freisin agus aitionn s¢ go bhfuil an-difriocht idir an domhan sin agus domhan ‘an

tsean-ndis’ mar a thugann s¢é air:

Sile Denvir: Agus nuair a bhionn tu ag déanamh performace — bhi tu ag caint ar ball ar
an gcor agus gurbh ¢ an rud céanna uilig é — an bhfuil sé difrivil ag casadh ag seisiun
leis na sean-leaids sa mbaile, abair, seachas a bheith ar staitse 6s comhair na milte
daoine — an mothaionn tu difriuil?

larla O Lionaird: Ar shli ni bhainim le domhan na sean-leaids sin mar s¢ an rud a tharla
domsa na I became a performer, you know what I mean ... Ba feirmeoiri na leaids sin
agus do thainig am, caithfidh mé a bheith macanta, agus d’éirigh mé bréan de bheith ar
staitse leo. Ni rabhadar in ann rudai airithe a dhéanamh, cheapas fhéin, go sasuil
domsa. Agus freisin bhi suimeanna eile agamsa. Ach ar an dul céanna, ni déigh liom go
bhfuil an saoirse sin agam a bhi acusan — go bhfeicim performance as a performace —
spas ar leith. Now, airim go bhfuil ... airim go leor daoine ag caint faoi sin — bhi Bobby
McFerrin ag caint faoi is cuimhin liom ag ra ‘There’s no difference, you should come in
off the street and go onto the stage as you were on the street’. That’s all very well, but
you see, braithimse go bhfuil ceol costiil leis an bhfiliocht. Ni gnathscriobh ata ann. Ni

gnath-chaint atd ann. Not for me anyway. Ni gnath day to day utters ata ann. So is
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cosaint ar leith ¢ an stdise dom, agus is compoéird € an barrier sin a bheith ann. (IOL

2009)

Is 1éir, mar sin, go bhfuil tabhacht ag baint leis an gcaidreamh a bhionn ag an
amhranai, ni hamhdin leis an lucht éisteachta ach leis an stiitse nd an spas
cruthaitheach féin. Bionn ar amhrdnaithe an chothromaiocht a aimsiu idir a gcuid
mianta pearsanta ceoil féin, an spas cruthaitheach ar staitse agus an rud a bhionn ag

teastail on lucht éisteachta.

Téann amhranaithe i bhfeidhm ar phobal leathan éisteachta tri mhean taifid chomh
maith. T4 lucht éisteachta idirnaisiunta ag ceannach taifid thrachtidla d’amhrain
Ghaeilge go forleathan 6 na 1960i i leith nuair a thosaigh gripai ar n6s Clannad ag
baint amach cail idirndisiinta d6ibh féin. Cé go bhfuil athruithe suntasacha tagtha ar
an gcaoi a n-éisteann daoine le ceol, agus go deimhin ar an gcaoi a gceannaionn siad
ceol, t4 margadh faoi leith ann do thaifid thrachtala d’amhrdin Ghaeilge. Bionn cur
chuige difriuil ag chuile amhranai agus iad ag taifead, agus bionn dearcaidh ¢agsula
acu i leith an taifeadta chomh maith. Taitnionn s¢ go moér le roinnt amhréanaithe agus
ta an ghrain ag amhranaithe eile air. Bionn cuiseanna éagsula ann freisin go ndéanann
daoine taifid. Sli bheatha a bhaint amach an chuis is soiléire agus is ioncam an-
tabhachtach d’amhréanaithe é. T4 stddas ag baint le dluthdhiosca a eisiint chomh
maith agus is forbairt phroifisiunta a bhionn i gceist leis go minic. Ta gné an
chaomhnaithe an-tdbhachtach sna taifid trachtdla a rinneadh d’amhranaithe mar Dara

Ban Mac Donnacha, Seosamh O hEanai agus Darach O Cathain.

Is é an proiseas cruthaitheach a tharlaionn le linn taifeadta an rud is tdbhachtai do
roinnt amhranaithe. Taitnionn prdiseas an taifeadta go mor le Muireann Nic

Ambhlaoibh:

Sile Denvir: An maith leat a bheith ag taifeadadh?

Muireann Nic Ambhlaibh: Is brea liom taifeadadh. Ni hé go bhfuilim ag iarraidh iad a

dhiol — ni sin an chuis. Ach just is brea liom an focas a thagann sa staideo agus is brea
liom an sli gur féidir leat an rud is fearr gur féidir leat a dhéanamh a chur sios agus am
a chaitheamh aige agus ansan ¢ a bheith ann go buan. Is bred liom san. Agus is brea

liom a bheith ag oibritl ar thionlacain né coéiriu ... Ta sé go halainn — t4 sé ar nos
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meditation no6 rud éigint ... seomra beag bideach, just tu féin agus an microphone agus
na cluasdin. O, is brea liom ¢. T4 sé deacair ach aris an focas sin a thagann ta sé

iontach. (MNA 2011)

Is 1éir gur proiseas iomléan difritiil cruthaioch a bhionn 1 geeist le taifeadadh amhran le
hais laithrii beo a dhéanamh ar amhran mar nach bhfuil aon lucht éisteachta beo i
gceist — nil ann ach an t-amhranai agus an t-amhran. Eispéaras inmhednach ata i gceist
leis agus mar ata sonraithe ag Muireann Nic Amhlaoibh agus ag Iarla O Lionaird nios
tuisce sa chaibidil seo is proiséas cruthaioch, taitneamhach déibh é. Mar sin féin ta
deacrachtai ag baint le taifeadadh mar gheall nach bhfuil aon idirbheartaiocht 1 gceist
leis an lucht éisteachta. Cé go dtaitnionn proéiseas an taifeadta le Doimnic Mac Giolla
Bhride t4 dushlan faoi leith ag baint leis mar gheall nach bhfuil aon ugach le fail 6

lucht éisteachta:

Sile Denvir: An maith leat a bheith ag taifeadadh?

Doimnic Mac Giolla Bhride: A% ya, craic maith atd ann. Ach ma té ta istigh leat féin ag

ceol ni chaithfidh ta performdil do dhuine ar bith, ach ma t4 t os comhair daoine
caithfidh ti nios moé a chur isteach ann. T4 sé deacair tu féin a motivatail agus nil t

faoi bhru. Ni haon dochar roinnt bra a bheith ort fosta! (DMGB 2010)

Cuireann an easpa caidrimh seo le lucht éisteachta as do go leor amhréanaithe agus ni
thaitnionn proiseas an taifeadta leo da réir. Chasfadh Eamon O Donnchadha amhran

ar staitse ar bith gan str6 ach ni thaitnionn taifeadadh leis ar chor ar bith:

SD: An maith leat a bheith ag taifeadadh amhran?

EOD: Ni rud ¢ a thaitnigh ar chor ar bith liom. T4 sé an-deacair.
SD: An ndearna tu moéran taifeadta?

EOD: Ni dhearna. An t-aon uair amhain.

SD: An ndéanfaidh tu aris é?

EOD: Le cinamh Dé.

SD: Am is doigh ... bionn am ag teastail.

EOD: Bionn go leor ama ag teastail. (EOD 2010)

T4 dashldin eile ag baint leis an taifeadadh. Caithfidh amhrdnaithe cinneadh a

dhéanamh maidir leis an gcur chuige a bheas acu agus bionn a chur chuige féin ag
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chuile amhranai. M4 bhionn tionlacan i gceist is maith le roinnt amhranaithe an céirit
iomléan a chasadh leis na ceoltdiri beo sa stiidi6 agus is maith le hamhranaithe eile an
glor a thaifead ar dtus agus na huirlisi a leagan anuas air ansin. Déanann Muireann

Nic Amhlaoibh an da rud, ag braith ar an amhran:

Sile Denvir: Cén chaoi a dtugann ti faoi — an maith leat ¢ a dhéanamh beo no traic ar
traic?

Muireann Nic Amhlaoibh: Em, déanaim an da rud. Braitheann sé ar an amhran aris.

Uaireanta le rudai bionn sé nios fearr go mbionn gach éinne le chéile agus go mbionn
an fuinneamh sin ann. Agus uaireanta eile, aris dos na hamhrain mhora, bionn sé nios

fearr am a chaitheambh leat féin. (MNA 2011)

Bionn cuinsi praiticiala i geeist chomh maith agus ni bhionn sé éasca ceoltoiri a
bhailiu le chéile chun taifead beo a dhéanamh. Barr air sin bionn sé nios €éasca an
tiunail a bheith ceart ma dhéantar na ceoltdiri agus an t-amhrdnai a scaradh, mar a

shonraionn Doimnic Mac Giolla Bhride:

Sile Denvir: Nuair a bhionn ti ag taifeadadh an maith leat do ghlér a chur sios ar dtus
agus an tionlacan a chur os a chionn n6 an rud ar fad a dhéanamh in éineacht?

Doimnic Mac Giolla Bhride: Bhuel da mbeadh sé¢ réidh agam dhéanfainn gach rud le

chéile ach de ghnath bionn sé deacair achan duine a bheith ann le chéile agus bionn

tiunail i geeist. (DMGB 2010)

Tagraionn Aine Ui Cheallaigh do na deacrachtai praiticitila a bhionn i gceist leis an

taifeadadh chomh maith agus i ag tracht ar an dlithdhiosca is deireanai a thaifid si:

Aine Ui Cheallaigh: Bhuel an rud a dhein mé na chuir mé sios na hamhrain mé fhéin,

ionas na beinn faoina dtionchar, agus go mbeadh orthu sin teacht isteach liomsa. So nil
mé lanchinnte ar oibrigh sé sin. Nil mé lanchinnte. Tha mé ag éisteacht leis faoi lathair
agus tha cuid de na haiteanna gur mhaith liom a r4 gur mhaith liom i bhfad nios mo
ama a bheith leis na ceoltéiri agus go ndéanaimis le chéile é. Nil mé cinnte ar oibrigh
sé go hiomlan.

Sile Denvir: An mothaionn ti nach bhfuil t0 istigh le bheith ag casadh le duine eicint
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ANiCh: Sin ¢, nil mé istigh leo agus nil siad istigh liomsa. Agus uaireanta ta saghas
dha stil ann gan aon rud idir eatarthu. Agus is oth liom ¢ sin le bheith firinneach leat.
SD: Agus cén fath nach ndearna ta in éindigh leo é?

ANiCh: Mar ni raibh an deis againn a bheith ag cleachtadh, ag teacht le chéile roimh
ré. Nil aon cheoltdiri sa Rinn a sheineann le daoine eile so is cairde liom iad seo. Ken
Edge, a sheineann an clairinéid, Maire Bhreathnach ar an veidhlin, Brid Crannitch ar an
bpiand, agus fear eile Bill Shanley ar an ngiotar. So ni rabhadar sin théis a bheith liom

so nil fhios agam ar oibrigh sé. Ach togann ti an risk sin uaireanta. (AUC 2008)

Ni mor tionchar na dtaifeadtai trachtala ar an bpobal amhranaiochta a mheas freisin.
Nuair a thaifeadtar amhran ar dhlathdhiosca, le tionlacan n6 gan tionlacan, téann an
leagan sin den amhran isteach sa bhfearann poibli agus beidh sé mar phointe tagartha
ag amhranaithe eile. Thainig Mairéad Ni Mhaonaigh ar an tuiscint go mbionn daoine
6ga ag foghlaim amhran 6 na dluthdhioscai a eisionn si féin agus Altan agus ta si
coinsiasach da bharr go gcaithfidh si a bheith chomh dilis don traidisitin agus is féidir

1éi:

Mairéad Ni Mhaonaigh: Agus corruair t4 mise iontach righin, agus nil mé ag athrti na

bhfrasai. Ba mhaith liom a bheith chomh daingean don traidisiun agus a thig liom, gan
¢ a athrt. Is iomai duine 6g ... ni dbhar mortais € seo anois ... is iomai duine 6g sa
bhaile a d’thoghlaim amhrain uaimse 4 chanadh le tionlacan. Ach ta siad sin anois dha
chanadh gan an tionlacan agus ta sé ag teacht isteach sa traidisiin aris ... an bhfuil
fhios agat ... amhrain b’fhéidir a fuair mé sna archives anseo i mBaile Atha Cliath nar
canadh le fada. So bionn mé iontach faichilleach leis na hamhrain, ag cinntia go bhfuil

na focla agus na foinn i gceart agam. (MNM 2006)

Ta fail 1 bhfad nios éasca anois ar na hamhrain Ghaeilge mar gheall ar na
taifeadtai trachtdla ar fad atd ar fail, idir thaifeadtai coirithe agus thaifeadtai gan
tionlacan. Is modh dlisteanach seachadta do na hamhrain iad na taifeadtai seo ach ta
an chontlirt ann gurb iad na hamhrain chéanna a bheas 4 gcasadh ag chuile dhuine
mar gheall gur 6 na foinsi céanna atd daoine & bhfoghlaim, mar a shonraionn

Muireann Nic Amhlaoibh:

Muireann Nic Amhlaoibh: T4 leiscitlacht ag baint le bheith ag foghlaim amhrain agus

go bhfuil gach éinne ag foghlaim o6na chéile agus go bhfuil an ‘bubble’ seo ag imeacht
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timpeall, timpeall, timpeall ... ‘O, I got this off the latest CD from such and such’ ...
and it goes round and round and round. Agus an stor mér atd dha chaillitint againn
toisc san, agus chomh maith leis sin na stileanna réigiinda agus conas atd sé sin
cungaithe chomh maith — cuireann s¢ sin isteach orm chomh maith. Ach sin an saol, sin
an idirlin agus youtube ... deacair a ra conas is féidir réiteach a thail air sin — b’théidir
gur cheart duinn imeacht leis. Nil aon dul as againn ach a bheith ag leantiint orainnt ag

streachdil agus chimid amach anso. (MNA 2011)

9. Todhchai na hAmhranaiochta

Bionn a gcuid tuiscinti féin ag chuile ghltin amhranaiochta agus go deimhin ag chuile
amhranai ar cheird an tsean-ndis. T4 an focal ¢ féin ina chnamh spdirne ag roinnt
amhranaithe. Aitionn Muireann Nic Amhlaoibh gur téarma diultach ¢ ‘sean-n6s’ mar

go gciallaionn sé nach mbaineann sé i ndairire leis an saol reatha:

Sile Denvir: Céard a cheapann ti faoin téarma ‘sean-nds’?

Muireann Nic Amhlaoibh: T4 an ghrain agam air. Ceist an-shuimiuil € sin — bim ag

cuimhnit ar sin chomh maith. ‘Old-style’ ... ‘Sean-nés’ ... I mean, cathain a tharla sé
sin? Is doéigh nuair a thainig an ‘light parlour music’ isteach go hEirinn bhi orthu idir-
dhealt a dhéanambh idir san agus an sean-nos ach nuair a bhios ag éiri anios ni raibh
ann ach amhranaiocht. Nimaith liom an téarma. Agus is doigh liom go bhfuil
fadhbanna mora an tsean-ndis ag baint leis an ainm. Rud 4rsa, ar nds a bheith i
musaem, agus go gcaithfidh muid ar fad a bheith chomh curamach leis — ¢ sin ar fad.

(MNA 2011)

Tagann larla O Liondird leis an méid seo ag rd go gcuireann an focal srian ar

chruthaiocht na hamhranaiochta:

larla O Liondird: ... I suppose, by use of a definition — sin rud a chuireann srian. Ta sé

chomh suimiuil nuair a théachann t ar na icons of recorded sean-nds. An variety a bhi
istigh ins an phota an uair sin. D4 gcuirfed i gcomparaid é. Now sean-nds — it’s the
same word that’s being used now but it seems to define ... its almost like selected
reading. Its gotten smaller and smaller. The specification is getting smaller. And I think
it must be because of some sort of controlling societal influence — peer influence.

Because what happens to the music is recylability and profusion and you get all kinds
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of things happening. Nior smaoinigh Darach O Cathain ar an bhfocal sean-nés. Ni
raibh an focal ag Bess Cronin. It was invented. Bess Cronin used to apparantly sing
quite a lot of jazz as well. Well she was a fan of listening to the wireless. But an pointe
na — you know when singing comes from ‘the place’. We're talking about singing that
comes from ‘a place’. Well I mean that place doesn’t really exist in the same way
anymore does it. And because the boundaries between places are largely gone people
set up things to protect ‘the place’ or the idea of place so they invented a thing called
sean-nés. That was the place then. (IOL 2009)

Leis an gcur sios a dhéanann Iarla ar ‘an ait’ n6 ‘the place’ ina mbiodh an sean-nos ag
feidhmit go stairiuil tagann iomha den saol tuaithe traidisilinta lena samhlaitear an
sean-nds go minic chun cinn, an saol inar mhair Darach O Cathain agus Bess Cronin.
Aitionn Tarla go raibh saoirse faoi leith ag amhranaithe na tréimhse sin agus go raibh
nios mé éagsulachta agus buntlachta le cloistedil ina gcuid amhranaiochta. Nil ‘an
ait’ no ‘the place’ seo ann nios mo agus td an sean-nos ag feidhmiu laistigh de
théarmai tagartha éagsula ar fad. T4 sé deacair ar amhranaithe Gaeilge an lae inniu an
chothromaiocht sin idir an sean agus an nua a aimsiu agus an line neamhraite idir
cotht agus forbairt an traidisitin 4 shil acu. T4 dearcadh an-traidisiunta ag roinnt
amhréanaithe maidir le caomhnu an tsean-ndis agus td amhranaithe eile ann a bhionn
ag iarraidh a gcuid féin a dhéanamh den traidisitin. Creideann Aine Ui Cheallaigh go

bhfuil an-tdbhacht ag baint leis an d4 dhearcadh:

Sile Denvir: Agus an gceapann ti go bhfuil sé tdbhachtach a bheith oscailte faoin
traidisiun, n6 an gceapann tu go bhfuil sé nios tabhachtai cloi leis an traidisiun go dian
mar a cheapann roinnt daoine?

Aine Ui Cheallaigh: M4 chreideann daoine ¢ sin t4 siad i dteideal é a chreidinint. Agus

tha pointi ana-mhaithe acu. Agus, mar a deirim tha sé conttiireach a bheith ag dul 6n
traidisiin, mar ma imionn an iomarca daoine on traidisiun, b’fhéidir nach dtiocfadh
¢inne thar n-ais. Agus is maith liom go mbeadh an béthar direach ann. Is maith liom
smaoineamh go bhfuil daoine ... roinnt daoine in ann an dé4 thaobh a fhreastal, ach ag
an am céanna nil aon rud nios breatha na daoine a chloisint mar a bhiodar le cloisint le
fiche bliain, le triocha bliain, le daichead bliain, tarlaionn sé sin leis na seandaoine
anseo. But ta it don da rud. Agus t4 an-mheas agam ar na daoine a cheapann ¢ sin, ach
lig dos na daoine a dteastaionn uathu tionlacan a dhéanamh, lig doibh siud € sin a

dhéanamh chomh maith. Bionn traidisiin beo — nach ¢ sin an rud mar gheall ar
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thraidisiin. Agus caithfidh muid cloi leis sin agus a bheith buioch go bhfuil sé beo go

leor go mbeimid ag troid mar gheall air. (AUC 2008)

Nimor i gconai a bheith airdeallach gur rud siorathruitheach ¢ traidisiun an bhéil
bheo. Bionn an tuairim ann gur leis an nglain seo a thainig na hathruithe is suntasai ar
an traidisiin fit mé t4 firinne airithe sa méid sin ni moér a admhail go raibh an
traidisiiin i gconai ag athri. Aitionn Maire Phiotair go n-athraionn an amhranaiocht de
bheagéan chuile bhliain agus nach ¢ an stil chéanna ata aicise agus an ghluin a d’imigh

roimpi:

Sile Denvir: An bhfuil an stil ceoil ata ag an dream 6g difritil anois? An bhfuil sé
soiléir go bhfuil ceol eile acu ina gcluasa?
Maire Phiotair: Em ... chuile bhliain atad ag dul thart b’fthéidir go n-athraionn sé¢ de
bheagan. Agus nior chuimhnigh mise ar sin n6é go dtainig aint liom abhaile as Meiricea
. ah, t4 sé seo ag dul siar b’fhéidir cuig bliana déag 6 shin. Thainig si abhaile as
Meiriced agus bhiodh si fhéin ag canadh amhrain sean-no6is, mar a dearfa, sula
ndeachaigh si go Meiriced riamh. Bhi oiche cheoil againn in ait eicint ar aon nds agus
bhi muid ag canadh. Agus chan mé Dénal Og, is doigh, agus Bean an Fhir Rua. Agus
duirt si go raibh siad go halainn. Fioralainn. ‘Ach’, a duirt si, ‘ni shin ¢ an chaoi a raibh
muide dhé gcasadh ar chor ar bith. Bhi muid dha gcasadh’, a deir si, ‘i bhfad nios
sciobthai agus ni raibh a leath oiread ornéidiochta againn iontu ach an oiread’ a duirt si.
‘Is doigh gur rud ¢ seo’, a deir si, ‘atd ag teacht 6 ghliin go gluin de réir mar até
tuilleadh ceoil ag dul isteach agus go raibh daoine ag cloistedil stileanna difritla agus
mar sin de agus go bhfuil sé¢ seo ag teacht isteach’. Duirt si go raibh sé halainn, ach
aisteach go leor duirt si ‘ni hé an sean-nds ¢’. Chuir sé sin as dhom fhéin. Ach ta sé
fioralainn ar an gcluais a duirt si. Agus ansin chas si Donal Og agus bhi sé i bhfad nios
sciobthai, agus Bean an Fhir Rua freisin. Duirt mé liom fthéin, t4 sé sin ag tarlt — ta i
bhfad nios mor orndidiochta ann anois. Agus de réir mar atd na blianta ag imeacht ta
mé fthéin dha fheicedil. Agus ni hé nach bhfuil sé ... t4 sé ag teacht isteach go nadurach.
Fior-chorrdhuine atd dha bhru isteach ann. Aithneoidh t € nuair atd sé cineal bruite
isteach — ni airionn sé i gceart don duine atd ag éisteacht nuair ata orndidiocht curtha
isteach san ait nach bhfuil gé leis. T4 sé ag teacht bred nadurach agus ta sé go hélainn
agus ta sé sin ag tarli agus nil aon neart againn air. Ni fhéadfaidh muid tada a
dhéanamh faoi ach t4 sé¢ ag tarli go bhfuil ornaidiocht ag teacht isteach sa sean-nds de

réir mar ata sé ag dul ar aghaidh. Agus ta sé go halainn cinnte. (MP 2011)

252



Aitionn Mairéad Ni Mhaonaigh nach féidir an traidisitin a chuibhri® istigh i mbosca

agus go bhfuil an threagracht ar chuile ghluin é a chur in oiritint d6ibh féin:

Mairéad Ni Mhaonaigh: Agus ni thig leat an traidisitin a choinnedil istigh i mbocsa

beag — caithfidh sé athra le achan ghlain. Ghlac muid linne €, an ghluin s’againne, agus
anois ta glin seo agaibhse ag glacadh céimeanna eile. Agus sin mar a ghlacann daoine
6ga suim ann. D4 bhfanfadh sé ar an déigh chéanna bheadh sé marbh blianta 6 shin.
Agus silim go bhfuil ait do na daoine até iontach fior leis an traidisiun. Ansin ta daoine
eile agus ta siad ag déanamh cuid mhoér experiments agus ansin i lar baire ta leithidi seo
againne. T4 duil againn sa traidisiun ach nil muid ag dul é a choinnedil istigh i mbocsa
beag agus ¢ a chur isteach i gcas. Ni thig leat ¢ sin a dhéanamh. Caithfidh ta ligint d6 a
bheith beo, a bheith ag analu agus a bheith amuigh ansin, agus a bheith ag athra an rud
is tdbhachtai. Go n-athraionn sé go beag ach go n-oireann sé¢ don ghliin atd dha

sheinm. Agus ta an line raite, ach nil sé raite! (MNM 2006)

T4 an line seo a dtrachtann Mairéad Ni Mhaonaigh air an-suimiuil. Coincheap an-teibi
atd 1 gceist agus tagraionn sé don leibhéal traidisiinachais né nuélaiochta a bhionn ag
chuile amhranai agus ceoltoir traidisiinta. Ni mar a chéile a ftheiceann chuile
amhrénai an ‘line’ seo agus nil na caighdedin chéanna acu maidir leis an &ite ina
bhfuil an line. Is ceist leochaileach i ‘ca bhfuil an line’ ag chuile amhranai. Aitionn
Muireann Nic Amhlaoibh go bhfuil gliin amhrdnaithe an lae inniu beagén faiteach
faoin amhranaiocht mar gheall ar na dishlédin a bhaineann le bheith ag maireachtéil sa
saol nua-aimseartha seo. Dar 1€éi nach raibh na glinta eile a d’imigh romhainn leath

chomh faiteach faoi rudai ar nds an leagan ‘ceart’ den amhran a bheith acu:

Muireann Nic Amhlaoibh: Do bhios ag caint le Ben Lynch le déanai, amhranai 6

Bhaile an Fheirtéirigh, agus bhios ag fiafrai d6 mar gheall ar amhran éigint ... ni
cuimhin liom cé acu ceann ... agus bhi cupla leagan agam ... agus deir mé ‘now, cé acu
focal a théann anseo’ ... agus deir sé ‘ara, nach cuma sa diabhal a chailin, abair amach
€!” And I was like ‘no, ach cé acu an ceann ceart?’ agus deir s¢ ‘ara, déan suas ¢&’!
Ni théadfainnse a bheith chomh relaxed ... d4 bhféadfainn bheinn ana-shasta. Toisc go
bhfuil an saibhreas aige, you know, sna cnamha go smior aige, ni chaithfidh sé¢ a bheith
ag cuimhniu air. Ach ag an am céanna t4 muid faghta ana-churamach. R6-chtiiramach
b’théidir. Ta fhios agam go bhfuil sé tabhachtach rudai a chaomhnu ach ag an am
céanna na caill an splanc sin a bhaineann leis. Agus bhi daoine i gconai ag aistriti na

hamhrain, bhiodar riamh dha n-aistria acu ... ag cur isteach ainmneacha difriula, né line
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6 rud éigint eile ... bhi sé sin de shior & dhéanamh acu go dti anois agus anois ta eagla
orainn aon rud a dhéanamh leo.

SD: Meas tu cén fath?

MnicA: Mar go bhfuil sé ceangailte leis an nGaolainn is doéigh liom. An ceangal sin
idir an an amhranaiocht agus an teanga ... T4 an iomarca bra really agus ta cailitiint
ansan de shaghas eile. N’fheadar cad is féidir a dhéanamh mar gheall ar sin — sin € an

saol. (MNA 2011)

Ni féidir na hamhrdin a scaradh 6n teanga agus ni féidir d4 réir an traidisitin
amhranaiochta a scaradh 6n staid ina bhfuil an Ghaeilge faoi lathair. T4 mian ann
greim daingean a choinnedil ar an teanga agus ar an traidisitin amhranaiochta ach ta
faitios ann freisin go n-imeoidh an teanga agus an amhranaiocht le sruth faoi bhra
mor 6 chultir an Bhéarla. Mar sin féin t4 na hamhranaithe a chuir mé faoi agallamh
dochasach faoi thodhchai na teanga agus na hamhranaiochta.

Ceann de na rudai is suntasai a thdinig chun cinn sna hagallaimh ar fad a rinne mé na
go bhfuil an tuiscint ann go bhfuil ‘domhain’ agus pobail éisteachta éagsula ann 6
thaobh na hamhranaiochta de — domhan an Oireachtais, domhan an staitse
idirnaisiunta, domhan an tionlacain agus domhan phobal dichasach an tsean-nois. Ni
bhaineann chuile amhranai le chuile dhomhan acu seo agus tuigeann siad féin an méid
seo go rimhaith. Barr air sin, ta ‘rialacha’ agus ‘linte’ neamhrdite leagtha sios do na
suiomhanna uilig in mbionn na hamhrdin Ghaeilge ag feidhmit agus ta tuiscint
dhomhain ag rannphdirtithe an traidisitin ar na coincheapa teibi seo. Bionn
amhranaithe ann a n-éirionn leo an da thrd a fhreastal, ach bionn tionchar ag an da
thra sin ar a chéile agus ta sé deacair deighilt iomlan a dhéanambh idir an cur i lathair a
dhéanfadh amhranai ar staitse ag an Oireachtas agus an cur i lathair a dhéanfadh sé né

si ar athchruthtl ar na hamhréin dhuchasacha i bhfoirm an cheoil tire, mar shampla.

Féagann an méid seo go bhfuil sruthanna éagsula den traidisitin ag feidhmit ag aon am
amhain. Mar gheall ar na dushldin a bhaineann le saol an lae inniu ¢ thaobh na
teicneolaiochta de agus 6 thaobh tuiscinti ar chultuir eile de ta sé fiorthdbhachtach go
mbionn léargas chuimsitheach dhearfach ag amhranaithe an lae inniu ar a gcultar féin

agus ar an ait atd ag an gcultur sin i saol nua-aimseartha an lae inniu. Is 1éir 6 na
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hagallaimh a rinne mé, agus go deimhin 6 chombhraite eile a bhi agam le hamhranaithe
i rith na mblianta, go mbionn amhranaithe na Gaeilge ag smaoineamh go domhain ar

a geeird.
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11
Na hAgallaimh (Alba)

1. Culra

Margaret Stewart. Rugadh agus tégadh Margaret Stewart ar Oilean Leodhais. Is
cainteoir duchais Gaidhlig i agus té si ag gabhail fhoinn 6 bhi si ina cailin 6g. Bhain si
amach an Bonn Oir ag an Mod sa bhliain 1992 agus saothraionn si a beatha anois tri
bheith ag canadh ag féilte ceoil timpeall na cruinne. Bionn si ag obair freisin i Sgoil
Eolais na hAlban ag déanamh taighde ar na hamhrdin Ghaidhlig. T4 dha
dhluthdhiosca eisithe aici in éineacht le Ailean Domhnallach agus dluthdhiosca

amhain aonair.

Mairi Smith: Is as Nis in Oilean Leodhais do Mhairi Smith agus togadh le Gaidhlig i.
Chaith si deich mbliana ag muineadh ar Oilean Uibhist. T4 dluthdhiosca aonair
amhain eisithe aici agus bhi si pairteach i go leor dluthdhioscai eile le hamhranaithe

eile.

Julie Fowlis: Mhair Julie Fowlis ar Oiledn Uibhist a Tuath go dti go raibh si ina
déagoir nuair a bhog a muintir go hlnbhirnis. Td4 Gaidhlig ag clann Julie ar thaobh a
mathar. Chaith si bliain 1 Sabhal Mor Ostaig ag iarraidh feabhais a chur ar a cuid
Gaidhlig. Té cail idirnaisitinta bainte amach ag Julie mar amhranai Gaidhlig agus ta
an-chuid gradam bainte amach aici freisin, ‘BBC Radio 2 Folk Singer of the Year’ ina
measc. Té ceithre dhluthdhiosca aonair eisithe aici agus dluthdhiosca amhdin leis an

amhranai Eireannach Muireann Nic Amhlaoibh.

Ingrid Henderson: Is as Loch Abar d’Ingrid Henderson. Is clairseoir agus seinnteoir
piano iagus bionn si ag déanamh tionlacain le go leor amhranaithe Gaidhlig,
Margaret Stewart, Julie Fowlis, Mairi Smith agus Anne Martin ina measc. Bionn si ag

casadh ceoil leis an ngrapa Cliar.

James Graham: Is as Loch an Inbhir, Asainte, do James. D’fhoghlaim sé¢ a chuid

amhran ar dtGs ona aintin Seordag Murray, cainteoir dichais Gaidhlig as Achd {lle
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Bhuidhe. Bhain sé amach BA i1 gCeol na hAlban 6n Royal Scottish Academy of Music
and Drama 1 nGlaschu 4it ar fhoghlaim sé amhrain 6 Kenna Campbell. Bhuaigh sé an
‘BBC Scotland Young Traditional Musician of the Year Award’ i 2004 agus an Bonn
Oir ag an Mod i 2007. T4 dha dhlathdhiosca aonair eisithe aige.

Joy Dunlop: Is as A’ Chonghail in Earra-Ghaidheal do Joy Dunlop. Chuir si suim sa
Ghaidhlig agus san amhranaiocht an chéad 14 riamh nuair a d’threastail si ar an Mod
ina gasur. D’fhoghlaim si a cuid amhran ar dtiis 6 bhean as Oilean Ile a bhi ina conai
in A’ Chonghail. Is iriseoir, craoltdir agus muinteoir i Joy chomh maith le bheith ina
hamhrénai proifisiunta. Bhuaigh si an Bonn Oir ag an Mod i 2010 agus ta

dlathdhiosca amhain eisithe aici.

2. Seachadadh

Cé go bhfuil difriochtai suntasacha idir traidisiin amhranaiochta Ghaeil na hAlban
agus Ghaeil na hEireann ta an bunts céanna acu mar thraidisitin bhéil. Traidisitn béil
ab ea traidisiun na hamhranaiocht Gaidhlig riamh anall agus is 6 bhéal go béal agus 6
ghliin go gliin a seachadadh na hamhrain i bhfad siar. T4 rian de seo fos ar an
traidisitin agus d’fhoghlaim Margaret Stewart, Christine Primrose agus Mairi Smith a
gcuid amhran ar leic an tealaigh agus 6n bpobal thart timpeall orthu, mar a 1€irionn

Mairi Smith:

Sile Denvir: You’re from Lewis Mairi, is that right? Is that where you started singing?
Mairi Smith: [ was singing all my life.

SD: And did you get songs at home and from neighbours?

MS: O yes, yes, neighbours and at home. My father sang, my mother sang ... not that
much ... my grandfather sang. And all the family sang. All the neighbours sang. Or
played accordion or harmonica.

SD: So it was a big part of community life?

MS: Yes, oh yes. (MS 2009)

Bhi traidisiun laidir sailm in Oileain Leodhais agus aitionn Margaret Stewart go raibh

an-tionchar aige seo uirthi:
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Sile Denvir: Would you have got your singing from home or where would you have
picked up your songs?

Margaret Stewart: Well, the biggest influence on my singing and I would say most

people in Lewis if they went to church at all would have been the Gaidhlig psalm
singers. You were subjected to that every day if you had family worship. We always
had family worship in the evening. Sometimes in the morning. But we might have gone
to school by the time they did that. The grandfather, the oldest male in the house would
lead the praise and they would sing the Gaidhlig psalm — precent it — and then they
would read the Bible and then there would be another psalm precented in the Gaidhlig
way and then the prayer and you had to go on your knees for the prayer — no matter
what you were doing at all — very important homework or out playing with your
friends: ‘Come in and you’re going to see the book’. And we had to go to church every
Sunday and of course the Gaidhlig is so highly ornamental and so free and you were
learning this like a sponge and you were encouraged to sing along in your own little
way. But that’s where I would have got my singing style from. The biggest influence

on me was that ornamental style. (MargS 2008)

Baineann Mairi agus Margaret le gluin airithe a fuair deis na hamhrain a fhoghlaim ar
leic an tealaigh, rud nach bhfuil chomh coitianta sin i measc an chéad ghluin eile nios

mo. Is sa scoil a spreagadh suim sna hamhrain i Julie Fowlis:

Sile Denvir: And where did you get your songs then?

Julie Fowlis: We got lots of songs at school. We were really lucky — we had a tiny
school — there were twelve or something in the school. And we all sat in the one
classroom around two tables. And our teacher, who’s a fantastic woman — I still keep
in touch with her now — she gave me loads of songs ... And she was fantastic, and we
were just so lucky that she was our teacher. So as part of every single day, we were
always singing. We always got plenty of Gaidhlig as well because she thought that
was important. So it’s funny that even before Gaidhlig medium education she was ...

(JF 2009)

Is mar gheall ar an Mod a chuir James Graham suim san amhranaiocht an chéad 14

riamh:

Sile Denvir: What sparked your interest in Gaelic singing?
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James Graham: My Great Aunt was a native Gaelic speaker from the nearby village of
Achiltibuie and had a great interest in songs. I used to visit her regularly for tuition for
Mods and would sit for hours with her going over songs. Competing at Mods was
greatly encouraged in our primary school and we were lucky in the fact that our
headteacher had a great interest in Gaelic and singing, so I suppose competing at the

Mod proved to be a way in for me into Gaelic singing. (JG 2011)

Diol suntais freisin go bhfuil tionchar ag an gcoras foirmealta oideachais bunscoile

agus trit leibhéal ar James:

SD: Where did and do you learn your songs from?

JG: When I was younger I learned my songs from my Great Aunt and my Primary
School headteacher, Kenny MacKenzie. I then studied Gaelic song at the RSAMD
(Royal Scottish Academy of Music and Drama) where 1 was taught by Kenna

Campbell. I still go to Kenna for songs and information on songs regularly. (JG 2011)

Is mar gheall ar an Mdd freisin a chuir Joy Dunlop suim san amhranaiocht:

Sile Denvir: What sparked your interest in Gaelic singing?

Joy Dunlop: Attending the National Mod and then Féis Latharna when it started in
Oban.

SD: Where did and do you learn your songs from?

JD: I used to visit a woman in the village who was a Gaelic speaker from the island of
Islay, she taught me all my Mod songs. Now I learn songs mostly from recordings or

for specific occasions e.g. prescribed Mod pieces. (JD 2011)

Mar gheall ar an athru atd tagtha ar sheachadadh na n-amhrdn in Albain ta
amhranaithe ag aimsit bealai nua le hamhrain a thail. T4 stéras luachmhar amhran le
fail 1 dtaisci éagsula in Albain agus baineann amhranaithe Gaidhlig an-usaid as na

hacmhainni seo, Margaret Stewart agus Julie Fowlis ina measc:

Sile Denvir: We’re lucky that we live in a time where we have all these archives
available to us ...

Margaret Stewart: I have made good use of them ...

SD: Have you got any songs from books where that the melody is lost?

259



MargS: I like to try and find that now. It’s one of my little pet things that I do. I’ve
done a wee bit of that.

SD: Do you ever learn songs from a book?

MargS: The words? Oh yes now, I would. You know when I was growing up I would
have the first verse and the chorus of hundreds of songs. Well, maybe not hundreds of
songs but loads and loads of songs. But you wouldn’t know the whole song. And it’s
only later when I became ‘a singer’ that [ would go out and I would try and find the rest
of the song. Because you remembered that you knew part of it. So I think we’ve lost
the old people that would have the whole songs. But even archive recordings don’t
have the whole songs so you have to go and look at manuscripts, you have to go and
look at old books. See if you can put the whole song together, and in a way it’s

resurecting them. I don’t have a problem with it at all. (MargS 2008)

Sile Denvir: And would you get any from books or archives?

Julie Fowlis: Yes, when I did the first album I started to do a bit of research. I mean
when I think of it now it wasn’t really that much research, it sounds very grand. I was
just going into the archives in the Scottish School of Studies and looking for songs
from North Uist in particular. It was really quite good because it gave me a chance to
do a little bit of research in the archives, pick out a few things, and I was actually able
to go home to people that were still living at that time. And I would tell them the songs
and they would say ‘Oh yes, I’ve got a slightly different version of that. And then I
would learn a version from a living source rather than the archive. I would have the
knowledge of the song first to ask them about it.

SD: So it’s like bringing back to life in a way.

JF: Kind of, ya, that was only four years ago but since then a lot of those folk have
passed on already. It’s a window that’s getting smaller and smaller and I’'m acutely

aware of that. (JF 2009)

Ta cail idirnaisiunta bainte amach ag Julie Fowlis agus mar gheall go bhfuil aithne

anois uirthi sa bpobal mar amhréanai tagann daoine chuici le hamhrain:

It’s a strange thing — I go back to Uist and people, because they know that I’m into it
and that I’m interested in songs from Uist, I sometimes just bump into people, and
maybe people I don’t even know that well, and they’ll come along and say ‘I know
who you are. I'm ...” and they tell me who they are and they say ‘I’ve got a song for

you — come around to the house and I’ll give it to you’. It’s really amazing. Because I
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suppose for a long time there wasn’t that many singers from North Uist in particular,

there’s loads from South Uist. (JF 2009)

3. Duil sna hAmhrain & Ceist na Canina

Ni hiad na hamhrain chéanna a chasann chuile amhranai. Cuireann amhranaithe suim
in amhrain faoi leith ar chiiiseanna ¢éagsula. Scaiti is iad na focail a mheallann an t-
amhréanai agus scaiti is ¢ an fonn a mheallann ¢ n6 i. Nuair a thosaigh Julie Fowlis
amach bhi suim faoi leith aici in amhréin Uibhist a Tuath mar gheall go raibh ceangal
aici leis an ait. Dar 1éi go bhfuil si nios oscailte anois agus ta suim aici in amhrain as

chuile 4it:

Sile Denvir: Is there something that draws you to particular songs?

Julie Fowlis: I suppose like anything, a good story or a good melody will always draw
you to a song. I think a lot of the songs that I like ... when I started off | was interested
in songs that had a connection with North Uist. I suppose that was in a way my easel,
my starting point. And so that was the basis of it all and I was trying to find songs
within those parameters. Whereas now I’m a bit more open to singing anything at all.
I’ve had the chance to travel so much with music and I’m really interested now in other
traditions and their singers and their styles. I think there’s quite a lot to be learned and
shared between different folk traditions, especially in our neighbouring countries.
Ireland is the obvious choice of course but even futher afield in Scandanavia or France
and Brittany and things like that. Last night we did a wee song from Brittany that we
did at a festival a couple of years ago. They asked us if we would translate one of their
most famous Breton songs, traditional song, but sing it in Gaidhlig. And I love doing
things like that because you feel a real sharing. I think it’s a healthy thing taken with
the right approach and not pushed too far. (JF 2009)

Is iad na focail is tdbhachtai do Mhargaret Stewart:

Sile Denvir: Are there certain songs that you would be drawn to more than others? Is it
the melody or the words, or both?

Margaret Stewart: Oh, the words. The words are really really important. And I think

when [ was younger it was the melody. You know. I suppose maybe we’re all like that

when we’re younger. It’s what the song’s about. And the wonderful poetry. The older
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the poetry the better. Em, I love good poetry. That’s substantial poetry, I have great
respect for it, even if the melody is not good. But it depends how you sing it. (MargS
2008)

Ni bhionn Margaret teoranta d’amhrdin as a ceantar dichais mar a bhionn go leor

d’amhranaithe sean-nois na hEireann.

SD: Would you be restricted to Lewis songs at all?

MargS: Not at all. No, no. You see, there were a lot of singers from Lewis and I think a
lot of the songs have been done to death. And I was getting sick of all these people
always singing the same songs, or making CDs or tapes or records. And em, they were
songs that you already knew. And I was a very inquisitive person and I wanted to be
finding new songs and learning something new, or whatever. So I started exploring ...
this is years later ... I started exploring songs from other areas of Scotland. Morag
MacLeod in the school of Scottish Sudies — she kind of encouraged this inquisitive
nature in me and she sort of helped me along the way and she was a very big influence
in that way and started learning songs from other areas. Perhaps areas that are no
longer Gaidhlig speaking, or areas that don’t have singers to sing the songs. So I think
there are so many songs extant in Gaidhlig Scotland that we need to sing them, no
matter if it’s from your area.

SD: And do you find that dialect gets in the way sometimes if you’re trying to sing a
North Uist song for example.

MargS: Ya, if you’re not familiar ... if you don’t learn about it you can make these
mistakes but the effects may be the internal rhyme or the stressing. And you have to
kind of become educated in that. If you’re passionate enough about the whole thing you
will go out and you will learn about these things. Because there are songs in Uist that
Uist singers don’t sing or haven’t maybe worked hard to find, research. And in this day
and age where everybody that’s on a platform has to have a commercial recording to
sell, songs have become a commodity. And you work hard to find your material.

Wherever you can. (MargS 2008)

Is ¢ a mhalairt de scéal atd ag Mairi Smith mar go bhfuil si den tuairim gur fearr cloi
le do cheantar duchais féin 6 thaobh na n-amhran de. Chaith Mairi cuid da saol ar
Oiledin Uibhist ach mar sin féin ni bhionn si compordach ag casadh amhran

0 cheantair eile:
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Sile Denvir: When you were singing a Uist song did you sing it in a Lewis style?
Mairi Smith: No I don’t think you can sing a song outwith a three mile radius of your
own home. So you’re just imitating something. It’s not really you. You’re imitating and

you can try and do the best you can. But it’s never quite right. (MS 2009)

Ni hi an chanuint a chuireann isteach ar Julie Fowlis agus i ag tabhairt faoi amhrain as
ceantair eile ach an stil, mar go bhfuil a stil féin ag baint le chuile thraidisiun

amhranaiochta, dar 1éi:

Sile Denvir: Do you sing with a North Uist accent? Would you find it harder to sing
songs from Lewis or somewhere?

Julie Fowlis: Not so much the language, I think it’s more of a stylistic thing. I think
Lewis is a very strong singing style, very ornamental syle, almost like an Irish sean-n6s

style. And I wouldn’t really sing in that style at all. I’d love to but don’t! (JF 2009)

4. Teanga

Ceist an-chasta i ceist na teanga in Albain agus ni féidir dul i ngleic 1éi go hiomlan
taobh istigh de theorainneacha an trachtais seo. Mar sin féin, ni féidir an amhranaiocht
Ghaidhlig a scaradh 6 cheist na teanga agus is féidir dearcadh na n-amhranaithe a

chuir mé faoi agallamh i leith na teanga a chur i lathair anseo.

Tégadh Mairi Smith agus Margaret Stewart ar Oiledin Leodhais agus togadh Julie
Fowlis ar Oiledin Uibhist ar feadh scaithimh ach ni bhfuair aon duine acu oideachas
tri mhedn na Gaidhlig. Cé gur daoine aitiula a mhiin Margaret agus go raibh Gaidhlig

acu is tri mhean an Bhéarla a mtineadh i:

Margaret Stewart: The teachers were local but they were taught obviously that they

spoke to us in English from the day we walked into school. And everything was
English ... English, English. And then in the playground the minute we got out of the
class, and the minute we got out of school it was back to our language. Things have
changed now.

Sile Denvir: Things are sometimes the reverse now ...
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MargS: Ya, and I think that children, like my own niece, think of Gaidhlig as an
academic thing that they only do in school, even though they are still surrounded by it
at home. (MargS 2008)

Aitionn Mairi Smith nach bhfuiltear ag tabhairt aghaidh ar chés na teanga i gceart:

Mairi Smith: I mean, seriously there’s no seminar for language. It’s always driven by
people who have vested interest in getting the money and their salaries. It’s very sad.
And there’s no real honesty about the decline of the language. I have found that within
my own area the people who are in Gaidhlig classes they just think that Gaidhlig is for
school. I find that so depressing.

Sile Denvir: Do they teach through Gaidhlig in Lewis?

MS: Well, yes in some schools. I taught in Gaidhlig before I left. I found it very
difficult to keep it going — I found it hard work. As soon as you turn your back they are
back speaking English. That just wore me down.

SD: Are there many Gaidhlig speakers in Lewis? Is it still predominantly Gaidhlig
speaking?

MS: No it’s not. Some of the younger ones do. Some of the schools where they don’t
do Gaidhlig teaching and where there are children with maybe grannies ... they made a
point of speaking to me in Gaidhlig, which is very interesting. Because they wanted to
be different from their class mates and show that they had character of affinity with the
teacher — that they could speak in this other language. There’s much research that no
one is going to undertake because it means that your doubting all the money that’s

being spent. So there is no honesty. (MS 2009)

Léirionn an da shliocht thuas 6 Mhargaret Stewart agus 6 Mhairi Smith an t-athra ata
tagtha ar an meon 1 leith na teanga le roinnt blianta anuas — ba ¢ an Béarla an teanga
scoile a bhiodh ag Margaret Stewart agus ba ¢ an Ghaidhlig teanga an chlois;
Gaidhlig an teanga scoile a bhi Mairi Smith ag iarraidh a chur i bhfeidhm mar

mhuinteoir ach is ¢ an Béarla an teanga a bhionn ag a cuid scolairi sa chlos.

Cé go bhfuil difriochtai moéra idir an cur chuige i leith na teanga in Albain agus in
Eirinn is iad na ceisteanna céanna a thagann chun cinn maidir leis an amhranaiocht.
Bionn ceisteanna faoi liofacht, faoi thoghraiocht agus faoi chainteoiri duchais agus

cainteoiri nach iad ag dé na geirbe ar amhranaithe na hAlban freisin.
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Bhi na hamhranaithe ar fad ar aon intinn go bhfuil an-tdbhacht ag baint le gné na
teanga sna hamhrain. T4 leibhéil éagsula liofachta teanga ag na hamhranaithe a chuir
mé faoi agallamh agus a gculra féin ag chaon duine acu agus a ndearcadh i leith na
teanga munlaithe dé réir sin. Aitionn Margaret Stewart nach féidir le duine 6n taobh

amuigh na hamhrdin a thoghlaim i gceart:

Sile Denvir: Can you learn it, do you think? Can somebody from the outside learn it?

Margaret Stewart: Ah, I don’t think they can learn it to be quite frank. They can give a
reasonable interpretation, it can be reasonably good, but you can always tell that
they’re from the outside. It’s something that has to be nurtured in you from childhood.
Something that you’ve been surrounded by all your life. Well, you know, whether your
family have been living in Chicago, or whatever, or at least that sort of style. I think it’s
something that you’ve had to have, well, nurtured for many many many years. It’s not
something that you can learn, no matter how clever you are, how sharp your ears are.
But you know you can’t tell them that. People are very passionate about what they’re
doing, and they think they know what they’re doing, but there’s things that they’re not
hearing, things they’re not hearing in their own performance that native speakers can
hear. And you don’t want to be putting them off but it can never be the same as native.

(MargS 2008)

Ceapann Julie Fowlis go bhfuil an-tabhacht ag baint le liofacht sa teanga. Cé gur
cainteoir duchais a mathair nior togadh Julie le Gaidhlig agus bhi uirthi go leor oibre a

dhéanamh chun an teanga a thoghlaim 1 gceart:

Sile Denvir: Do you think for you that fluency is essential to really get into the songs to
really understand them?

Julie Fowlis: I think so. And that’s not to ... I mean I had to go back and work really
hard on my Gaidhlig, because when you haven’t spoken it growing up all the time you
do have to come back to it and I had to really go back and work hard and get my
Gaidhlig up to any fluency level again.

SD: How did you do that?

JFE: I went back to Sabhal Mor for a year. I had this terrible thing you know, people in
the family would talk to you in Gaidhlig and you would answer in English, you would
know the answer but you wouldn’t be confident enough to say it in case you said it

wrong or something like that. I just spent eight months at Sabhal Mor, but it was kind
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of like unlocking a door. It was already there but it was just trying to get the confidence
to speak it. It was around us all the time. Mum, she only speaks to her family in
Gaidhlig so hearing it at home all the time, hearing it on the phone, mum would speak
to us in Gaidhlig anyway. It was always there. I was just just quite self-conscious about
it. I still am to an extent. But I spend all my time now working with Gaidhlig which is
great you know, getting to do a wee bit of work with BBC Alba. So you find yourself
... I see a confidence emerging now that ye have in Ireland in amongst the younger
folk here that wasn’t there.

SD: Do some people think that you have to be a native speaker to sing the song
properly?

JF: Some. But I’ve been encouraged by so many people, especially at home, and if I
ever get nervous I always think of that. It’s the people at home that used to sing and
teach me songs, so ... I think there’s always going to be a few hard core academics. I
think it’s important if you’re going to go up on a stage and put yourself out there as a
Gaidhlig singer that you have to put the work in to know your material and know your
subject matter and know your songs because you’re doing the tradition a diservice if

you don’t. (JF 2009)

Léirionn an da shliocht thuas an choimhlint at4 ann idir an d4 dhearcadh — an mhian
atd ann an traidisiin a choinnedil chomh ‘duchasach’ agus is féidir agus an mhian até
ann an traidisitin a thoghlaim chomh maith agus is féidir chun ¢ a chur amach os

combhair an phobail.

Diol suntais chomh maith nach gcanann amhranaithe Gaidhlig i mBéarla go hionduil.
Suionn traidisitin na mbailéad Béarla go compordach le traidisiin na hamhranaiochta
Gaeilge in Eirinn ach nil a leithéid ann in Albain, mar a mhinionn Julie Fowlis agus i

ag déanamh comparaide idir an da thir:

Sile Denvir: Do you sing in English actually?

Julie Fowlis: I love to sing in English when I get the chance but I just don’t get the
chance that often. Em, now and again, it’s a funny thing ... you know working with
Muireann (Nic Ambhlaoibh), there’s these two traditions that sit quite happily beside
one another, but it’s not the same here at all. You’re either a Gaidhlig singer or a Scots
singer, that’s it, you're one or the other. And they’re totally different traditions. (JF
2009)
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Tacaionn Margaret Stewart leis an méid seo ag minili go mbaineann na hamhrain

Bhéarla Albanacha le traidisiin iomlan difriail;

Sile Denvir: Do you sing in English at all?

Margaret Stewart: Oh, God no. I don’t think any of us feel comfortable singing in

English. I have sang in Scots. Like, I would be asked sometimes to sing at a Burns
supper or something like that. But I don’t feel comfortable, I feel like a fraud. And
that’s how I think that people coming into our culture singing our songs should feel.
But they don’t. So cocky. But anyway, I just don’t feel convincing enough. The accent
doesn’t work. It’s not right. Even the sound — it doesn’t feel or sound right. And I
haven’t met anyone yet that does, you know a real Gaidhlig singer, that sounds right
singing in English. No. We don’t have an English language song culture in Gaeldom.
You’ve got both in Ireland. And if we decided to sing in English we would be going
into another culture to do it, like the Scots language or the English folk songs, or Irish

ones. (MargS 2008)

5. Tionlacan

Mar aon leis an amhranaiocht sean-néis in Eirinn is amhranajocht gan tionlacan i an
amhranaiocht thraidisiunta Gaidhlig mar a thuigtear ¢ ag leibhéal an phobail
dhichasaigh. Mar sin féin, t4 an tionlacan mar dhluthchuid d’amhranaiocht na
Gaidhlig anois mar go n-usaidtear tionlacan leis na hamhrdin go coitianta ar staitse
agus ar dhluthdhioscai. Go deimhin, t4 borradh mor tagtha ar thionscal na
hamhranaiochta Gaidhlig le tionlacan le blianta beaga anuas, a thosaigh cuid mhor le
Capercaillie sna 1980i. Fuaim leictreacustach a bhi ag Capercaillie agus bannai eile
nach iad ach t4 gluaiseacht nua d’amhrénaithe Gaidhlig tagtha chun cinn anois a
dhirionn ar fhuaim acustach le huirlisi traidisiunta. Baineann Julie Fowlis leis an
ngliin nua amhranaithe Gaidhlig atd ag saothri a mbeatha tri a bheith ag casadh na n-
amhran Gaidhlig ar staitsi idirndisiunta i gcomhthéacs proifisiunta. Cé go dtaitnionn
s¢ le Julie a bheith ag casadh gan tionlacan feiceann si gur bealach ¢ an tionlacan

chun an cultur a thaispedint do lucht €isteachta i dtéarmai a thuigfeas siad:

Sile Denvir: Do you like to sing unaccompanied?
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Julie Fowlis: I do. I love to sing unaccompanied actually. It’s strange — once you start
performing with a band and things, you know yourself once you start it’s quite hard to
change ... not to change that ... in every concert we always do an unaccompanied
song. Even at massive festivals. Even if you have 20,000 people, we always try and do
an excerpt of an unaccompanied song, maybe not 25 verses, do you know what I mean!
But maybe a wee piobaireachd song or something unaccompanied in a more traditional
style, we always try and put that in a concert, because I think it’s quite important. For
people that don’t know the culture it might stand out for them a little bit. But I think in
all honesty when we go away and play for people that don’t have the language, the
music is the way in. Because there’s only so many unaccompanied songs they’re going

to listen to if they are not following, unless you’re really hard core. (JF 2009)

Ta Ingrid Henderson agus an grupa Cliar pairteach sa tionscal seo freisin agus cé go
bhfuil tionlacan dha chur acu leis na hamhréin braitheann Ingrid go bhfuil meas ag an
bpobal sa bhaile ar an méid a dhéanann siad agus ta sé seo an-tabhachtach di féin agus

don ghrupa:

Sile Denvir: And would you find it different the way you play for an audience in
Scotland as opposed to lets say in America?

Ingrid Henderson: It would be different in the way we would present it, the way we talk

about it, but we would do exactly the same thing, exactly the same arrangements.
Which I think is the beauty of what we do. It’s lovely to think that when we do it at
home in front of the older Gaidhlig speakers, that they enjoy it. And then you can go
and do it in Canada or somewhere further afield where they don’t understand a word
you’re saying ... they don’t need to.

SD: And do you find that it does go down well with the ‘real traditionalists’ at home?
And would that be important to you?

IH: So far yes, and that’s far more important that anything else. Which is daft in terms
of financial viability and selling CDs and stuff. If you’re thinking of it in hard terms of
earning money and it being a business, that’s a tiny market. So then you might say,
well it doesn’t matter. Because if you can sell a hundred thousand albums to Americans
who wouldn’t know ... but that’s not what it’s all about, not for us anyway.

SD: So you wouldn’t take that into consideration at all in arranging the music?

IH: No, not at all. The way we would work is we arrange it to suit the song as best as
possible. And the instrumentation that we have is fairly traditional, it’s all acoustic for

a start. On the albums there might be a couple tracks with electric guitar when Chaz
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used to play with us. Chaz was from a rock background. So that was quite interesting
because when it came to songs he was fabulous at accompanying them but when it
came to the tunes he found it a bit more difficult. He just wasn’t used to the rhythms.
Where was I going with that ... what did you ask me?! O ya, when we’re arranging
songs it would be what best suits the song, what carries it, but what let’s the song sing.
But what makes it a nice package too to be musically pleasant to the ear. If it was just

based on the hardcore Gaidhlig crowd then that would be daft just to do that. (IH 2005)

Is 1¢ir go bhfuil ag éiri go maith le leithéidi Julie Fowlis, Cliar agus Capercaillie ar
mhargadh idirnaisiinta an cheoil. T4 tionchar ag an gcomhthéacs nua seo ar
chomhthéacs traidisiinta na hamhranaiochta agus braitheann cuid den ghliin nios
sine go bhfuil brt orthu coinnedil suas leis an domhan nua seo. Nil aon mhargadh n6
bealach cruthaioch aimsithe in Albain don amhranaiocht gan tionlacan mar atd déanta
ag macasamhail C16 Iar-Chonnacht agus Gael Linn in Eirinn. Usaideann Margaret

Stewart tionlacan mar gheall nach bhfuil aon toir ar an amhranaiocht gan tionlacan:

Sile Denvir: Do you find that it’s hard to keep people interested in Gaidhlig songs?
Margaret Stewart: Yes, very.

SD: Do you think that’s one of the reasons people use accompaniment.

MargS: Yes, very much. That’s why I use it myself. Because it has become very
evident, in Scotland anyway, that festivals are not really interested in acappella singers.
Gaidhlig or English or any language. Their audiences of course drive that because their
audiences aren’t interested. Maybe in a very very small place, like a village where the
majority of people are Gaidhlig speakers. But even then I think things have changed so
much that people want music. But for me to get a gig at a festival I would have to show
that I was coming with a band of musicians but I will always sing quite a few acapella
songs if possible. Depending ... it really depends now how your audience are going to
take it and it’s quite sad. Where you are in the country or if you’re down in the south in
the Lowlands you know they’re not going to be very interested in acappella. But if

you’re up in the highlands they would. (MargS 2008)

Mothaionn Mairi Smith go mbionn bra uirthi ag 6caidi airithe tionlacan a chur lena
cuid amhran agus go mbionn bra uirthi 6 thionlacaithe a cuid amhran a mhunlu ar
bhealach a theileann don tionlacan. Dar 1éi go bhfuil easpa tuisceana ann da leithéide,

duine nach bhfuil cleachtadh aici ar an tionlacan agus nach bhfuil ag iarraidh i
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ndairire tionlacan a usaid. Is fearr i bhfad le Mairi a bheith ag canadh gan tionlacan

mar go mbionn deacrachtai aici le rithim an amhrain ma bhionn tionlacan i gceist:

Mairi Smith: I find that ... I find it difficult to get into ... Ian MacDonald will tell you
... lots of people will testify that I really can’t count! It’s difficult. Because you feel
that you have to be relaxed when you start singing. And that doesn’t suit the musician
because they are anxious to get going. And I find that very off-putting and it upsets my
rhythm of the song and my singing of the song. (MS 2009)

Is 1éir go bhfuil fior-thabhacht ag baint leis an gcaidreamh idir an tionlacai agus an t-
amhranai agus ni chuile thionlacai a oireann do chuile amhranai mar a shonraionn

Margaret Stewart:

Sile Denvir: Do you enjoy sometimes working with an accompanist?

Margaret Stewart: Ya, but not all. I don’t like an accompanist pushing me. I don’t like

an accompanist telling me this is what I should do. But I’'ve worked with some really
good musicians that have Gaidhlig and that’s very important to me. And if they don’t
have Gaidhlig I would be pick musicians that are sympathetic to it or understand where
I’m coming from. I’ve had the misfortune of working with people that haven’t had
Gaidhlig and had no interest in it, push me into standard rhythm that it should never be
in and won’t even entertain changing their accompaniment to fit in with my song.
These relationships are shotlived I tell you. The song is the most important thing, the
song, the words. And everything else has to work around that. Em, preferably I would
like to sing the song myself and then the musicians work on it. But sometimes my

producers won’t let me do that. (MargS 2008)

Bhi na hamhrénaithe uilig a chuir mé faoi agallamh den tuairim gur fheil roinnt
amhran do thionlacan nios fearr nd a chéile. Dar le Margaret Stewart go bhfuil roinnt
amhran ann nach bhfeileann do thionlacan ar chor ar bith ach ni chreideann si ach an
oiread gur chéir do chuile amhran a bheith gan tionlacan mar go dtagann go leor de na

hamhrain thraidisiinta Gaidhlig 6 thréimhse chlasaiceach na mbard:

Margaret Stewart: Some songs just reject accompaniment altogether. It depends very

much on how free the song is. There are some songs that don’t work with it at all.

Other songs ... I would say that I have been thinking about it for the last few years ...
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some songs that have been sitting in a book, and you wonder to yourself why all these
songs have been sitting there for all these years and nobody sang them. Maybe it’s
because they don’t sound so good unaccompanied. And a couple that I have recorded
recently were actually from the classical era, the bards. They might have been
accompanied by harp even. And so I recorded them with harp and it suits them terribly

well. So I don’t think all Gaidhlig songs should be unaccompanied. (MargS 2008)

Dar le James Graham go bhfuil an-tionchar ag an tionlacan cairdin a dhéantar ar na
hamhrain Ghaidhlig ar chosta thiar na hAlban ar rithim na n-amhran agus go bhfuil an
claonadh ann go leor de na hamhrdin a mhunlii rithim 3/4, mar a dhéantar i

gConamara leis an nGaelcheol Tire:

Sile Denvir: Does accompaniment change the song sometimes?

James Graham: Yes, undoubtedly. It standardises songs. For example, the tradition in
the Western Isles or West Coast of Scotland of an accordionist accompanying a Gaelic
singer has definitely standardised songs and had an effect on them as you'll hear most
songs being sung in 3/4 time whilst being accompanied by an accordion, some that
weren't neccessarliy meant to be in 3/4. The same happens I think with other
accompaniment also, it can sometimes influence the phrasing of a song and make it 'un-
natural' to fit with the music. I would say that people who don't understand Gaelic
would probably prefer to hear a song accompanied and changes of phrasing/timing like

this wouldn't maybe effect their enjoyment of a song. (JG 2011)

Cé go gcuireann tionlacan cruth nua ar rithim na seanamhran 6 am go chéile ta
amhranaithe ar nds Julie Fowlis an-choinsiasach de seo agus bionn si de shior ag
¢isteacht siar leis an tionlacan a chuirtear lena cuid amhran lena chinnti nach n-

athraitear an t-amhran an iomarca, mar a léirionn an sliocht seo:

Julie Fowlis: We had a song last night and it had a really unusual time signature and
it’s a waulking song. Actually no it’s not a waulking song. It’s a song that appears in
lots of different forms. It appears as a lullaby, I think there’s a waulking song version
of it as well. It’s called ‘Thig am bata’. It’s essentially the story of a famous folk tale
that appears in every tradition around the world of the Jealous Sister. And em, there’s a
lovely lullaby version of it. It’s lovely and slow. It’s the exact same words but slightly
different vocables as a chorus line. And there’s a version from ... I don’t know if it’s

from Uist or Lewis, but I learned it from Mairi Smith and ... I’'m musically trained, I’'m
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classically trained, but it’s funny my brain doesn’t seem to analyse a Gaidhlig song the
same way that [ would an orchestral piece of music. I don’t really think of it the same. I
don’t really think of it in timing, I always think of it in words. So it’s really interesting
rhythmically and Martin O’Neill who plays the bodhran, we said ages ago ‘Oh, we
should do that just the two of us’ and we could start the concert like that. And we tried
to rehearse it and after about a day, | was listening back to it and i said to Martin, ‘I’ve
changed the song, almost straightened it out a bit to fit in with you’. So we had to go
back to the beginning and start again. And we had to draw it all back and start again.
And it’s really easy to do that when you have other people with you and especially if
it’s a little bit ... the words and rhythms and syllabils can be slightly ... you know
when they’re not quite straight. And he was saying ‘It’s in 11/8 and theres one bar in
11 and one bar in 12’ and I was going ‘I don’t care what it is, it is what it is’, you
know! But it was really hard, and I wasn’t even aware that I had done it until I listened
back to the rehearsal. And I said that’s not the song, how did I manage that. I hadn’t
even noticed, I just kind of slipped into straightening it out. (JF 2009)

Deir Julie go bhfuil line an-tanai ann idir tionlacan feilitnach a chur le hamhran agus
tionlacan a chur le hamhrén a bhaineann 6 ailleacht an amhrdin. T4 sé an-suimitil
nach mbreathnaionn si uirthi féin mar ‘amhranai traidisiinta’ mar gur le tionlacan is

mo a chanann si anois:

Julie Fowlis: I would never call myself a traditional singer actually because when I
think of a traditional singer I think of somebody standing on a stage by themselves in a
certain style. But we do sing traditional songs, and I would hope that they haven’t been
too far removed from their source, even though we’ve got accompaniment and

everything to them. (JF 2009)

6. An Mod Naiseanta Rioghail

Mar atd minithe i gCaibidil 3 t4 &it larnach ag an Mod Naiseanta Rioghail i dtraidisiun
na hamhranaiochta Gaidhlig. Mar aon leis an Oireachtas t4 an Mod bunaithe cuid
mhor ar chomortais amhranaiochta de chuile chineal. Thug na hamhranaithe a chuir
mé faoi agallamh le fios go bhfuil rudai deimhneacha agus diultacha ag baint leis an
Mod agus bhiodar ar fad ar aon intinn go raibh agus go bhfuil tionchar ag an Mod ar

an amhranaiocht. Tugann an Mod deis do ghastir spéis a chur sna hamhrain
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Ghaidhlig agus go deimhin is mar gheall ar an Mod at4 go leor amhranaithe ag casadh
i nGaidhlig anois. Is mar gheall ar an Mod a chuir Joy Dunlop suim san amhranaiocht
an chéad 14 riamh agus bhain si amach an Bonn Oir i 2010 agus ta si an-bhroduil as

sin:

Sile Denvir: Was it important for you to win the Gold Medal?

Joy Dunlop: I’'m really proud of winning the Gold Medal as I come from a non Gaelic
background & an area that i don't feel gets enough recognition for its contribution to
Gaelic language and culture. The Gold Medal is still such a prestigious thing to win,
I’'m really lucky to now be in such recognised company.

SD: Has the Mod had an effect on Gaelic singing and is it important for the status of
Gaelic singing?

JD: I feel that it’s had a hugely positive effect as without the Mdd, there would be no
event that raises the status of Gaelic language and culture worldwide. It also ensures
that songs will never be lost and that cultural boundaries are always being pushed -

something that is so healthy in my opinion. (JD 2011)

Is mar gheall ar an Mod a thosaigh James Graham ag gabhail thoinn freisin agus deir
s¢ nach mbeadh sé ag canadh ar chor ar bith murach an Mod. Bhain sé amach an
Bonn Oir i 2007 rud a bhi uaidh 6 bhi sé 6g. Mar gheall ar an Mod lean sé ar aghaidh
leis an amhranaiocht agus bhuaigh s¢ an ‘BBC Young Trad Musician’ rud a thug deis

do a bheith ina amhranai proifisitinta:

James Graham: It's more a status thing with people, I just wanted to do it as I had
probably always aspired to achieving it coming through the Mods as a child. There are
some amazing singers that have never gone near the Mod or never won any medal, and
likewise, there are some singers who have won the Gold Medal that I would never go
and listen to. Winning the BBC Young Trad Musician was a 'bigger deal' for me at the
time as it gave me the chance to launch a career in singing in my own way, doing my

own thing. (JG 2011)

Bionn cur chuige iomlan difriuil ag James agus ¢ ag iomaiocht ag an Mod na mar a

bheadh aige ag ceolchoirm lena ghripa féin:
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Sile Denvir: Would you sing differently if you were performing on stage with your
band as opposed to singing at the Gold Medal competition?

James Graham: Absolutely 100%! It's far more personal when performing on stage at a
concert, connecting with the audience, telling the audience about the songs, I'm far
more at ease in a concert setting than I was in the Gold Medal. The Gold Medal was
such an unnatural singing environment for me having been used to speaking to
audiences. In the Gold Medal, you get up on the stage, sing your song and then walk
off, it’s such a formal way of doing things. I far prefer to get a craic with the audience

and do my own thing. (JG 2011)

Cuireann an stil thoirmedalta lena mbitear ag suil ag roinnt comodrtas ag an Mod

isteach ar roinnt amhranaithe. Ni thaitnionn an stil a chuirtear chun cinn ag an Mod le

Julie Fowlis, cé go n-aitionn si go bhfuil fiuntas ag baint leis an bhféile do dhaoine

oga:

Julie Fowlis: I think the Mod is what it is. And I think the image of the Mod has
changed over the years. I think it started off as a very positive thing. I think it maybe
had a downward spiral and maybe now it’s coming back again. I think ... I still have a
little bit of an issue with some of the singing styles at the Mod. But I think there’s a bit
more credibilty given to the traditional medal now and things like that which is great.
Sile Denvir: Are some of the styles non-traditional?

JF: Yes, some of them are very very formal. That’s just for the adults though. I think
for the kids it’s a great thing. They get together and they’ve got real pride you know,
getting their wee medal — I think it’s a really good thing. I think it’s only when it gets

to the adult sections [ have ... I’'m maybe not into some of the styles. (JF 2009)

T4 cur sios tugtha i gCaibidil 3 ar na comortaisi éagstla a bhionn ar siul ag an Mod.

Ghlac Margaret Stewart pairt i gcomoértais an Bhonn Oir agus bhuaigh si é. T4 go leor

machnaimh déanta aici ar thionchar an Mhod ar an amhranaiocht, mar is léir 6n

sliocht seo a leanas (bheartaigh mé an sliocht seo a thabhairt ina iomldine mar go

dtugann sé spléachadh dainn ar an Mod 6 dhearcadh dhuine de rannphdirtithe an

traidisitiin):

Sile Denvir: Has the Mod influenced Gaidhlig singing in any way?
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Margaret Stewart: Oh, help yes. I’'m working on cataloguing Gaidhlig song archives in
the school of Scottish studies. And we’re starting at the beginning ... they started
recording in 1950, 1951 ... at least the Canna collection. Some of the generation ... say
the older people didn’t have it but ... they’re children, the son or daughter of the house
would be asked to sing a song at the same time that the collector was in the house. And
they had these silly songs from the Mod. And they would sing in this singing style, you
know. And their father and mother would be singing a song in a real traditional style. I
was thinking why on earth would you think that was better than what your father’s
singing. But the thing with the Mod was that all the songs were notated by people, or as
far as I know, people that didn’t have Gaidhlig and they were notated in a very
Victorian, classical style, and they still use many of these transcriptions to this day.
And arrangements for choirs ... Gaidhlig choral music ... makes me laugh. Honestly,
it’s hilarious — scary as well. Because you get these people screeching their heads off.
You would never ever hear a Gaidhlig singer sing like that. And the people that sing for
the gold medal, they sing in a classical style like I said. A lot of them would be
sopranos, screeching and screaming, the ones that aren’t very good, screaming
throughout these songs — nothing to do with our culture at all. So, these were the
competitions, and everybody wants to know if they can win a competition. Like I said,
I wanted to know myself if I could win the competition. And, at least I walked away
from it. But there are other people and they get embedded in it and they join these
choirs and maybe they’re not passionate enough about the whole thing to go into it
further and research it further and learn more about it. So they just keep going on in
this never ended choral nightmare for the rest of their lives. And learning these songs
the wrong way. Stressed wrongly, some of the words sound ridiculous.

SD: And is this in the individual competitions as well as the choirs?

MargS: Some of the individual competitions are notated or transcribed, and they’re
learning from a piece of paper, the words and the tune, and at the bottom of every sheet
it says ‘natural stresses of the language should not be ignored’, or whatever the
wording it is. But it always says it at the very bottom of the page, it should be at the
top, that the language rhythms should be adhered to. But hardly anybody reads that
line. God forbid that I ever become an adjudicator! I have been asked twice, but
because I’'m still performing it would be really a wee bit rude to pontificating about
someone that might be on a platform with me next week, you know. Upset people, and
they wouldn’t talk to me again. But anyway, I might start doing it soon as I get older.
SD: And do people give out about the Mod? Do they want to change it? Do they want

to reform it?
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MargS: I said it in the national papers. But they quoted me wrongly. That sounds like a
sort of celebrity thing doesn’t it! Anyway, people say it about it all the time but I don’t
think they get the message; I don’t think they really understand what we’re trying to
say to them. You know, do we have to write ‘This is a bad song and this is why it’s
bad’. Maybe we have to do that.

SD: So when you’re going in for a competition are you told which songs to sing?
MargS: You’re told which songs to sing, apart from the sean-nos or traditional
competitions for young people. You can chose then what you’re going to sing. That’s a
different competition altogether. But even the sean-n6s has changed ... But that year
there was another great singer in the competition, although she was more of a
traditional singer and she was in the competition. And she forgot her words, and she
started again. And she sang the song beautifully. But because she forgot her words she
was penalised. That’s another thing ... the sean-nds competition at the Mod they
penalise them if they stop and start again. That shouldn’t be a part of a sean-nos
competition. They should get extra points! I would love to be able to sort these things
out.

SD: Maybe you are able to ...

MargS: Nobody listens to me. They think that I’'m a fanatic. Anyway, yes the Mdd has
affected Gaidhlig singing. Because most children only get Gaidhlig singing at school
because of the Mod. That’s the only Gaidhlig singing that they’re really ever exposed
to or that they have to learn. That’s the kind of style that they learn. It has, it has.

SD: Does it even affect the highland and islands, where Gaidhlig is spoken and
traditional singing is part of the life? Does the Mod still have an effect on that as well?
MargS: Yes it does. Because the Mod competitions and the Mod competitors, they
would be stronger than the Gaidhlig speaking areas anyway, because it’s easier for
them to do. And you know this style is forced on them. And they start singing in choirs
from a very young age. Tiny, tiny little choirs. Like five year olds. And they’re the first
Gaidhlig songs they’re taught at school, in this style. It’s different from Ireland in
Scotland you see, they don’t have so much community singing where people would be
singing in pubs or sessions. So they might not be exposed to any real traditional singing

anymore, well like we were when we were younger. (MargS 2008)

Cuimsionn an sliocht thuas 6 Mhargaret Stewart go leor den tionchar a d’imir an Mod

ar thraidisitin na hamhranaiochta Gaidhlig. Is Iéir go bhfuil an tionchar seo ag dul siar

i bhfad agus gur daoine b’fhéidir nar thuig an traidisiin go smior a leag sios na

teorainneacha don Mhod. Cuireadh chun cinn an dearcadh gurbh fhearr an stil
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chlasaiceach, Victeoiriach n4 an stil a bhi 4 iomramhail ag an bpobal duachasach i
bhfad sular thainig an Mdd ar an bhfod. Cé go dtugann an Mod deis do ghasuir eolas
a chur ar na seanamhrain Ghaidhlig, is i an stil shnasta, chlasaiceach seo a chuirtear

chun cinn, né mar a deir Margaret, bionn sé buailte anuas sa mullach orthu.

Ma bhionn dha insint ar scéal is cinnte go bhfuil dh4 insint, agus b’théidir tuilleadh, ar
scéal an Mhoid. T4 ait chasta ag an Mod laistigh de chultar Gaelach na hAlban agus 6
tharla gurb ¢ an fhéile is mo € do cheol agus d’amhranaiocht Ghaelach in Albain t4 a
rian sin le feiceail ar an traidisiun amhranaiochta. Cé go bhfuil cuid den phobal brea
sasta le struchtar agus leagan amach an Mhoid, ta cuid eile den phobal ata ag iarraidh

least a dhéanamh ar an gcur chuige a bhionn ann.

7. Proifisiuntacht

Mar atd sonraithe thuas is tionscal ann féin atd san amhranaiocht thraidisiinta
Gaidhlig, saothraithe ar dtas ag leithéidi Capercaillie a leag amach an bealach do
Julie Fowlis, James Graham, Joy Dunlop agus daoine eile nach iad. Saothraionn Julie
Fowlis sli bheatha mar amhrdnai lanaimseartha agus déanann si thart ar 150
ceolchoirm sa bhliain. Athraionn an cur chuige a bhionn aici féin agus a banna ceoil

ag brath ar an suiombh:

Sile Denvir: Do you find it a different experience to perform in those concert halls as
opposed to performing informally at a céili?

Julie Fowlis: Och, yes. I think so. And I think the choice of material would change a lot
depending on where we were. If we were playing at home we would play a selection of
other material as well that maybe you wouldn’t play you know at the main auditorium
of the concert hall, or a festival like Glastenbury or something like that. I think you
have to ... I think when you’re doing it professionally like this it’s a lot to do with ... it
all becomes a bit stage craft and material things like that as well ... you know ... it’s not
just ... unfortunately it’s not just about the songs. To me all the songs that I sing I have
great love and respect for but you know that certain ones are not going to go down well

in certain places. (JF 2009)
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Aitionn Margaret Stewart freisin go bhfuil difriocht shuntasach ann idir a bheith ag
casadh ag ceolchoirm fhoirmeéalta i gcompardid le bheith ag casadh i gcomhthéacs

neamhthoirmealta:

Sile Denvir: And do you think it’s a different thing to perform to that kind of an
audience as opposed to sitting in an informal context, or does that still happen? Would
you have singing sessions in Lewis?

Margaret Stewart: Och, probably now and again. Probably rare but it would happen and

that’s a totally different situation. I mean if I was singing in a concert you have your
programme and you don’t change it really unless something drastic happens. You have
a programme, and you go up and you perform your concert and sometimes if you’re
lucky you get to meet your public but in these informal settings they tell you what they
want you to sing. And you’re with your audience, you’re with them all the time.
They’re not your audience, they’re your friends and your people.

SD: And would you be less afraid of going wrong in front of them as opposed to a big
audience?

MargS: More afraid of them! Petrified. They’re a more informed audience and you
have to be very careful that you sing the songs just the way they would like you to sing

them and all that stuff.

Is Iéir go dteastaionn 6 Mhargaret a pobal féin a shasamh agus is mian é seo a bhionn
ag nach mor chuile amhranai traidisitinta. Ta ceist an phobail suimiuil sa chas seo mar
go bhfuil an d4 phobal ann — an pobal duchasach as ar eascair an teanga agus na
hamhrain agus an pobal éisteachta nach mbaineann leis an dtchas sin ach a bhfuil
suim acu a bheith ag éisteacht leis na hamhrdin Ghaidhlig i gcomhthéacs
ceoilchoirmeacha agus dluthdhioscai. Ta sé deacair an d4 phobal a shasamh i gconai

ach sileann Ingrid Henderson go n-¢irionn le Cliar ¢ seo a dhéanamh:

Sile Denvir: And would you find it different the way you play for an audience in
Scotland as opposed to lets say in America?

Ingrid Henderson: It would be different in the way we would present it, the way we talk

about it, but we would do exactly the same thing, exactly the same arrangements.
Which I think is the beauty of what we do. It’s lovely to think that when we do it at

home in front of the older Gaidhlig speakers, that they enjoy it. And then you can go
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and do it in Canada or somewhere further afield where they don’t understand a word

you’re saying ... they don’t need to. (IH 2005)

Ni shuionn an ghné thionsclaioch den amhranaiocht go socair leis an ngné
chruthaitheach i gconai. Is iontach an rud é go bhfuil amhrénaithe in ann a mbeatha a
shaothru tri a bheith ag gabhail thoinn ag ceolchoirmeacha agus ar dhluthdhioscai ach
bionn impleachtai ag an bproiseas seo don amhranaiocht. T4 deacrachtai ag Mairi
Smith le cuid de na himpleachtai a bhionn ag an tionscal ar an amhranaiocht agus dar
1éi go bhfuil an rud ar fad an-chasta anois da leithéide sise a d’thas anios leis na
hamhrain. Bionn sé deacair uirthi dirit ar an amhran scaiti agus i ag déanamh
ceolchoirmeacha né claracha teilifise agus bra uirthi le ceamarai, micreafdéin agus

smideadh:

Mairi Smith: ... the make up and everything and your contact with all that and you’ve
lost the whole thing. The main thing to remember is that I love song. I love meeting
singers, talking to them. Because sometimes you don’t sing at all you just talk all the
time about songs and song comparisons and verses and who you got them from. That’s
what I like ... It’s far more complicated now. It’s really an industry now unfortunately.
Gaidhlig song is an industry. I don’t know.

SD: Do you find it difficult to be part of it and reject it at the same time?

MS: I am part of it, whether I like it or not. Because if you’ve recorded songs and they
are commercially available you are part of it. You are part of the market place. (MS

2009)

Taitniodh sé 1éi n6 na taitniodh, td4 Mairi Smith pairteach sa tionscal amhranaiochta
mar go bhfuil a cuid amhran taifeadta aici le tionlacan ar dhluthdhioscai ata ar an
margadh. Bionn deacracht ag Margaret Stewart an chothromaiocht a aimsit freisin
idir a mianta cruthaiocha féin agus mianta na 1éiritheoiri agus na gceoltoiri. Agus i ag
tracht ar an dluthdhiosca is deireanai a d’eisigh si duirt si go raibh daoine aitiula 6na

pobal féin ag ra 1¢éi go raibh an ceol romhor chun tosaigh:

Margarert Stewart: My last recording they said ‘Och, that music’s too loud’. And you

know I did say to Iain (McDonald) that on some of those tracks the voice is not high
enough, but it’s a struggle. At the end of the day he’s a producer and he makes the

decision, but that’s the kind of market ... and he knows the market better than I do.
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Who did I make the CD for? The first two CDs I knew I was making them for my own
people. I thought I was making this one for my own people but what did I do. I let lain
persuade me to make if more for an outside audience. And maybe that’s not a bad
thing. To take it to an audience outside Gaeldom.

Sile Denvir: Do you think singers can lose control over their product sometimes?
MargS: Very easily, very very very easily. I’'m very conscious of that. And working
with Iain is good because he knows me and he know what he can get away with. We
work very closely together and there are some things that I won’t let any of them do.
Musicians or the producer. ‘No, no, I’'m not having that!” And I just won’t do it.

SD: Do you mean some arrangements that you wouldn’t agree with?

MargS: Yes, or ... Just if they’re altering a stressing, if they’re altering the phrasing of
the song. No, I’'m in control of the song. I’ve got to be. At the end of the day it’s your
CD and you’ve got to live with it. (MargS 2008)

8. Todhchai na hAmhranaiochta

Mar aon le hamhranajocht sean-néis na hEireann, t4 todhchai na hamhranaiochta
Gaidhlig fite fuaite le todhchai na teanga. Aitionn James Graham go gcabhraionn sé
go bhfuil ag éiri chomh maith le leithéide Julie Fowlis ach go bhfuil ga freisin le

cumadoireacht ionas go leanfaidh an traidisitn ar aghaidh:

James Graham: I think the future looks good for Gaelic song, of course that will
depend on the future of the Gaelic language itself. People like Julie Fowlis are making
Gaelic song more attractive and appealing to people by performing on Jools Holland
and that can only be a good thing. I do think we need more people writing songs these
days, we have a wealth of amazing songs in our tradition but are lacking in terms of

new, contemporary songs that reflect what is going on today. (JG 2011)

Mothaionn Julie i féin go bhfuil sé deacair a bheith ag casadh i nGaidhlig scaiti mar

gheall gur mionteanga f:

Julie Fowlis: ... sometimes I feel like there’s baggage attached to it because you’re
singing in Gaidhlig and it’s in a minority and you’re one of very few and you kind of
feel like it’s this battle that you’re constantly fighting or something. But when you go

away to Italy or France or Sweden, I sometimes feel like that baggage is lifted a wee

280



bit. They’re speaking their own language, we’re speaking our own language, and
English is the language we use to try and converse with one another to make sense.
And they’ll try and learn a bit of Gaidhlig and I’ll try and learn a bit of Swedish or
Norwiegan or whatever and they just treat it like it’s just another language in Europe
and it’s really refreshing that. It’s the same here in Scotland sometimes and even in
Ireland you feel like you’re up on stage fighting a cause or something. Not all the time.
I don’t go up on the stage every night thinking that, not at all, but there’s an element of
it there sometimes and when I go abroad I don’t really find that because people are so

open to other languages. (JF 2009)

Aitionn Ingrid Henderson go bhfuil sé¢ deacair an tionscal a bhrii ar aghaidh mar

gheall ar an stadas polaitiochta ata ag Albain:

Ingrid Henderson: It’s a strange thing because when people go abroad and say they’re

Irish it’s great. And we go abroad and immediately they will say, you’re English. We
should be selling it a lot more. But that’s also got to do with the political situation and
how we’re not an independent country, although we think of ourselves as that,
especially Highlanders. You see, I would think of myself as being a Highlander and
then Scottish afterwards, and never British or UK. And that’s not making a big deal of
it, it’s just that I would never think that way. So because we’re not an independent

country it’s harder to get people to back things. (IH 2005)

Mar a sonraiodh i gCaibidil 1 bionn an amhrénaiocht fite fuaite go minic le cursai
polaitiochta. T4 féiniulacht faoi leith ag baint le bheith i d’amhranai n6 i do chainteoir
Gaidhlig, mar a léirionn Ingrid Henderson. Sainionn Ingrid a fé€iniulacht féin mar
‘Highlander’ ar dtis agus ‘Albanach’ ansin. Ditltaionn si don Riocht Aontaithe mar
phéirt da féinitlacht agus dar 1éi nach bhfuil tacaiocht pholaititil ann don

amhranaiocht mar gheall nach tir neamhspleach i Albain.

Nil Margaret Stewart rodhdchasach faoi thodhchai na hamhrénaiochta mar go bhfuil

an focas uilig, dar 1€i ar an stil trachtala:

Sile Denvir: And a final question, what is the future for Gaidhlig singing?!

Margaret Stewart: Oh my God, the future for Gaidhlig singing. Well, I don’t know. It

doesn’t have a very good future as far as I can see. People are turning their back on the
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really authentic singing, I don’t think they want to know about it, all they want to know
about is the commercial style. But you know maybe when we went through that phase
already, in the 1960s or 70s, maybe they’ll come back to it. I just feel that if that
generation does come back to it there won’t be anybody left to learn from. They’ll have
to learn from archive recordings. With the publicity some of the singers are getting
now, and it’s all becoming very mainstream, the young people will be following their
example, and the festivals in Scotland certainly don’t give any respect to tradition
bearers, or sean-nos singers ... At the moment, the way I’m looking at it at the moment,
the immediate future is ... unprepared singers, linguistically and musically, over-
confident, who are performing music and song performed by a generation, two
generations, before them, that was performed beautifully and with respect. And young
people growing up watching them perform are going to follow their example, and think

that they are the best because they have done so well. (MargS 2008)

T4 coimhlint shuntasach ann idir an comhthéacs nua seo ata aimsithe ag na hamhrain
Ghaidhlig ar an margadh trachtdla agus an comhthéacs traidisiunta as ar eascair na
hamhrdin. Mar gheall go bhfuil ag ¢€iri chomh maith sin le roinnt amhranaithe i
gcomhthéacs proifisiunta, t4 an chonttirt ann gurb ar an gcinedl stil sin a dhireofar sa

todhchai agus ni ar an sean-stil, mar a l€¢irionn Margaret Stewart sa sliocht thuas.

Ta Mairi Smith éaddchasach faoi thodhchai na hamhranaiochta agus na teanga:

Mairi Smith: We’re on the cusp of something ... I find it depressing to look back and
remember the things I know. And remember the songs. It is a little bit depressing ...
The reality of it is just horrendous! But I wont live to see the total breakdown of the
whole thing ... Where do we compare with other countries? I love the idea of Bjork. I
love what she does. We don’t have the liveliness of that. What’s wrong with us?
What’s wrong with us that we don’t break out completely? We need some kind of
liveliness, and more creativity, that’s it. And look to other countries. What happens in
China, what happens in ... We’re too insular. And with the link between Ireland and
Scotland we’re still doing it, we’re just looking. And as you know there are so many
factions — piping and instruments and all that, and they’re just eating each other to
death. With nobody to push for something different. And I find that most bands don’t
come down to the bear bones and build. You have to strip everything down and start
with something completely new. And the transition is going to be so abrupt if it does

come that it’s not going to be commercially viable for quite some time, and most
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people can’t afford that. There has to be a jump soon, or the sameness through all the
bands — it’s not laid bare. I could describe it as a painting where you have to have
completely bare patches.

Sile Denvir: I suppose that they all have an influence on each other ...

MS: That’s right. And there’s a sameness. You find that. Because I listen a lot to
whatever is coming out. And I think, have I heard anything new? Have I heard
anything that excites me? Not really. I think you need a picture. You need to have
something that’s stripped down... Are we being too precious about the language ... My
generation is past it, lets face it. Gone. But you know what you like, and you know
what you would like to hear, but you can’t express it. Because it’s not there, you’re just

waiting for it but it hasn’t arrived yet. (MS 2009)

Is amhréanai traidisiunta i Mairi Smith a chonaic dha shaol na hamhranaiochta — an
saol ina mbiodh na hamhréin ag feidhmit ag leibhéal neamhfhoirmealta an phobail
aitiail agus an saol ina bhfuil na hamhrdin ag feidhmit ag leibhéal naisiinta agus
idirndisiunta an trachtearraithe. Cé go mbaineann Mairi le gltiin amhrénaithe airithe ta
si fadradharcach ina dearcadh ar an traidisitn. Teastaionn 6 Mhairi go mbreathnofar

amach seachas isteach agus go bhforbrofar an chruthaiocht ar an gcaoi sin.

Mar aon le traidisitn na hamhranaiochta Gaeilge ta dushldin shuntasacha ag
amhréanaithe na Gaidhlig sa saol nua-aimseartha seo. Is 1éir go bhfuil coimhlint ann
idir an mhian a bheith dilis don tseanstil thraidisiinta agus an mhian a bheith
pairteach i saol amhranaiochta comhaimseartha na trachtdla. Is 1éir go bhfuil
‘domhain’ éagstla ann don amhranaiocht in Albain mar ata in Eirinn freisin — an
domhan ‘traidisiinta’ amhranaiochta ina mbionn na hamhrain ag feidhmit ag leibhéal
pobail; domhan an Mhod ina gcuirtear na hamhrdin in oiritint do phobal faoi leith;
agus domhan na n-amhranaithe proifisiunta ina mbionn na hamhrain ag feidhmia ag

leibhéal trachtala.
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CONCLUID

Gniomhaiocht bhuniisach dhaonna is ea an amhranaiocht agus ni heisceacht ar bith ¢
traidisitn amhranajochta na nGael in Eirinn agus in Albain. Is as saol tuathanach,
loganta, aitiil a d’eascair na hamhrain thraidisitinta go stairiuil agus bhiodar ag
feidhmit laistigh den seanchomhtiondl fuinnitil fuinte ar ar thracht Mairtin O
Cadhain agus laistigh de phrionsabail aeistéiticiula an-chinnte an phobail sin. Is féidir
a ra go bhfuil iarracht airithe de sin ar siul i gconai, c€ nach bhfuil sé gan a chuid
athruithe féin a chur de in imeacht na mblianta. Cé gur feiniméan ¢ an cultur Gaelach
a bhi i gconai ag siorathru, tharla na hathruithe sin taobh istigh de théarmai tagartha
an tsaoil thraidisiunta tuaithe. Thdinig athruithe suntasacha ar chomhthéacs tuaithe
seo na hamhranaiochta le teacht an fhichit haois. T4 traidisitin na hamhranaiochta
Gaeilge ag feidhmiu anois i morchultur domhandaithe na teicneolaiochta agus na
trachtala go hairithe 6n dara leath den thichiti haois amach. Is minic a scartar an nua-
aoiseacht agus an traidisiinachas, ach ta sé I€irithe sa saothar seo nach bhfuil aon
scoilt shimpli, dhéanartha ann idir an da choincheap. M4 t4 deireadh tagtha le
seansaol na tuaithe in Eirinn, agus ma t4 saol amhdin cungaithe, fagann sin go bhfuil
saol eile ag oscailt. Scrada ar an aistear atd déanta ag traidisiin amhranaiochta na

nGael idir an da shaol seo ata sa trachtas seo.

Léiriodh sa saothar seo gur uirlis pholaitiuil ¢ traidisiin amhranaiochta na nGael. T4
sé seo le feicedil sa chaoi ar ghlac naisitnaithe na hEireann seilbh ar an traidisiun
amhranaiochta i dtréimhse an naisitinachais chulturtha, én gceathru dheireanach den
naou haois déag go dti an t-am nuair a bunaiodh an stat, ag déanamh sainiti ar an
traidisitn sin mar chomhartha ar an bhféinitulacht Eireannach agus mar idé-eolaiocht a
dhitltaigh d’fhorlamhas na Breataine. Bhain seo chomh maith le hidéalu shaol
mhuintir na tuaithe agus leis na pobail a mhair sa saol sin. B’iadsan foinse gach leasa
maidir leis an gcultir Gaelach. Samhlaiodh gurbh i an amhrénaiocht ‘ghlan’,
‘bharantuil’ an amhranaiocht ba chirte agus ba dhtchasai. Scrudaiodh bri na
barantalachta sin (aistriu ar an téarma Béarla ‘authenticity’), go mion i gCaibidil 1,
faoi thionchar tuairim Stokes gur ‘discursive trope of great persuasive power’ ata i
gceist le coincheap na baranttlachta. Is cinnte go bhfuil trop né reitric faoi leith a

bhaineann leis an amhrdnaiocht Ghaelach in Eirinn agus in Albain agus go sainionn
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an chaint seo a dhéanann lucht acaduil agus rannphdirtithe an traidisiiin araon faoin

amhranaiocht an bhri até leis i gcroilar an phobail.

Sa da chas shamplacha, ‘T4 mé i mo Shui’ agus ‘A Mhic lain ic’ Sheumuis’, a
cioradh i gCaibidli 5 agus 7, ceistiodh an reitric seo a déantar faoin amhranaiocht in
Eirinn agus in Albain. Léiriodh gur cuireadh chun cinn reitric faoi leith in Eirinn go
hairithe a shainigh gnéithe den amhranaiocht mar orndidiocht, breacnu, usaid gutha,
ton, sronail, tuinairde, stop glotais, rithim, guta ctnta, fad notai faoi leith, mod, gléas
agus tionlacan. Thaispean an anailis ar leaganacha ¢agsula den amhran ‘T4 mé i mo
Shui’, cé go bhfuil tréithe agus comharthai séirt faoi leith ag baint leis an
amhrénaiocht thraidisiunta in Eirinn nach tréithe iad seo ata cinnte na buan. Glactar
leis go coitianta gur amhranaiocht gan tionlacan atd san amhranaiocht sean-nois agus
fiosraiodh san anailis ar ‘T4 mé i mo Shui’ cé acu an gcuireann modhanna éagsula
tionlacain isteach ar ghnéithe sainitla an traidisitiin. Cuirtear chun cinn an tuairim go
minic gurb ¢ an chuis nar cheart tionlacan a chur le hamhrdin sean-ndis nd go
gcuireann s¢ isteach ar shaor-rithim. Léiriodh nach gcuireann chuile mhodh tionlacain
isteach ar rithim an amhrain agus taispednadh go mbionn tionchar ag tionlacan ar
mhod nd ar ghléas amhrain. Taispeanadh freisin go gcothaionn leaganacha scriofa
agus leaganacha taifeadta caighdeant ar théacs agus ar cheol amhran. Cé nach bhfuil
an corpas litriochta a shainionn an amhranaiocht chomh fairsing in Albain agus ata in
Eirinn ti roinnt tagairti déanta sa litriocht do thréithe sainitla an traidisitiin
amhranaiochta in Albain. San anailis a déanadh ar leaganacha éagsula den amhran ‘A
Mhic lain ’ic Sheumais’, léiriodh go bhfuil caighdeanu déanta ar an amhrdn mar
gheall ar gur 6n bhfoinse chéanna a thainig go leor de na leaganacha a scradaiodh.
Feictear mar sin proiseas an chaighdednaithe ag oibriu ar an traidisiun trid an rogha a

dhéantar ar leaganacha faoi leith.

Miniodh freisin gur gd duinn an chaoi a samhlaitear ‘an pobal’ a fhiosri i
gcomhthéacs nua-aimseartha. Léiriodh nach grupa bitheolaioch é an pobal atd
ceangailte le hait nios m6 mar go sainionn agus go gcothaionn pobail iad féin ar
bhealai difrila anois. Cé go bhfuil ait larnach ag an bpobal bitheolaioch loganta seo
san amhranaiocht Ghaelach go f6ill go pointe, mar is 1€ir i gceantair ina bhfuil an
amhranaiocht f6s mar chuid de shiamsaiocht an phobail, ta ‘pobail’ eile i gceist anois

chomh maith. Tagann lucht cleachta na n-amhran agus daoine a bhfuil suim acu san
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amhranaiocht le chéile i mbealai éagsula — ag féilte ceoil ar no6s Oireachtas an Gaeilge
agus An Mod Naiseanta Rioghail, ag scoileanna samhraidh ar n6s Scoil Samhraidh
Willie Clancy agus Ceolas, ar shuiomhanna idirlin ar nés www.mudcat.org,
www.footstompin.com agus www.thesession.org. Ta tionchar faoi leith ag an
teicneolaiocht ar an gcaoi a gcothaionn pobail iad féin, mar a Iéirionn Arjun
Apparurai ina thracht ar phobal ‘spastil’ agus ar phobal ‘samhalta’. Aitionn sé go

bhfuil an-tionchar ag na medin chumarsaide ar phobail:

The third and final factor to be addressed here is the role of mass media, especially in
its electronic forms, in creating new sorts of disjuncture between spatial and virtual
neighborhoods. This disjuncture has both utopian and dystopian potentials, and there is
no easy way to tell how these might play themselves out in regard to the future of the
production of locality. For one thing, the electronic media themselves now vary
internally and constitute a complex family of technological means for producing and

. . . . 41
disseminating news and entertainment.’

Ni hamhéin go bhfuil bealai éagstla ann anois an amhranaiocht a thoghlaim agus a
chotht mar chaitheamh aimsire, t4 bealai éagstla ann chun tuairimiocht faoin

amhranaiocht agus na hamhrain a ghriosaigh:

The speed of such communication is further complicated by the growth of electronic
billboard communities, such as those enabled by the Internet, which allow debate,
dialogue, and relationship building among various territorially divided individuals, who
nevertheless are forming communities of imagination and interest that are geared to
their diasporic positions and voices. These new forms of electronically mediated
communication are beginning to create virtual neighborhoods, no longer bounded by

territory ... >*

Mas traidisiun loganta, aitiail a bhi san amhranaiocht thraidisiinta is cinnte go bhfuil
athruithe tagtha ar an gcomhthéacs sin i saol seo na teicneolaiochta. T4 an traidisiun
aistrithe 6 shuiomh an dirnedin go dti suiomhanna nua-aimseartha ‘spasula’ na dtithe
tabhairne, na gceolchoirmeacha, na bhféilte ceoil agus go dti suiomhanna ‘samhalta’

an idirlin.

**! Apparurai, 1996, 104-105
**2 Ibid, 105
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Ma ta coincheap an phobail larnach sa trachtas seo ni mor a mheabhri go raibh dha
phobal faoi leith faoi scradd. Go deimhin, bhi dashlan faoi leith ag baint leis an
saothar seo mar go raibh dha chultur faoi scrddi — amhranaiocht thraidisitinta
Ghaeilge na hEireann agus amhranaiocht thraidisitinta Ghaidhlig na hAlban. T4 an da
chultur seo ceangailte go dluth d& chéile mar gheall ar an stair agus an teanga
chomonta ata ag an da thir. Cé go samhlaitear go minic gurb ionann an da chultir,
taispednadh sa trachtas seo go bhfuil costlachtai agus difriochtai suntasacha idir an da
chultur 6 thaobh na hamhrénaiochta de. Nior tugadh faoin dbhar seo mar staidéar
comparaideach mar gur ga chuile thraidisiun amhranaiochta a mheas as féin. Mar sin
féin, ar mhaithe leis an iomldine, ni raibh aon dul as in amanta ach comparaid a
dhéanamh idir an da thraidisiin mar gheall go bhfuil an d4 thraidisiin ceangailte go
smior da chéile. T4 sé seo le feiceail i gcroineolaiocht na bhforbairti a thainig ar an da
thraidisiun a bhaineann le teorainneacha an trachtais seo 6 dheireadh an 190 haois —
bunaiodh an Comunn Gaidhealach i 1891 agus bunaiodh Conradh na Gaeilge i 1893;
bunaiodh an Mod Naiseanta Rioghail i 1892 agus bunaiodh Oireachtas na Gaeilge in
1897; sna 1960i agus 1970i in Eirinn bhi coincheap an ghrupa ceoil traidisiunta ag
teacht chun cinn le leithéidi Ceoltoiri Cualann, Skara Brae agus Clannad; théinig
borradh ar bhannai ceoil traidisitinta in Albain sna 1970i leis Na h-Oganaich, The
Lochies agus Runrig; lean an nds seo isteach sna 1980i le Altan in Eirinn agus
Capercaillie in Albain. T4 sé soiléir mar sin go bhfuil an da thraidisiun ag feidhmia
go comhthreomhar lena chéile. Ina dhiaidh sin féin, taispednadh sa saothar seo go
bhfuil a dtréithe sainitla féin ag baint leis an d4 chultar agus gur thorbair an da
thraidisiin as a stuaim féin ag braith ar chuinsi stairitla, séisialta agus polaitiula na

linne ina dtimpeallacht féin.

T4 an méid seo soiléir nuair a chuirtear an Mod Naiseanta Rioghail i gcomparaid leis
an Oireachtas. Bhi na haidhmeanna bunusacha céanna, nach moér, ag an da fhéile
nuair a bunaiodh iad, is € sin teanga, cultur, ceol agus amhrain na nGael a chur chun
cinn. D’thorbair an da fhéile neamhspleach ar a chéile agus d’imir an da ghluaiseacht
tionchair éagsula ar thraidisitin amhranaiochta an da thir da réir. Is de réir a chéile a
forbraiodh meon agus teorainneacha na bhféilte seo. Cuireadh béim sa deireadh ar an
amhranaiocht ‘sean-no6is’ gan tionlacan mar a bhi s¢ dha chleachtadh sa phobal

tuaithe ag an Oireachtas agus cuireadh béim ar chasadh na n-amhréan i stil
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chlasaiceach ag an Mod. Ta sé seo feicedlach nuair a dhéantar comparaid anois idir
dha mhor-chomértas na bhféilte, Corn Ui Riada agus An Bonn Oir, agus go hairithe
sna dearcthai a 1éirigh amhranaithe 6n da thir ar na comortaisi sin. Cé go bhféadfai
staidéar a dhéanamh ar an gceangal atd idir leagan amach polaitiuil agus leagan
amach aéistéitiuil na ngluaiseachtai seo, nior thainig sé¢ faoi théarmai an trachtais seo

tabhairt faoina leithéid.

Chun cur leis an anailis theoiricitil, socraiodh go mbeadh gné eitneagrafaioch sa
trachtas. Da réir sin, roghnaigh an saothar seo grapa amhranaithe as Eirinn agus as
Albain chun an cheist seo agus ceisteanna eile faoin traidisiin amhranaiochta a
chioradh. Taispeanadh san anailis a déanadh ar na hagallaimh seo go bhfuil
fiorthuiscint ag cleacht6iri an traidisitiin ar a geultar féin agus go bhfuil sé riachtanach
na tuairimi sin a chur chun cinn sa chinedl seo staidéir. Cioradh gnéithe éagsula den
traidisitin 6 dhearcadh na rannphairtithe, seachadadh, teanga, cantiint, tionlacan agus
proifisiuntacht san aireamh. Léiriodh go dtéann amhrénaithe na Gaeilge in Eirinn
agus in Albain i ngleic le ceisteanna faoin traidisitin go dinimiciuil agus go paiteanta.
Léiriodh freisin go bhfuil na hamhranaithe a cuireadh faoi agallamh an-choinsiasach

faoi chaomhnu agus faoi fhorbairt an traidisiun amhranaiochta.

Ta traidisiun na hamhrénaiochta Gaelai ag feidhmiu taobh istigh de theorainneacha an
dombhain ina maireann muid anois, is € sin domhan an 211 haois. Is dishlan an-mhor é
do chultar amhranaiochta traidisitinta é féin a chur in oiritiint don saol nua-aimseartha
agus fanacht dilis san am céanna don traidisitn mar a thuigeann rannphdirtithe
gniomhacha an traidisiuin sin. Ni hamhain go bhfuil na hamhréanaithe a cuireadh faoi
agallamh coinsiasach faoin méid seo ach ta cuid acu goilliunach faoi freisin. T4
dushlan breise ag amhranaiocht na Gaeilge agus na Gaidhlig, tharla gur
mionteangacha atd i gceist i ré seo an chultiir dhomhandaithe, rud a chuireann bra
breise ar an traidisiin amhranaiochta. Le luas na n-athraithe nua-aoiseacha a tharla le
céad bliain anuas fasann an mhian greim a choinnedil ar an traidiinachas. Is 1€ir 6 na
hagallaimh a rinneadh le hamhrénaithe 6n da thir go bhfuil faitios ar lucht cleachta an
traidisiuin go n-imeoidh an teanga le sruth agus go n-imeoidh an amhranaiocht 1éi. T4
mian ann mar sin a bheith ciramach leis an traidisiun agus an ceangal le slabhra na
muintire a choinnedil. Ach t4& mian ann freisin an traidisitin a bheith ina bheatha i

suiomh comhaimseartha, réaduil.
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T4 an-chuid forbairti nua tagtha ar thraidisiin amhranaiochta na nGael in Eirinn agus
in Albain, go hairithe 6 na 1960i i leith. T4 an traidisiin ag gniomhu ag leibhéal
naisiinta agus idirndisiunta na trdchtdla chomh maith le bheith ag gniomhu ag
leibhéal an duchais loganta, aititil agus is cinnte go bhfuil teannas ann idir an da
chomhthéacs seo. Bionn teannas le sonru sa phobal amhranaiochta maidir leis an rud
atd ‘ceart’, an rud ata ‘fior’ agus an rud atd ‘baranthil’. Ealain an-phearsanta is ea an
amhranaiocht chomh maith le bheith ina ealain phobail. Is Iéir go mothaionn cuid de
na hamhrénaithe a cuireadh faoi agallamh teannas inmhednach faoi cheisteanna a
bhaineann le traidisiin agus duchas. Go deimhin, caithfidh chuile amhrénai a
sheasamh féin a thogail ar c4 bhfuil ‘line’ neamhréite an traidisiunachais n6 na nuala
doibh féin go pearsanta. Ni ga gur ‘line’ bhuan, sheasmhach i an line seo ach an
oiread mar go mbionn dearcadh an duine aonair ar chultir ag sior-athru. Léirionn an
saothar seo nach i an ‘line’ chéanna sin atd ag chuile amhrdnai agus go bhfuil brainsi
¢agsula den traidisiin ag feidhmii ag an am céanna, as ldmha a chéile, ach

neamhspleach ar a chéile freisin.

T4 an tuiscint ann i measc na n-amhranaithe a cuireadh faoi agallamh go nglacann
chuile ghluin seilbh ar an amhrénaiocht chun i a chur in oiritint doibh féin, ach go
bhfuil freagracht ar chuile amhrénai printiscacht a dhéanamh agus gur ga i
gconai breathnu siar le bogadh ar aghaidh. Més gé do chuile thraidisiin athru ionas
nach mbeidh sé stalctha, seangaithe, is g& freisin meas agus tuiscint a bheith ag
amhranaithe ar bhunts an traidisitin. larracht is ea an trachtas seo dul i ngleic le
tuairimi comhaimseartha faoin amhranaiocht thraidisitinta Ghaelach. Fagfar an focal
scoir mar sin ag duine de na hamhranaithe is mé a chuaigh i bhfeidhm ormsa i

gcaitheamh mo shaoil:

T4 duil againn sa traidisitin ach nil muid ag dul & choinneail istigh i mbocsa beag agus
¢ a chur isteach i gcas. Ni thig leat ¢ sin a dhéanamh. Caithfidh t ligint d6 a bheith
beo, a bheith ag analu agus a bheith amuigh ansin, agus a bheith ag athr an rud is
tabhachtai - go n-athraionn sé go beag ach go n-oireann sé¢ don ghlfiin atad dha sheinm.

(Mairéad Ni Mhaonaigh, 2006.)
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